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TO 
I\A,  LOIR.,  MUUHAY,  FHED 
AND 
ALL  THE  OTHER  LITTLE  MEN  AND  WOMEN' 
WHOSE  INTEUESTS  WILL  ALWAYS  HE  MINE, 
THIS  LITTLE  T$OOK  IS  LOVINGLY 
DEDICATED, 
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PREFACE 


This  little  book  has  been  written  for  young  Primary  teachers, 
those  just  entering  upon  the  work  of  teaching.  For  them  only  is  it 
intended.  Tlie  aim  has  not  been  so  much  to  present  anything  new, 
as  to  make  the  experiences  of  the  older  teachers  available  for  the 
younger  ones.  If  in  any  small  way  this  purpose  is  attained,  if  one 
teacher  is  helped  even  a  little,  the  writer  will  have  had  her  reward. 

Apology  must  be  made  for  the  overiapping  of  the  chapters.  The 
one  subject,  "language  work,"  would  include  all,  for  "every  lesson 
may  be  a  language  lesson."  The  divisions,  however,  were  made 
for  convenience. 

The  methods  given  are  not  "cut  and  dried,"  but  are  intended  to 
be  only  suggestive.  And,  after  all,  methods  count  for  very  little 
compared  with  the  presence  of  the  living  teacher  in  the  school- 
room. It  may  be  necessary  to  teach  many  things  and  in  many 
ways,  but  irhat  icc  arc  will  teacli  over  our  heads,  and  nothing  ac- 
quired will  stand  our  pupils  in  such  stead  upon  ihe  battlefield  of 
life  as  the  memory  of  a  pure,  sincere  life  once  lived  in  their  n.      \ 

Thanks  are  due  to  the  following  for  their  kind  assistance  in 
paring  this  book:  Mr.  W.  A.  Mclntyre,  B.  A.,  Principal  Provincial 
Xormal  .Schocd,  Winnipeg,  for  helpful  suggestions;  .Mr.  J.  W. 
Plewes,  Princi]ial  of  the  Model  School,  Chatham,  Ontario,  and 
Miss  Ida  Tackaberry  of  the  Chatham  Public  Schools  for  a.ssistance 
in  the  preparation  of  Sections  C  and  D  in  Chapter  III;  the  Edu- 
cational Publi.shing  Co.,  Boston,  for  permission  to  use  songs  and 
gems  from  "Primary  Education"  (these  will  be  found  marked 
thus,—*);  Silver,  Burdett  &  Co.,  New  York,  for  permission  to  u.se 
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soiifis  from  the  "  \nrnial  Music  Course";  The  Perry  Picture  Co., 
Mahh'ii,  Mass.,  for  their  kimliiess  in  i)erniittin<!;  the  rej)uljhcati()ii 
of  tiie  section  in  "  Drawinj;,"  contributed  originally  to  the  "  Perry 
.Magazine";  ami  Houghton,  .Mifflin  A:  Company,  B(..ston,  for  per- 
mission to  reproduce  illustrations  from  the  "  Riverside  Art  Series." 
The  illustraticms  of  .Modelling  and  Kaphia  Work  are  from  photo- 
graphs of  work  done  in  the  I'uhlic  Schools  of  Chatham,  and  are 
l)roduced  here  through  the  kindness  of  the  Principal,  .Mr.  J.  W. 
Plewes. 


Cf%<Axa  yj^io^Oui^  4«><?-T<: 
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.MlWKDOSA,    M  VMTOU.V, 

March  1,  PJ07. 
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iXTKonrcTiox 


There  arc  two  classes  of   jicople  whose  opinions  on   tncthoils  of 
instruction   and   discipHiie   are   of   value   to   every    teacher.     Tliese 
are  the  philosophers,  and  the   practical  workers  in   the    schoolroom. 
It  is  not  unusual  for  these  to  (h-spise  each  other.     Th(>  former  tell 
us  that  the  latter  are  hut  exjjcrts  in  the  use  of  devices  which  have 
for  their  purjxjse  the  entertainment   of  children,  hut   which  are  of 
no  value  in  education;  the  latter  retaliate   hy  savin;:  that  the  former 
are  mere  theorists  who  know  neither  children  nor  their  needs,  and 
who,  therefore,  are  not  to  he  followed  in  tlieir  v.a^Mries  and  fancies. 
The  influence  of  schools  of  peila^'o^'y   has   tended   to   remove   this 
oj)j)osilion  hy  showins:  that  all  practi'-e  is  based  on  theory,  and  that 
fjofxl  theories  have  the  sui)port  of  sound  j)hilosoi)hy.      Hut  there  is 
a  certain   'vljitionship   which   exists   between   theory   and   practice, 
or  between  science  and  art,  that   should   not   be  overlooke<l.     The 
relation.ship  is  simply  this,  that  before  the  science  can  be  formulated 
tiiere  must  be  some  pro^^ress  in  the  related  arts.     .Many  of  the  con- 
clusions arrived  at  in  peda-ro^ncal  treatises  are  faulty  because  they 
have    been,    like    the    celebrated    camel   of    the    (ierman    essavist, 
"evolved    from  inner  consciousness."' 

When  successful  teachers  of  little  children  present  in  cl  ar  and 
simj)le  fa.shion  what  was  useful  to  them  in  the  .•^choolroo  when 
the  several  experiences  are  ])laced  side  |)y  side  and  compa.ed,  the 
results  nuist  be  of  value  to  those  who  deliuiht  to  ^'cnerali/.e.  Indeed 
any  ^onoral  cimclusions  of  a  scientific  nature,  that  are  not  based 
on  the  experience  of  actual  workers,  are  likely  to  l)e  unsound,  or 
at  least  they  re(iuire  careful  verification. 

The  author  of  this  book  has  preserved  nurch  that  was  of  service 
to  her  as  a  teacher.  She  now  presents  it  plainly  and  simplv  in  the 
hope  that  others  may  benefit  from  her  experience.  Xot  very  often 
<loes  she  j)ause  to  set  forth  th(>  ph.ilosophy  of  her  mcfh.-.d.  or  the 
reason  of  her  devices,  it  is  sullicient  to  say  that  the  results  s(>emed 
to  her  to  be  -r„,Kl.  "The  philo.sophic  justification  for  anv  course 
of  i^roeedure  is  that  it  works  well." 
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iXTRonrcTiov 


in  tlu>  youn.ir  „,„-lu.r  this  l.onk  will  ho  ,.f  Kroaf  sorvico      Wh-.t 
-or  vnh...  ,s  phH.o<l  upon  the  ,n..M,o.|s  ind.oa'.l.  it"  '    ,  Ion      h  ^ 
.0  woal.h  of  ,l„.s,n.ti,.n  will  ho  ,n.o.l  hy  hor  who  ha    t      "i nil' 
n.rn  .lay  to  .h.y  ,o  tho  n.-ods  of  Httlo  ,.hil.h-o„.      Xo,  ovor        "Tl! 
H.n  W.11  ho  a.|opto.i,  not  ovory  illustration  will  ho  ...     •  ^■.:  X" 
she  who  has  tho  hook  a,  han.l  will  i>o  savo.i  n.anv  hour     ^      J 
^e    <h.     No  one  wll  proooo,!  to  prosont  to  hor  olassos  tho  r  aterhl 

^P     rt"'       r\   '""  '"•"'  '""^^  '^^  ''"•'^^''  "P'>"  -  a    r^^^Iin 
iron,  uhich  can  ho  drawn  thin-rs  now  -.n,!   ,.M   .  "<asur\ 

(letonnino.  "  '  "'^^  '"'  neooss.ty  may 

thf  s!Z^"'l  f' V  ;""".'"  "' ""^  ^''""  ^"'-  ^''^  introduction  into 
he  .schools  of  classical  studios,  in  art.  music,  and  literature    with 
the  result  that   there  has  hoon  a  surfeit  of  „Mtl,-        i   >,    ■' 
-d  (;orn.n  nHodios.     Xo  one  wot^^r:   ^d    ^^h    ^i:  r:f 
the  n,lu.st  jn  any  art.  hut  it  must  in  all  fairness  he  po  ntcd  out    ha 
what   ..s  h.,hest  for  adults  is    often  iru-on^prehensihl       ,  c", Iron 
.1.  have    ho.r  own  likes  and  desires,  their  own  standards  of      1  "' 
Many  will  !,e, dad  that   Miss  (irahan>  in  her  "  Memorv  (iem       Hs 
given  sonje  of  those  ol.l  selections,  which  if  not  .ood  poem  Ire  a 
at  ,ood  javHe,  and  therefore  pleasing  and  ,>n>fitahIo  to    h  Idh  od 

too  tai,  hut  If  a  child  s  own  attempts  at  improvising  are  a  mrti-d 
.u..le  to  selection    then  it  may  ho  that  for  the  average  "upil  oh 
prunary  f,ra.les.  she  is  not  so  far  fron)  tho  mark  ^ 

It  is  to  ho  hoped  that  this  is  <,r!y  one  from  many  of  the  recorded 
expenencos   of  successful    to.chers.     In    the   scln.oln.aster's   .r     .1 
n  a     others  one  should  as  easily  as  possihle  enter  into  ]:..^LZ 
of  the  accjuircd  wisdom  of  the  race. 

Normal  ScHCL,  W.  A.  McIntvue. 
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THE  CHILDREN 

"They  are  such  tiny  feet  I 

Tlicy  have  gone  so  short  a  way  to  meet 

Tlie  years  which  nro  rnrnrcd  to  hn-ak 

Their  steps  to  evoiiiiess,  and  make 

Them  go 

Mon;  sure  and  slow. 


"  I'hey  arc  such  fond  clear  eyes, 

That  widen  to  surpri.sc 

At  every  turn!  Tlioy  are  so  often  lield 

To  sun  or  showers:  showers  soon  dispelled 

By  looking  in  our  face. 

Love  asks  for  such,  much  grace. 

"They  are  such  frail,  fair  gifts! 
Uncertain  as  the  rifts 
Of  light  that  lay  along  the  sky; 
They  may  not  be  here  by  and  by. 
Give  then  not  love,  but  more,  above 
And  harder,  patience  with  the  love." 
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CHAPTER  I 

LANGUAGE 


"Reading  is  the  open  sosa„u<  to  all  th.  ston.l  „,,  wis.lom  r.f  the 


verse. 


uni- 


"  Language  is  caught,  not  taught.' 


— Dr.  Marrhoj. 
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I.AXfjrACK 


A.        IlK.VDIVfi 

in  voJrf'  'T  'f"  '"'^'r""  •"  ^''"'"^  "^  ^'"  ^•••-'""^  '-'•-'•^  now 
>n  %..KU  .  t..r  t,.a.-lnn«  roa.ln.«.     Thrr.  arr,  l,„vv,.vor,  a  fc-sv  ....ints  in 

connection  w  th  the  fcacliin.r  ,,f  fi.;.    ,i  '  '" 

...       ...  ,  itadiuiK  ot  (Ins.  tlie  niosi   important  suhiccf 

which  will  boar  emphasizing.  ^uojtct, 

nf  !on  '/•^'''^  ''T  '".''"T''"'  ""'  ""•''  •''"'^""  f"^^"'-  in  the  problem 
of  teaching  n-a-lniK  i.s  the  .i,..vdop,n,.nf  ,.f  a  ..r.nr  to  re-ul       !n7. 

case  of  the  chiM  roarcl  in  th.  literal,  atmosph  ;  ^l  ^  '„,  ^ 
.eon  soake.l  in  .oo,l  literature,~the  nursery    i.nne,  the  fa    v  t-^ 
tl-o  my  h      this  fact<,r  vani.he..     Such  a  child  has  a  strondv'^l 
naturally   develope<l   .lesire  to  rea.l.     Ho   's  ea^er   to   un  ock     I  o 
.ny.stenes  of  l.x.k.s  because  they  contain  that   ^hic     h"  Ivi  ' 
oxi.enence  has  tau.ht  him  to  love.     H.-t  unfortunatelv  in  toj  ma  "; 
ases  the  clul<    has  not.  i„  his  ho.„e,  been  .surrounded  bv  tlii  "n 
niosphem    so  favorable  to  natural  .rowth;  an.l  the  teacL    mus 
instead  of  uitrodunn.  the  child  to  the  difhculties  of  for'u^^  J  s^^^^ 
n  readin.  go  back  to  his  stan.lpoint  and.  as  far  as  poss  lie  tZ 
work  which  the  home  has  failed  to  <lo.     Sometimes  it       n^ce  si ' 
o  spen.    the  greater  part  of  the  first  few  months  of  the  ch  IdTschool 
hfe  m  the  attempt  to  fan  into  flame  this  divine  spark  o    desiTe  " 
i^nowledge  which   the  soul-starving  conditions  o    the     Jm     L t 
not  entirely  extinguished.  ^^'' 
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"  Tlie  pupil  from  the  JjCKinning  should,  if  the  subject  is  properly 
taught,  road  as  fluently  and  ex[)ressively  as  he  speaks.  There  is 
no  stage  in  his  career  as  a  student  of  this  subject  when  he  reads  in 
a  slow,  hesitating  or  monotonous  manner.  If  a  child  has  been 
carefully  prejjared  to  read  a  sentence,  there  is  no  reason  why  his 
expression  o*"  the  thought  shouhl  nc.t  be  as  natural  as  his  usual 
expression  in  conversation.  And  there  is  no  reason  why  the  child 
should  not  receive  this  necessary  preparation  before  being  required 
to  attempt  the  reading  of  a  sentence. 

"  It  might  be  well  to  indicate  briefly  what  is  involved  in  this  neces- 
sary i)reparation  which  must  precede  the  attempt  on  the  part  of  a 
child  to  read  a  .sentence.     The  subject-matter  of  the  lesson  nmst 
be  something  in  which  he  is  keenly  interested.     Without  this  in- 
trinsic intere.st  no  real  progress  can  be  made.     It  must  be  borne  in 
mind  that  this  should  be  a  (jcmiine  interest  in  that  which  the  words 
.symbolize  rather  than  a  ftpiirlnuft  interest  in  some  imaginary  thing 
which  the  teacher  has  arbitrarily  a.ssociated  with  the  letter.     The 
.symbol  'cat'  is  interesting  to  a  child  l)ecau.se  it  calls  up  the  picture 
with  which  he  is  familiar  and  in  which  he  is  interested,  and  not 
because  it  may  under  certain  regrettable  but  too  common  conditions 
call  to  his  mind  three  distinct  pictures;  first  the  j)icture  of  a  little 
boy  who  is  suffering  from  a  cough;  .second,  of  a  little  girl  who  has 
grown  stout  on  a  diet  of  porridge;  and  third,  a  little  fellow  who 
carries  a  cane  upside  down  and  wears  a  straight  tie.     It  is  not  denied 
that  such  exercises  may  be  made  very  amusing  to  children.     Under 
the  guidance  of  a  skilful  exponent  of  this  so-calletl  synthetic  method, 
children  may  become  .^o  engro.ssed  in  these  exercises  in  spurious 
imagination  that  the  real  ])icture  back  of  the  word,  being  a  common- 
I)lace  thing  and  lacking  that  romantic  halo  \%hi.  1.  surrounds  the 
little  boy  who  must  stay  in  the  house  l)ecause  of  his  cough,  is  fre- 
quently  overlooked.     If  the  text-book  in  reading  provides  this  in- 
teresting material,  well  and  good;  otherwise  we  must  seek  it  else- 
where.    A  human  soul  is  of  more  account  than  a  text-book.     The 
pupil  must  be  perfectly  familiar  with  the  written  word.^  and  phrases 
in  the  sentence.     The  attempt  on  the  part  of  some  teachers  to  com- 
bine the  difficulties  of  word  recognition  with  the  interpretation  of 
thought  is  one  of  the  commoticst  errors  in  the  teaching  of  reading. 
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The  learninff  of  words  and  phrases  and  tho  frp,ti„j,  and  jrivin-  of 
thoughts  l)ch.n-  to  two  different  sta-es  an.l  should,  dunn^  tlio  halif- 
forming  staf,'e.  he  kept  separate  and  distinct. 

"Phonic  analysis  and  synthesis  should  not  he  introduced  too 
early.  A  knowled-o  of  tlie  value  of  the  elements  of  lan-ua-e  is  a 
valuahle  aid  to  the  pupil  in  the  recognition  of  new  word/  This 
knowledge  should  come  at  the  right  time,  however,  an.l  in  the 
rational  way.  Hefore  any  special  emphasis  is  laid  ui.on  this  phase 
<.f  the  suhject  the  pupil  should  have  had  consideral.le  experience  in 
reading.  He  will  then  he  in  a  position  to  ap,)reciate  the  value  of  a 
knowledge  of  these  elements  as  an  aid  to  reading."— A.  S.  Ro.si:. 

2.  There  are  cases  in  which  assistance  from  the  teacher  is  un- 
nece.ssary.     May  I  give  an  instance  of  this  which  occurred  in  ,me 
of  my  own  classes?     I  ha.l  tauglit  a  numl,er  of  words  hv  .ight 
and   my  little  hoys  coul.l   read  .several  sentences,   hut   I   had   not 
referre.1   to  the  values  of  individual   letters.     We  were  lookin-  at 
one  of  my  primers  one  day,  and  turning  to  a  hright  picture  I  "aid 
"Now  if  we  only  knew  all  these  words,   we  could  get   the  ^torv' 
couldn't  we?"     One  after  another  of  the  hovs  named  the  words 
that  wore  known  to  the  class  hut  there  still  remained  a  numher  of 
unknown  words  which  1  thought  1  should  have  to  teach.     And  as 
they  contained  phonic  elements  similar  to  those  in  some  of  the 
words  which  the  class  knew  already,  I  decided  that   now  was  the 
time  to  hegin  the  analysis  of  words  so  as  to  learn  the  elements 
But  ill  the  interval  hetween  that  and  the  next  remiing  lesson  one  of 
my  hoys  got  the  hook  ami,  when  he  came  to  the  class,  not  onlv  told 
hut  read  the  whole  story.     On  questioning  him  as  to  how  he  learned 
the  words,  he  .said,  "Well,  1  know  that  this  word  is  Inm  hecause  it 
hegins  the  .same  as  bed  does  [he  nad  learne<l  bed  as  a  whole]  and 
ends  the  same  as  no  hegins,  and  the  middle  part  is  the  .same  as  tlie 
middle  of  cup."     Does  this  not  go  to  show  that  if  a  child  has  the 
desire  to  read,  he'll  "find  a  way  or  make  it"  ? 

3.  Every  teacher  of  little  children  should  not  onlv  he  a  good 
reader  hut  a  good  story-teller.  Everything  told  is  so  much  stronger 
than  If  read.     Children  can  he  drawn  like  a  magnet  hv  the  story- 
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teller's  art.     A  vorv  v..lii.,i  i     i      i    ■ 

Tel.  Stories  to  a:;;.  :";^t:(t:'u'''^  ^"""'^^^'""  '^  "^^-  to 
ton,  Mifflin  a„.l  ('o„.p;,v.^  :".'"-  7''^-  '""•"^•-'  '>y  Hough- 
useful  hints,  an.l  in  nidit'i  .„  h^  s  'l  ,  'f  ''"'"•■""-^  ''''>■  '"'^"v 
suited  to  the  IVinu.rv  'nlL  i  .  '"  '"""'""'  "^  "•^"""-•t  storie; 
Introduction  n.av  i„.  quoto,!-'"             '"'  ""'  '''"•'"'•''P''«  from  the 

toM'l;';.':;;.^  11;;;;;;::;;''::' "-'-.  ^--  -  --<,  to  a  storv 

f'as  not  the  c-hann  for  tlu.nh  a  Tr^" '"■'■'. ""■^'''^'•'  '^^"^''"S' 
story.'     And  there  aro  s  .,.:,*'''  T'"\  "'"'''•^  ''^'''  '"''^  't«"  a 

''The  great  ditTen-nc-o/iMlnr  :^,!^''■^''^''^'''^>-''-• 
muling  is  tliat  the  (elW  j,  f,,,,,.  ."j,,.  [     ,  "".•'';  '"'tueen  telling  and 

l^an.l,  or  the  wonling  of  it  ,',  '  ■"';"'■  ':  '•"^""'-  '^'''"  '"">k  in 
toll.,  is  bound  hy  n.;hing  ,  ;.  :  "  f  t'  '■'""'"■•  '''"  ^""^- 
enoe,  free  to  follow  or  le.^  evc.v  '"  '"  ''"^'•''  '''•^  ^u^'i" 

ey-,   voice,   as   aids   i':;^;"T'''  '?'"'■  '"•''•  "^''  '- 
f'ecause  he  lots  the  st„rv  ,  ,  "    ''"^   '"''"'    '^   ^'"l.ou.  . 

-  full  of  what  lu  ;::;:■ :;:"" ;!;;  r.^^'"--'^  -^ "-  -"-'.  i-..; 

spontaneous  than  one  read!  however  wIV^^:";"  '.!:'•■  ^"'''  "  ""•'•^' 
tlie  conneetion  with  the  audience  i       i  '  '■""^'^fin''ntly. 

p-^>ie  when  the  hoo..;t::;;:n;;t:;;e;r 
e.on.r;;:  :;;;:.4e;h:r'^^^^ 

tell  it,  the  listener  ge.s^tlu    .    ,  V    l  /'     "  '''  ''''''  '  "^"-  ^^  ^^'^ 
comes  to  Imn  filterHi  ^hroU'L  """■    "^'f""-''"-'"  '>f  >t.     It 

;na.es  the  funny  storv  ti;:;r-;:;;;;;:;\;;;;--:7:^;n^^ 

tl'an  Ml  the  pages  nf  •  I.if,,-     „  ;,  ,,,^^  '  '''^  "^  ^  jolly  raconteur 

I'ody  has  son.ethin.^  of  the  en        •,       /  '     Personality.     Kverv- 

in.  his  neigh,,,.,,  ^J  ZZ^',;'  .^'"'  "--"-  n.an  concern- 
'-  an  esp.    „  Hold  o„  ea         ,^:;  .  "^  ^T"  "'"•^""  ^^'^  and  done 

diences  will  listen  ,o  the  ,.er  ,       I  '""'  '""''"'■^'•'  "^  "u- 

a  different  tingle  of  int;r^:,';:;:;;;':;X^ 

lecture  on  the  results  of  the  exnlor    i  .n      T       ,    '   •      '"  '  ''■'^"^'«^ 

sonal   in  experience   is  a   ver  n         >       ""  ''"f"^'  ^<>'-  ^''^  per- 
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and  so  on,  hut  it  also  oxton.ls  to  stories  which  aro  not  in  thomsolvcs 
personal:  which  take  tlicir  personal  savor  nu.r.>lv  from  tlu-  fact  that 
tiiey  flow  Iroin  the  lips  in  spo„tanoous.  hnnwW  phrases  with  •m 
apprecuitivo   <rust<.   which   su^r^rosts   participation. 

"The  ^rreatcr  ease  in  hol.linjr  ,1,,.  ^t  tent  ion  of  chil-lrcn  is  for 
teachers,  a  sufficient  practical  reason  f.-r  tellinj,^  sf.ries  ratlu-r  'than 
reading  them.  It  is  inconip.ral.ly  easier  to  mak-  the  neces^.u-v 
exertion  ot  'magnetism/  or  whatever  it  mav  I.e  caild,  when  noth"- 
ins  else  distracts  the  attention.  One's  eyes  meet  the  clnMreirs  ...xe 
naturally  and  constantly;  one's  expression  responds  to  and  initmtes 
theirs  without  eltort;  the  connection  is  inune.liale.  For  the  ease  of 
the  teacher,  then,  no  less  than  for  the  joy  of  the  children,  mav  the 
art  of  sfry-tellmir  l.e  u.-ed  as  pn-eminent  over  tlie  art  of  rea.lu.^r." 

4.  The  pupil  must  from  the  I.e,irinnin,ir  n,,,  i„,„  ^],^.  ,,,,,,5^  ^f  form- 
jngpictures  as  he  reads.  Towards  this  end  suggestions  will  be  found 
in  Chapter  111. 


o.  Much  readm,^  is  a  necessity.  Xothim,  is  more  dea.lenin- 
u.  a  pupil  than  repeatin.u^  what  he  has  alreadv  committe,!  to  menr. 
ory.  It  IS  practice  in  a  wi,l,>  fiel.l  that  is  desirable,  i'rovido  vari- 
ety of  reading,  matter  simple  enou,d,  for  tl..  child  to  read  with  ease, 
and  let  "practice  make  ])erfect." 

6.  Pupil.s'  rea.lin.u  must  of  necessity  l,e  slow  at  first,  but  there  is 
a  difference  between  slow  n.  nn,^  and  mere  wor.l  namin.  An 
attempt  slu.uld  be  mad.^  to  train  the  eye  ,0  .rasp  as  lar-..  wholes  as 
possible.    Have  pupils  read,  read,  read,  and  power  and  .skill  will  be 
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7.  Any  lesson  may  be  made  a  readinf,^  lesson.  For  example 
in  arithmetic,  the  readin^^  of  problems  is  a  jrood  exercise  M.mv' 
pupils  have  .lifhculty  in  arithmetic  because  thev  cannot  read  no, 
becau.se  they  cannot  reason."  -W.  A.  .M.  I.ntvkk. 

H      Children's  literature   should    b,-   hirirelv    in>a„inalirr,   because 
devdo '^  "  *^''  ^''"'''^  ""^  ''^'  '''""  '^''  ''"^'Sination  is  most  easily 
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The  imagination  is  of  all  the  faculties  the  most  difficult  to  con- 
trol, It  IS  the  most  elusive  of  all,  the  most  far-reaching  in  its  relations 

nend?:    "1  V'  ''T'     ^"^  "^^"^  '^^  ^^^^'^^y  development  I' 
pcnd  not  only  the  sound  exercise  of  the  faculties  of  observation  and 
judgment    but  also  the  command  of  the  reason,  the  control  Tth 
uill,  and  the  quickening  and  growth  of  the  moral  svmpathies.     The 
.neans  or  its  culture  which  good  reading  affords  is  the  most  generally 
available  and  one  of  the  most  efficient." 
"Myths  and  fairy  tales  bear  the  same  relation  to  realitv  as  color 
<   perfection  of  form  bear  to  the  first  germ  in  the  heart  of  a  flower 
and,  furthermore,  if  properly  chosen,  they  exercise  and  cultivate  the 
..nagmation.     The  beginnings  of  a  child's  heritage  of  books  o    pu  e 
•lehght  which  the  ages  have   bequeathed    to   him,  they  are  a         t 
profound  auxiliary  in  the  development  of  the  mind  and  the  uill 
hey  stimulate  the  idealising  ten.lency,  and  as  Dr.  Felix  Adler  savs' 
Mai^h   Itself  caniu.   abide  unless  supporte<l   by  a   vivid  id'w^ 
I  ables,  too,  give  illustrations  of  evil,  the  etTect  of  which  is  to  arouse 

of^'ch^^r'^r'i^''''"'''''  '•""'''  '"^  '"'''^^•^"'"^-  "The  real  secret 
of  a  h.ld  ..  book  consists  not  merely  in  its  l,eing  less  drv  and  diffi- 
cult, but  more  rich  in  interest."  We  all  know  what  little  Value  t l^e 
IS  to  us  grown-up    children  when  we  attempt  to  read  something 

lilclreir  "'  '"'""'  "•     "''"  "'"■'  """  ''"''  '''^  '^'^^'y  '^>  ^'ttlt 


10.  (h.ldrons  literature  should  be  the  ?,r./.  There  should  be 
no  lung  HI  a  child  s  mental  pabulum  l,ut  that  "which  inculcates 
noble  healthy  and  vigorous  .sentiment,  which  cultivates  the  taste 
and  charms  and  uplifts  the  imagination,  which  tends  to  introduce  in 

gllod'r!;:.;!:'"'^  "'"■'  '"    ''""'  '"""^'  ^"^^'  ^'''''  '^'-^'y'  -d  of 
Matthe\y  Arnold  says  that  good  literature  consists  of  "the  best 

sud,  unci,  children  can  underst  ..ul,  appreciate  aiul  as.similate 
-iut  the  neld  oi  bad  literature  is  just  as  broad.     It  is  the  duty  of 
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the  teacher  to  give  tlio  pupil  power  to  choose  between  the  f^ood  and 
the  l)acl.  To  tliis  end,  j^ood  readinj^  must  l)e  made  more  attractive 
than  bad,  and  the  fjrowing  intelHgence  of  the  child  must  l)e  fed  with 
nothing  but  that,  "the  virtue  of  which  has  been  api)roved  by  long 
consent." 

Below  is  given  a  list  of  books  which  experience  has  shown  are 
worthy  to  be  placed  in  the  hanils  of  the  wee,  wee  ones. 

A.  BOOKS  TO  BE  PLACED  i\  THE  HANDS  OF  CHILDREN 

L  THE  HOLTOX  PRIMER.  By  .1/.  Addaidc  Hollon.  Chicago: 
Rand,  McXally  &  Co.     20  Cents. 

This  is  perhaps  the  most  child-like  of  all  the  primers  published 
in  the  I'nited  States.  "In  oriler  to  lessen  the  obstacles  before  th< 
children  the  subject-matter  is  varied,  and  is  based  uj)on  their  natural 
love  of  animals,  of  games  and  of  play,  of  nature's  wonderful  lessons, 
of  poetry  and  of  stories."  The  whole  i)ook  is  artistic  to  the  last 
degree. 

2.  LIGHTS  TO  LITERATURE,  BOOK  I.  By  H.  ylr/.s  Perdue 
and  Florence  E.  La  Victoire.  Chicago:  Rand,  McXally  tfc  Co.  25 
Cents. 

This  h  ->()k  follows  The  Iloltoit  Primer  and  is  based  on  the  same 
general  plan.  The  material  provided  is  interesting  and  provocative 
of  self-e.\])ression.  Xature  has  a  very  prominent  place  in  the  les- 
sons. The  illustrations,  for  the  most  part  in  black  and  white,  are 
excellent. 

3.  MORAXG'S  MODERX  READERS:  PRIMER  AXD  FIRST 
READER.  By  W.  A.  Mclntifre  and  John  C.  Saul.  Toronto: 
Morang  &  Co.,  Limited.     1.^  and  20  Cents. 

The   latest   and   best   Readers   published    for  Canadian   schools. 

The  subject-matter  is  specially  suited  to  the  age  for  which  each 

book  is  intended,  and  is  inten.sely   interesting.     The  illustrations 

'^astefully  drawn  and  weil  executed.     Each  book  contains  eight 

^)age  reprod  ;  "ions  in  two  colors  of  famous  paintings. 
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4.  THE    JULDWLV    VimiVH      IW    u       r-- , 
American  Book  Compa„v.     .,)  (tt.   '  '    ''"'•     -^'"^'    ^'^^'"'^^ 

One  of  the  best  jmniers  vet  issued    "  "Tho      •     •   , 
expansion,  wherehv  tl.e  n.ore     Z l"  v  ,    ,      ^'''T'^'  "'  I'r..gro«.sivc 
«"^i  form  are  huilt  up  1        ue  e  T    T  "^  '''"^'"''«^'  """'''^'^ 

o.  THE  srXHOXXKT  HAIilES'  I>HfMFR      M     /•  /  r 

inint;^;o:;;;':;;"n^^^ 

t-ys  do  and  see  a  ,"?!;,;"'  Jc  M  '^  "''"^  '"'  '""  ^'^'^  -"' 
the  first  Look  to  he  nl.u.  d  „  t.  T  .  '  '""  ■^''-  ^'  '''  ""^''"'od  as 
to  road."  T„e  in^^n;:!;!^  .^I';::::  ;;;:;-f  ^'f'  ^^":"  "->•  "-" 
;-;ter  very  inte,.stin,  to  Hul.  ^^^  i^^';,';  •='''''""  ^"••^^'•^■ 
book  IS  in  every  way  exeellent.  "mke-uj,  of  the 

6.  THE  HOSE  PHIMFH      h,.   ,,. ,       „ 

V..rk:  American  BooL  •  '"  ^'"'"•'  ^'''  'J^>'nnn.     \cnv 

^  imrKan  Jiook  (cmipany.     .'JO  Cents 

iho  subjects  described   in   the   I'rinu.r     '      .. 
t"  the  intelligent  interest  of  children  ,  '',""  "''"''  ^'I^'-''' 

cu.sse,l  familiar  objects    plan  ,  7  "'?  '''"'''"'"•'  ^'"^'  <"- 

'"ents  of  bovs  ami  iirls  .u  ;  :  r  ;"""'-^'  ''"'  "•""»""  '""U-^^- 
lif-"  There  are  nev  no  1,  r'"''  ''"""'/  "^ '""-'  -"'  -•'-ol 
H«  in  the  book.  The  Tl  i^  be  "7  l> '  "r'^  "'  '^  ^'''^^  -''  -'^ 
an<l  i"  black  and  white  '^^^^^^ifully  dlustrated  both  in  coloV 


J-  Lam.     Boston:  Ginn  & 


7.  ORIOLE  STORIES.     ]u-    i/ 
Company.     2,S  (Vnfs 

ox.epHo„  „f  „  f,„.  fanZ  ■,,,,''  '■■"«'-«:'l--'l  f..n>..     Will,  ,!,„ 

book.  ^  ^^"'te.     The  children  love  thi.s 
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8.  THP:  art  LITKRATl  HK  UKADERS:  PRIMER  AM) 
FIRST  READER.  My  EuldLc  Ost/oad  (irovvr.  Cliii-a^o:  Atkinson, 
Montzor  A:  (irovor.     Eacli  .'iO  Cents. 

These  two  hooks,  in  addition  to  havinjj;  portraits,  hiojrrapliical 
sketches  and  selections  from  well-known  authors,  have  portraits, 
l)iographical  sketches  and  reproductions  of  great  paintings  In- 
famous artists.  The  artistic  merit  of  the  books  can  .scarcely  he 
surpa.ssed.  The  I'rimer  lias  4.'}  and  the  First  Reader  40  reproduc- 
tions of  famous  paintings  done  in  two  colors  hy  the  duotype  process. 

9.  THE  FOLK-LORE  READERS:     I'RI.MER  A.VD  ROOK  I. 

Hy  EnUdir  Osiiood  (Irmrr.     Chicago;  .-Vtkinson,  Mentzer  k  (irover. 
Each  30  Cents. 

The  I'rimer  is  hased  on  simple  nursery  rhymes  already  familiar 
to  the  child.  In  the  First  Reader,  fahles,  folk-lore  stories  and  simple 
verses  are  added.  Hoth  hooks  are  tastefully  illustrated  in  red  and 
white.  There  is  an  abundance  of  reading  material,  always  inter- 
esting to  children. 

10.  THE  NEW  CEXTIRY  READERS:  FIRST  AM)  SECOXD 
READERS.  Ry  //.  Arin  Perdue  and  Florence  E.  La  Victoire. 
Chicago:  Rand,  McXally  it  Co.     17  and  2.')  Cents. 

In  the  First  Reader  the  child  is  taken  in  his  own  environment  and 
the  phases  of  child-life  in  which  he  is  interested  dealt  with.  The 
plan  of  the  book  has  been  centred  about  the  lives  of  five  little  play- 
mates who.se  experiences  are  common  to  childhood  in  this  age  and 
country.  Iii  the  Second  Hook  the  chiklren  are  introduced  to  other 
children  whose  lives  and  conditions  differ  from  their  own.  In 
adilition,  folk-stories  and  myths  characteristic  of  the  different  people 
find  a  place.  Hoth  hooks  are  exceeflingly  interesting  to  children. 
The  illustrations  are  in  black  and  white  and  are  well  executed. 

11.  A  FIRST  READER.  Hy  Sarah  Louise  Arnold  and  Charlea 
B.Gilbert.     New  York:  Silver,  Hurdett  &  Co.     .30  Cents. 

This  is  the  introductory  book  to  the  "Stepping  Stones  to  Litera- 
ture" series.  It  initiates  the  little  learners  into  the  great  world 
of  letters  by  means  of  simple  stories  and  rhymes  concerning  children 
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2.-,  ,„„l  :i.-,  (■ /  •     •^'"    ^"*^  ^""■"■■•"'    I'-k   ("...panv. 

.^-:;:;:i^i;;:;r,;;:::;:;:rrr'T:;;-i^'---r'' 

l''-imor  tl.oro  Mro  loss  tl,.,n     ".r     "  "    '■''"'"'^'  "'='^*'''-  '"  f'"^' 

^•'i  in  l.la.-k  nn,l  .hito.  "       ""'''^  "^"'-     '^'''^'  '"-trations  .re 

14.  Tin;  AHxoM)  I'wnnij     i<,.  <     ,  ,    ■ 

T,r:;rf  :!;;^:.;;;;:,:7'";"""^-"--'^'"-  >-"■' ^-  -' » -"".i. 

.!.««..  an,l  ..x,.,.;:,i,„;       '■''■     '""  '""^"•"" -^'  -■"«-  in  clor, 

1-..  TM|.:  (Tl/n-Iil-:  UKADKKS:    dooks  I  ,v  II      ,1,  ,.„  ,   r 

t-  tl>o  al..:fnu.,    M  K     V  1  '"  "•  "r  '"'•'"  '^'""  ^''^  -'-rote 

'  '"""  t'lo  known  to  f  10  iiiikiH.ut,       1/11 

'"'  •■'".'■""'■; '• ' -lyi„„  ,„o  SUM,.,.  -  ,,,'7 ;  ''""■ 

*j»  ,a,,„„»  ,„.,  „..ii  ,..„,,„,,  .„„,  ;„„,^j^  ^  „u„„„  ",",„„,'„'; 

tiOHb  ot  famous  paintings.  uproduc- 
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16.  XKW  EnrCATIOV  I{I:AI)KI{S:  M()or<S  F  MI1.1  IF.  iJv 
.1,./.  DoHtirist  ati'l  '\'ilh<i,>i  M.  \,ni  SirUi .  Svw  Nurk:  .\iii<Ti(;iii 
Fiddk  ("ompaiiy.     Iliicli  ;{.')  (Viits. 

The  plan  of  leaching  rcadiiifi;  as  prcM-ntcl  in  |lu'<c  t\\..  Ixniks 
is  a  (•omhiiialiiiii  of  tlic  licst  fcalufcs  of  the  woni^plioiiic  ami  syn- 
thetic nu'fliods.  'I'lic  iiictliod  is  l.as»Ml  on  a  tlionm-rii  know  Icdir,.  ,,f 
phonics.  The  plan  is  adiniralily  carried  out,  while  the  escelh'iit  i'- 
lu.><t  rat  ions  add  niiK-h  to  the  value  of  the  lieaders. 

17.  THI':  CHILI)  Idl'i:  HKADKK.S:  I-|{i.Mi:i{  AM)  FIRST 
liKADI'iH.  My  l-:thi  Aiislin  IU<iix(l,ll  and  Mmn  Fmnns  IllaixdiU. 
Toronto:  The   .Mactnillan  Company   of  Canada.     !'.">  ami   :{()  Cehis. 

"The  vocabulary  of  lh(>  Primer  is  limiied  to  the  words  and  phrases 
which  the  child  uses  in  conver>ation.  .md  the  averaire  numlier  of 
new  words  in  a  lesson  is  le»  than  three.  The  lessons  tell  a  .\tory 
which  ai)j)eals  to  childish  interests  and  e\perienc(.s."  Tl,,-  I'irst 
Book  follows  the  K<'in-ral  plan  of  the  I'rimer.  In  l.oth  hooks  the 
reading  matter  is  very  interestinji  to  children,  and  the  ilhist  rat  ions 
are  tastefully  executed. 

IS.  TIFK  IIK.VITl  UKADKRS:  I'l^MKIi  A.VF)  I' FltST  l{F:AF)r:il. 

Boston:  1).  C.  I  Feat  h  iV-  Co.      V.wh  •_>.")  CeiUs. 

Two  excellent  hooks  for  the  Primary  -rrades.  "The  lessons  are 
devoted  to  those  subjects  that  are  of  nio>t  interest  to  children: 
animals  and  their  ways,  sini|)le  forms  of  nature  that  appe.d  to  the 
eye  and  to  the  imagination,  and  stories  of  children  .•uid  their  pet.s." 
The  vocabulary  used  in  the  lessons  is  printed  coiisecutivelv  at  the 
end  of  each  book.  Both  the  color  and  the  Itlack  ,nnd  white  illus- 
trations are  well  executed  and   api)ropriate. 

19.  THI-:  BI-XlIXXEirs  F{1:A1)F':R.  Bv  /.7,*/v7)cc  /y«.s'.s-.  Boston: 
D.  C.  Heath  &  Co.     2.')  Cents. 

The  ies.sons  are  intended  for  l)e,<iiiuiers  in  readinjr.  The  book 
begins  with  lessons  printed  in  vertical  script,  only  thirty  new  words 
being  taught  in  the  first  twenty-five  i)ages.  "  The  pupils  arc  led  step 
by  step  througli  tlic  .sentence  and  word  na-thoiis  to  the  piioinc 
method,  introducmg  sufficient  training  in  phonics  to  make  the  pupils 
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.s<-IMmlpful."     Tho  sul.j.rf-„,a,f,.r  is  .iHormir....!  I.v  M..   .    .       .  • 

rn:;r;"'" --  •■'  •"••  ■--  -'-r • ';:: 

"This  l„M,k  appeals  ,o  tl.o  rhil.lV  infrrost  l,v  l,rin«intr  into  .ho 
"Tho  aim  of  iluw  Ivvc.  I,„c>ks  is  ti.  aivf  ilir  ,• I  il„.  ;.  i         , 

p;™er ,,.,,,,  „-i,,, ,,,,.,,,., .Ti,u;::;::;;;:'';  '•'•;:;  ™ 

fore,  thoy  ,lral  nu.re  particularly  with  phcnirs    i.ut  tlu-  \o.Jr.l 
•soarra.w.l   that   thoy    „,av    !..:    tau-^h     l.v   Ih.     1        ''"^""f  '""^ 
,„,,,iw./i  "     Ti     I                ,    ■            <>i"r>'n    i)\  nio  Word  or    sontcncp 
ncth.Kl.        Iho  l.ss„„s.  tlu.UKl.  ,,h„Mi.-.  aro  n..t   lar-kin.  i„  i,.,,'", 
I'U    a,,poal  t.,  all  si.l.s  of  ,ho  c-hihls  nature      Jl.o  •    n,    I  > 

a  d...l.,pn..t   of  tho  First,   and   follows,,  Jl:'^^^^^^^^^^^^ 
I..o..l^trat.onsaronunu.rous.an.ar^  ^^    H- 

22.  MORAXOS  MODKRX   PHOXK'  PRIMER.S:   Parts  I  & 
II.     Toronto:  Morans  .t  (V...  Lin.ite.l.     1,)  and  1.^  (Vnts 

Ihoso  two  1  nmors  rover  the  work  of  the   i'rin.arv  grades  ..nd 
a.-o  based  on  the  phonic  plan  of  teaching  children  t.i  rel        B 
1-oks   cor.  a.n    very    interesting,   suhject-n.atter,    well   feruled    a 
..ren.lly  chosen.     The  illustrations  are  in  col.,;  and  slful  Zl 

'2.3    FABLES   AND   RHYMES   FOR   BEGIXXERS.     Bv  John 

pany     2rSn:f  ''''''''  '^   '''"'''''■     ^««^-=  ^'-"  ^  ^^ 

As  the  title  implies,  fables  and  simple  rhymes  form  the  subject- 
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matter  of  this  boctk.  '''Iicsc  ai.«  so  written  and  arranK<'<l  that,  in 
order  to  read  them,  fl.e  child  needs  to  he  ahle  to  re<(iKni/.e  hut 
two  hundred  different  words.  The  ilhistrations  are  in  hhirk  and 
white. 

24.  UHYMKS.  .IIXCLKS  AM)  I  .MU.K.^.  FMite.l  hy  ('lmrl,:< 
Elii)f  Surtitti.     lioston:  D.  ('.  Heath  i^  Co.     I'.')  Crnts. 

This  is  Xo.  1  of  77/r  llmrt  nf  (htk  lUutkx.  J-lvervthinK  lti;il  it  con- 
tains is  f^ood  and  will  hear  the  test  of  time. 

2.-).  VKUSK  .\X1)  I'UOSI-:  FOR  KKCIXXKRS  IX  iu:.\i)ix(;. 

Boston:  Houghton,  .Mifflin  iV  Co.     2'>  Cents. 

An  excellent  selection  of  prose  and  poetry,  lar^celv  the  latter, 
for  chililren  who  have  mastered  a  I'rimer  and  are  desirous  of  wider 
reading.  It  contains  most  of  the  familiar  imrsery  rhymes  and 
children's  poetns. 

20.  FOLKI.OKK  STOIUKS  AXI)  I'|{()\Ki{MS.  My  .SV/m  /:;. 
W'ilhv.     Hostoii:  (linn  it  Company.     :{()  Cents. 

The  hook  contains  twelve  well-known  folk  stories  modified  hoth 
in  thought  and  laiiKuar"  for  children  in  the  Primary  urade.  The 
stories  do  not  lo.sc  an\  of  tliclr  interest  in  the  simple  way  in  which 
they  are  told.  The  l)lack  and  white  illustrations  are  artistic  and 
suitable. 


27.  STORIES  FOR  CHILDRFIX.  Hy  Mrx.  ('harlr>^  A.  Lane. 
New  York:  American  Hook  Company.     2.'}  Cents. 

"The  object  of  this  hook  is  to  furnish  a  series  of  easy  supple- 
mentary lessons  for  the  youngest  children  at  school.  The  stories 
have  been  written  or  .selected  with  the  intent  to  enlist  the  interest 
and  sympathy  of  the  child."  The  matter  is  well-graded,  simi)le 
and  interesting.     The  illustrations  in  black  and  white  arc  numerous. 

28.  THE  HIAWATHA  PRIMER.  Hy  Florence  Ilolbrook.  Bos- 
ton: Houghton,  Mifflin  &  Co.     40  Cents. 

"Thi.s  Primer  owes  its  value  to  the  fact  that  it  not  only  does  for 
the  pupil  all  that  the  best  of  other  Primers  do  for  him,  but  it  gives 
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him  in  a.lditioM  a  l,.vo  f„r  ono  of  tl,o  most  beautiful  norms  in  tho 
I-Kl;sl.  ian.ua.e.     It  is  o,,uippod  with  reading  and  wht""  Us"o 
and  lias  many  od.or  special  foatures  "     Tlw>  i7l,.        /  ' 

;>.."  in  ;..,„..  „.  ,u. ...  i^u^^/i::" :  r;;::„::;;i,,;^ 

^\oI•k  in  (l^a\vln<^  liuki  s 


20.  (iUMi-SES    or    XATI-RR    FOR    MTTF.E    KOl.KS     Bv 

The  color  illustrations  are  well  oxecuto.1. 

m  HAXI)  AXI)  HAXI)  WITH  THE  WISK  MV\      lU-   u 
A.  A...     Xew  York:  An.ori.an  Hook  Con.panv.    VvJ      ''"' 
An  oxoellont  httle  nature  hook,  I>eautifullv  illustrate  1  in' colors 

li.  HOOKS    TO    RKAI)    TO    (TIIMlRK.V 
1.  FARMCS    A\l)    XlRsKliV    TM.I's      I-,;      i    ,       ,.,     , 

2  KIX,„,RfiARTi:N- STORIES.     „,  x,„..,  ,;.  „„,,,..     „„„„„. 
tinin  A:  (  ompany.     7.")  (Vnts.  "usion. 

3  HOSTOX  COLLECTIOX  OF  KIXDKIUJARTiX  STORIFS 
Jiostcm:  J.  L.  Ilanunett.     GO  Cents.  ^^Jiui.^. 

4.  MOTHER  (;00SE  MEEODIES.     IW   ]V     I     ir/.../.,-      n 
ton:  Houghton,  Mifflin  .^-  Co.     $1.50.  "  ^'^"-     ^'- 

5.  MOTHER  STORIES.     By  Maud  Lindsay.     Springfield-  Mil 
ton  Bradley  Co.     $1.00.  ^-piHioueJU.  i\iii- 
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6  MOTHER  SONTt  AXI)  CHILI)  S0X(J.     Bv  Cf,urlotie  nre.stcr 
lordan.     Xow   \ork:   Fmlorick   A.   Stokes  ('(..     SJ.oo. 

7  IX  'I    ii..  CHII.l)-.   WORM).      Hy  KmiUr  Puulssnn.     Sprin- 
held:  Milt,   j  ,;,;((H('y  ('.  .     S'-MM). 

K^('HIM)RI.:X   OF   THK  VUVV.     By   /?.//.    ir/A,   a,„l   Grace 
Wdlard  Ld,ck.     New  \.,rk:   1).   Applet...!  k  C...     •Jo  Crnts. 

{).  LODRIX:    THK     LITTLK     LAKK     DWKM.KR.     Bv    /?.//. 
TI/A7/  an.l   (Iran    WiUanl   Edivk.      X.'u    Vurk:    1).   Appl..to„'  ^-   C... 

10.  A  ('IIIM)S  CARDKX  OF  VKKSK.     B,-  u,,,,,,,  ,,„;,  s,rrm- 
son.     Xew  'iork:  Cliarles  Scril.ners  Sons.     ",()  (Viits. 

11.  F()\l-;  SOXCS  OF  CHILDIIOOI).     Bv  I^:>n,n,r  Fl,Id.     Xcnv 
lork:  Charles  Scrihiier's  Sons.     .SI. 00. 

12.  THRKF  YEARS  WITH  THK  POETS.     Bv  TUrtha  Hazard 
Boston:  Houfil.ton.  .Mifflin  iV-  (\..     .-,0  C,.,its. 


13.  STORIES  OF  COEXTRV  FIFE.     By  S.  P.  /iradish.     X 
"^Drk:  American  Book  Company.      Jo  Cents. 


e\v 


14.  STORIi:S  OF   F()X(i  AdO.      Bv  drarr  If.  Kupjrr.      Boston:  n 

i>.  t .  Heath  iV:  (  o.     7.")  Cents.  '  ^ 

15    ('L.\SSIC    MYTHS.      By    Mar,    Catherine    Judd.     Chicago: 
Rand,  McXallv  it  Co.     81  00 

i 

16.  THE    WOXDER    BOOK.     By    \athaniel    Hawthorne.     To-  f 
ronto:  .Morang  .t  Co.,  Limited.     Paper,  1')  Cents. 

17.  TAX(H.E\VOOI)  TALES.      By   Nathaniel  Hawthorne.      To-  1 
ronto:  Morang  &  Co..  Limited.     Paper,  15  Cents.  ;  ' 


■-  *:-i'ir.«r'3-;i'V  ' 
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18.  THE  BOOK  OF  LEflEXDS.     By  Horace  E.  Scudder.     Bos- 
ton: Hougliton,  Mifliiri  &  Co.     25  Cents. 

19.  FABLES  AXD  FOLK  STORIES.     By  Horace  E.  Scudder. 
Boston:  Houghton,  Mifflin  iV:  Co;     40  Cents. 

20.  OLD  GREEK  STORIES.     By  Jam,-.  Baldwin.     New  York: 
American  Book  Company.     4.5  Cents. 

21.  OLD    GREEK    FOLK    STORIES.     By    .h^ephinc    Prr.ton 
Peahodj/.     Boston:  Houghton,  .Miffhn  i\c  C...     2.5  Cents. 

22.  THE  CiOLDE.V  FLEECE.     By  ./„„/,,.  Baldwin.     Xew  York: 
American  Book  Company.     .50  Cents. 

2.3.  HERACLES:      THE  HERO  OF   THEBES.     Bv   M„r>,  E. 
Burt.     Xew   York:  Cliaries  Scriljuer's   Sons.     .50  Cents. 

^ 24.  ODYSSECS:  TH1-:  1 '  !:R0  OF  ITHACA.     Hy  Mar,,  E.  Burt. 
New  York:  Charles  Scriiiner's  Sons.     .50  Cents. 

2,5.  THE    STORY    OF    THE    GREEKS.     By    //.    A.    Querher. 
New  York:  American   liook  Comjiany.     00  Ci'nts. 

20.  THE    STORY    OF    THi:    RO.MAXS.     By    //.    ,1.    Querher. 
N'ew  York:  American  Book  Coinpanv.     GO  Cents. 

27.  STORIES  OF  THE  AXCIi:XT  (iREEKS.     By  Charles  I). 
Shaw.     Boston;   (iirui  it  Company.     00  Cents. 

28.  THE  HEROES.     By  Charles  Kin>,.lr,,.     Toroito:   Moran-  & 
Co.,  Limited.     Paper,  15  Cents.  " 

29.  THE  FAIRY  READER.     By  James  Baldwin.     Xew  York: 
American  Book  Company.     35  Cents. 

30.  FAIRY    STORIES    AXD    FABLES.     By    .fames    Baldrnn. 
New  York:  American  Book  Company.     35  Cents. 


i:aii^!ail  ^'^^  'l^^M.  3i-'" V5-:  Wl 
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31.  WOXDER  STORIES  FOR  CHILDREX.     Bv  Hans  Chri.. 
tian  Amhrsrn.     Boston:   Hnuffhton.   Miffli,,  ,^  (v,.     Si.oo. 

32.  (il.:iniAX   irorSEirOI.I,  talks.      Hv  JnmU  a,.l    Wilkel,, 
Urimm.     Jioston:  Hougliton,  .Millli,,  it  ('„.     40  (Vnts. 

3:5.  FIFTY  FAMOrs  STORIES  RETOLD.     Uv  Mnnrs  HaUUn,. 
-New  \uYk:  Anioncan  Hook  I'ompaiiy.     \^:^  (Viils. 

34.  THIRTY  MORE  FA.MOFS  STORIES  l^ETOLl).     Hv  .Tame. 
BaUhnu.     Xou-    York:   AnH..i,an    Hook   Company.     ."iO   (Vnts. 

3.5.  STORIES  FROM  THE  ARAHIAX  XIOHTS  EXTERT\LX- 
MEXI.      Hostoii:  IIou<rhton.  .Mifflin  ,\:  (',,.     40  Cvnx^. 

3G.  THE  COLDEX  .MERALMI)  AM)  OTHER  STORIES      E<I 
>to(l  l.y  Andrrw  Lau,,.     X.nv  York:  Lo„f,n„ans,  (iroo,,  .t  Co.    fiO  (V./ts. 

37.  THE  MA(;H'  1{IX(;   AXI)  other  stories.     E.lito.1  i)v 
Andnu  -\'f\v  ^ork:   Lon-nians.  (ireeii  ct  Co.     (}()  (Vnts.     ' 

38    LI       ..„    WILDIiOSi:    AXI)    0TIIE1{    STORIES.     E.lite.l 
by  Anunw  Law,,     \e^^■  York:  Lon-n.ans.  Oreon  .V  Co.     75  (Vnt.s. 

39.  THE  SXOW  (ilElOX  AXI)  OTHER  STORIES.     E.lito.l  hv 
Amircw  Lang.     Xew  York:  Longuian.s,  (Ircon  cVr  Co.     7.-.  (Vnts.    " 

4().  EXCiLISH     FAIRY     TALES.     JU-     ./..,;,/,     ./,,,^„,      x,,, 
lork:   C.    P.    rutnuni's  Sons.     .?L2,-). 

41.  M()RE    EXGLISH    FAIRY    TALES,     ^^y    Joseph    Jacob... 
Aow   \ork:  (,.   P.   Putnam's  Sons.     .SL2.5. 

42    (^'ELTIC  FAIRY  TALES.     Hy  ./..epk  Jacobs.     Xew  York: 
(j.  P.  Putnam's  Son.s.     $L2o. 

43.  MORE  CELTIC  FAIRY  TALES.     By  Joseph  Jacobs.     New 
York:  G.   P.   Putnam's  Sons.     $1.25. 
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44.  STORIES  OF  GREAT  AirSJCIAXS.     By  A'.  L.  Scobcy  and 
O.  B.  Horn.     New  York:  Anioric;..    JJook  CoiDpany.     40  Cents. 

45.  STORIES    OF    HEROIC    DEEDS.     Jiy    Jomc.    Johonnot. 
New  York:  American  Book  Company.     ;}()  Cents. 

46.  TALES  OF  CHIVALRY.     By  William  J .  Rolfc.     Xew  York: 
Ameriean  Book  Company.     ")()  Cents. 

47.  -ALES  FRO.M  EXC.LISH  IILSTORY.     By  William  J.  Rolfc. 
New  York:  American  Book  Comi)any.     ")()  Cents. 

48.  TALES    FliOM    SCOTTISH    HISTORY.     B,     William    J. 
Roljc.     New  York:  American   Book  Company.     ,')()  Cents. 

40.  XORTHLAXI)  HEROES.     By   Florence  Ilnlhrook.      lioston: 
Houghton,  Mitfiin  i<:  Co.     40  Cents. 

50.  VIKING   TALES.     By   Jennie   Hall,     diicago:    Rand,   Mc- 
Nally  it  Co.     .?L00. 

51.  IN    THE    DAYS    OF    THE    GIANTS.     By    Ahhie    Fancell 
Brown.     Boston:  Houghton,  .Mifflin  &  Co.     50  Cents. 

52.  OLD   NORSE  STORIES.     By  S.   P.   B:-a<lish.     New  York: 
American  Book  Company.     45  Cents. 

53.  NORSE    STORIES.     By     Hamilton     Wri,,ht     Mahie      New 
York:  Dodd,  .Mead  ct  Co.     .SI. 50. 

54.  OLD  STORIES  OF  THIC  1:AST.     By  Jamen  Baldwin.     New 
York:  American  Book  Company.     45  Cents. 

55.  STORY  OF  THE  CHOSl-N  PEOFLE.     By  //.  A.  Gucrber. 
New  York:  American  Book  Comi)any.     GO  Cents. 

56.  LEGENDS  OF  KING  ARTHUR  AND  HIS  COURT.     By 
Frances  Nimmo  Greene.     Boston:  Ginn  &  Company.     60  Cents. 
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57.  KI\(;    AHTHUR    AM)    HIS    KXKIHTS.     liy    Maud    L. 
Radford.     Cliicago:    Rimd,   .McXally   A   Vo.     Sl.OO. 

58.  CHILI)    STORIKS    FROM    THi;    MASTKRS.     By    Maud 
Mcnrjvv.     Cliicago:   Rand.  McNally  iV:  Co.     75  (V-it.-^. 

5i).   LKCKXDS  OF  THK  Ri:i)  ("HILDRKX.     ]\y  M.  L.  Pratt. 
Xow  York:  American  Hook  Company.     IJO  Cents. 

GO.  THK  Si;\i:X  LITTLK  SISTKRS.     By  .Japc  Andrew.     Bo.s- 
ton:  (linn  A:  Company.     50  Cents. 

01.   KSKIMO  .STORIi:S.     By  Marij  E.  Smith.     Chicago:  Rynd, 
McXally  it  Co.     75  Cents. 

(12.  OCR  LITTLK  KSKI.MO  COISIX.     By  Mary  HaziUun  Wade. 
Boston:   L.  C.   Page  t\:  Co.     50  Cents. 

(13.  OCR  MTTLI-:  iXDlAX  COCSIX.     By  Mar;i  Ilazcltun  Wade. 
Boston:  ii.  C.  Bage  A:  Co.     50  Cents. 

()4.  OUR    LITTLK    AFRICAX    COCSIX.     By    Mary    HazcUon 
Wade.     Boston:  L.  C.  Page  cV-  Co.     50  Cents. 

65.  OUR-  LITTLI-:   JAI'AXi;SI':  COrsiX.     By   Mary  HazcUon 
Wade.     Boston:  L.  C.  Page  cV:  Co.     .")()  Cents. 

()().  OCR  LITTLK  CHIXKSK  COCSIX.     By  Imac  Taylor  Head- 
land.    Boston:   L.  C.  Page  it  Co.     50  Cents. 

07.  TRCK  BIRD  STORIKS.     By  Olive  Thome  Miller.     Bcston: 
Houghton,  Mifllin  it  Co.     .Sl.OO. 


OS.  STORIES  MOTHER  NATURE  TOLD  HER  CHILDRExX. 
By  Jane  Andrew.     Boston:  Ginn  it  Company.     50  Cent.s. 

69.  NATURE  MYTHS  AND   STORIES.     By   Flora  J.   Cooke. 
Chicago:  A.  Flanagan  Company.     25  Cents. 
c 
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70.  THE    ROOK    OF    XATIHI-:    MYTHS.     IW    Florence    Hoi- 
brook.     Boston:  Houpliton,  .Mifflin  ct  Co.     O.j  Cents. 

71.  XKKIHBOiJS    WITH     \Vl.\(;s    A.\I)    FIXS.  'bv    James 
Johotmc.     Now   York:   .Anicriran    liools  Conii)any.     40  Cent.s. 

72.  soMK  cnnors  Fi.Yin^s.  cHi:i:i'i;i{s  and  swim- 

MKHS.     By   .Jnmr,   Ja/um„nt.     New  York:    American    JJook   ("o 
pany.     40  Cents. 


ni- 


7.3.  SOMf.;    XKidHiiOHS   WfTII   Cf.A\VS   A.XI)   HOOFS      Bv 
James  Johonwd.     .\ew  York:  American  Book  Company.     54  Cent.s. 

74.  A^[()X(i  THfO  .MK.\l)OW  IM-OI'f.i;.     Bv  Clara  I).  Picrsem 
Xcw  ^ork:  Iv   P.   Dutfon  ^-  Co.     SI. 00. 

7o.  AMOXC  THK  F.ViniYARI)  f'llOPF.f:.     hv  Clam  I)    PUr- 
son.     Xew  York:  K.   ]'.   Dutton  i^-  Co.     ,Sf.()(). 

7(5.  A.MOXd   THK   FOliKST   PKOi'U:.      liv   Clara   i).   Pierson 
Xew  \ork:  K.   P.  Duttcm  iV  Co.     .?!.{)(). 

77.  AVOOI)  FOLKS  AT  SCHOOL.     IW  William  J.  Long.     Bos- 
ton: Cum   .t    Company.     .")()   Cents. 

7S.  SI<:CHI.;TS  of  THF  wood.     By  WHHam  J.  Lon,,.     JJoston: 
dmn  it  Company.     ,")()  Cents. 

7!).  \VAYS    OF    THF    WOOD    FOLK.     Hy    William    J.    Lorn,. 
Jioston:  (inui  tV:  Company.     jO  Cents. 

SO.  WIFDKRXFSS    WAYS.     Hy     William    J.    Lnm,.     Boston: 
C<!nn  A:  Company.     45  Cents. 

81    JUST    SO    STORIFS.     lU-    U:aljnrd    Kipling.     Xeu    York: 
Douljleday,  Page  &  Co.     SI. 20. 
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H2.  THK  JUNCJLK  HOOK.     Hy  Ruchfard  Kipluu,.     \ow  York: 
The  Century   C()ini);iny.     $1.50. 

83.  THE    SKCOXI)   JIXCIJ.;    MOok.     Hy    i{„,,,,rd   Kipling. 
New   \()rk:   Tlie  Century  Company.     .?1.,jO. 

JA.  MOOSWA.     By    W.    A.    Fraser.     Toronto:    WiHian.    Brig^s. 
$l.o(). 

So.  WILD  AXIM.\LS  I  HA\K  KVOWV      lu    /v..    /  r; 
^eton.     .New   York:  Cliarlcs  Scrihner's  Sons.     Sl'.OO. 

86.  LIVKS  01^   TH1-:   HCXTKI).     Hy   Ernest   Tlunnpson   S.ton. 
JNew  iork:  (  harlcs  Scriljiier'.s  Sons.     ,?2.()(). 

87.  AXIMAL    IIHROKS.     JU-    AV...^    T,nnnp.snn    Scton.     New 
lork:  Charles  Serihner's  Sons.     .?2.()(). 


SS.  ROBIXSOX  CRISOK  FOR  CHILDRJOX.     Bv  James  Bald- 
win.     New  \ork:  American  Ji(.ok  Company.     35  Cents. 

89.  THE  KIXG  OF  THK  OOLDKX  RHER.     Bv  John  Raskin 
loronto:  Mon    -  ^t  Co.,  limited.     I'aper,   15  Cents. 

90.  GULLIVER'S  TR.VVELS.     Hy  Dean  Swijl.     Boston:  Hough- 
ton, Mifflin  it  Co.     40  Cents. 

91.  THE  CiOLDEX  WINDOWS.     By  Laura  E.  Richards.     Bos- 
ton: Little,  Brown  &  Co.     $1.00. 

92.  THE  STORY  OF  PATSY.     By  Kate  Dou,,las  \Vi,j,,in.     Bos, 
ton:  Houghton,  Mifflin  tic  Co.     GO  Cents. 

98.  THE  STORY  HOUR.     By  Kate  Douglas  Wiggin.     Boston: 
Houghton,  Mifflin  &  Co.     $1.00. 

94.  STORY-TELL    LIB.     By    Annie    Trumbull    Sbsson.     New 
York:  Charles  Scribner's  Sons.     50  Cents. 
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n:..  THE    niRD'S    (HIUSTMAS    carol.     IU     Katr    Dnurjlas 
ni'jyin.     IJoston:  Houghton.  MiHIin  iV-  (•,,.     .-,(-  c,.,,,^ 

m.  ALICE  IX  WONDKRLAM).     By  LnnS  Carroll.     Toronto: 
The  Ahicinillan   CoiniKiny  of  Canada.     LT)  Cont.s. 

!»7.  THROrCH    THE    LOOKlXd    CLASS.     Hv    Lnri.   Carroll. 
Toronto:  The  Mafniillaii  Company  of  Cariaila.     L'!  (Vnts. 

^    ns.  Tin-:   water    HAIJIES.     Wy    clanU.    KI„,,.1,,,.     Toronto: 
The  .Macmillan  Coinj)any  of  Canada.     .">()  Cents. 

!M».  LITTLE     LORD     lAr.VTLEl^OV.     liy     /.>,..,.    IIod,json 
liurnrtt.     .\(",v    \,,rk:    Charles    Scnl)iier's    Sons.     SLJ.'). 

100.  Tin;     -UOX    STAR.      By    .l„hn    Pr.xton    True.     Toronto: 
Morang  A:  C:,   LimiteiL     '.»()  Cents. 


B.   CoMrosrnox 

1.  "Lanfiuajre  is  eaught,  not  tauglit."  The  art  of  expre.s.sin.r 
thought  in  writing  is  caught  from  familiarity  with  wliat  i.s  worth 
imitating. 

2.  "As  a  man  thinketh  in  his  heart,  so  is  lie"  ^in  speech  and  in 
written  composition.  All  true  growth  or  improvement  begins  from 
within,  aiK.  if  we  would  have  our  pupils  speak  and  write  better, 
v*e  nmst  cause  them  to  he  better. 

We  would  have  our  pupils  fluent  in  .-.eecli  and  in  written  com- 
position. "Then  let  us  teach  them  .so  that  thev  reallv  know  .some- 
thing, and  let  us  not  be  si)aring.  The  best  and  most  enjovable  food 
for  pupils  is  good  wholesome  truth.  When  a  child  knows,  and 
knows  that  he  knows,  he  is  on  the  road  to  fluent  talking.  In  the 
next  place  let  us  see  that  they  are  accurate  in  their  knowledge; 
then  may  we  expect  clearness  of  expre.sgion.  Let  us  .see  that  ihev' 
become  enthusiastic  over  something,  that  they  have  convictions  and 
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.iosires;  thon  tl.oy  will  spr^.k  u.lh  fnr.v.  I.rt  us  .Irvri,,,,  i„  thom 
riKht  fast.'s.  surroui!,!  .i„.„i  with  Ix^imty  in  all  lis  forms  till  it  U- 
oomcs  a  part  of  the.,,,  aii.l  ihrii  may  w.-  ,\,„.rt  tliaf  s..i,u.  .1,-^rrce 
of  t'le«aiH'('  will  cliai-actcri/c  tlx'ir  ut  tc;aiicc. 

"  'riicsc  remarks  arc  capaMc  cf  aliix.st  iiilinitc  application.  Take 
a  child  wh..  rn.m  choice,  aii.l  because  it  si.uiids  clever,  u^es  sialic 
persistently.  The  troui.le  i-  not  ii,  his  .pccch.  It  i.  i„  Inm  (iet 
him  rifiht  and  th..  sp,.ech  will  l,c  ri-ht.  .\,m1  .s,,  with  a  hundred 
()ther  faults.  If  we  wr.uld  correct  them  we  nui.^t  >ret  <lown  »„  the 
hfe  and  reconstruct   it. 

'•-Vow  this  reconstruction  (,f  life  is  a  sl(,w  process.  It  fr..es  „„ 
every  day  and  every  h.uir  of  the  day.  Hesults  are  m.t  ol.tainnl  from 
sui-lo  less(.ns.  Kternal  vifrilance  is  the  price  (,!'  success.  In  every 
oxerei.se  in  th<«  school  or  on  the  playground,  .somethin-  is  l.ein"" 
a<ided  to  the  character  of  the  pupil.  He  is  frn.wm-  coarser  or  more 
refined,  is  or-ani/.inj;  his  knowled-e  or  -.'ttin-  inextncal.lv  confused. 
And  just  as  nis  life  is  shapin^r,  so  is  his  expression  tendii.fi  to  ho- 
conie.  As  teachers  wc  cannot  i;,.,  ;,\vay  fn,,,,  t|,is  thouf,dit.  All 
the  little  lessons  in  fillin.<r  in  l.laiiks  with  is  an<l  ,//■,,  s,nr  an..  ■■„: 
in  arran-in;:  disjointed  .sentences  into  a  para.-raph ;  in  chan^'iie.  di- 
rect into  indiivct  narration;  all  the.se  (and  they  are  useful  ?n  U.eir 
r)!ace)  will  not  alone  .secure  n.rrect  expression  unless  the  life  that 
Is  boiuK  expressed  is  true,  full,  strong'  and  l.u(.vant. 

"Wo  mi-ht  -o  even  further  and  say  that  when  pupils  are  heinf; 
taught  to  admire  all  that  is  beautiful  in  music  and  in  art.  in  archi- 
tecture and  in  decoration,  in  -(-sture  and  in  vocal  utterance.' they 
are  heiii-  (au-ht  what  will  sooner  or  later  ripen  out  into  beautiful 
oral  or  written  expn'ssion.  The  lifrht  that  is  in  a  .soul  cannot  be 
liid.  Let  us  then  put  into  the  youn<r  .souls  committed  to  us  all  the 
lij,dit  and  sweetness  we  ciiii,  and  let  us  not  doubt  the  result,  Thi> 
IS  the  first  principle  to  be  ob.served  in  teachin-  composition  in  the 
I'nmary  grades,"- -W.    A.   .Mcl.vrvin:, 


li.  As  regards  the  actual  le.s.sons  in  composition,  the  work  in  the 
I'rimary  grades  should,  as  in  the  higher  grades,  be  both  oral  and 
written.  During  the  first  few  months,  the  work  must  necessarily 
be  oral,  but  after  that  written  work  may  be  introduced.     Nearly  all 
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wriftn.  wr.rk  slmul.l  l.o  prcrol,.,!  |,y  oral,  as  „ral  cxprcssi,,,,  i«  easier 
and  more  natural  to  the  ciiild. 

4.  During  the  first  two  years  the  onlv  n.eehaniral  work  one 
can  attempt  is.  (1)  paraKrai.hinK;  (2)  Nentenees;  (;{)  use  of  , -.pi- 
tals;  (4)  punrtuation.  such  as  periods,  interrogation  and  ,,u..lati<m 
•narks.  No  ..-unes  need  he  «iv..n  for  these.  The  si;,,,  and  when  to 
use  It  may  I.e  learne<l  hy  having  pupils  refer  to  the  lessons  in  their 
■•.•a.lers.  In  t.-arhm^-  paragraphing,  a.sk  pupils  to  think  of  uhat 
th<;.v  would  tell  ahout  first,  then  finish  trllin^r  ai.out  that  on-,  thing 
1IU.S  can  be  done  even  with  very  small  children. 

'}.  Th^'  work  in  oral  eompositio.i  might  eonsist  of  such  as  the 
following:  descriptions  of  ehil.lren's  own  experi.'uees- telling  wlnl 
they  saw  on  the  way  to  sehool;  their  visits  to  stores,  ehnators  etc 
if  m  a  town;  the  repro.lucti<m  of  stories  tol.l  ihem  or  which' thev 
have  read  from  supplementary  primers;  stories  that  ..icfures  tell 
tliem.  etc. 

(».  The  wriftc,  work  in  composifinn  i,,  I'rimarv  grades  nii-rht  con- 
sist of:  All  given  in  (Se.^tion  ."i).  as  u<.|l  as  the  use  of  a  tew  n.m.non 
words,  as,  /,s  and  an;  saw  and  srrn.  lie  and  lo>/.  etc.  .\  good  exercise 
IS  t(.  give  simple  que.stions  to  he  answered,  .such  as.  '•  What  kinds  of 
flowers  grow  near  your  home?  Which  do  vou  like  the  hesf  What 
color  would  you  like  your  new  dress  t..  h,-?"  etc.  Another  exerci.se 
IS  to  give  known  words  aii<l  have  pupils  write  .stories  (sentences) 
ahout  them.  Kven  in  (Ira.le  I.  .simple  h-tt.T  writing  might  he  taken 
uj).  Chihlren  enjoy  it  so  much.  Hut  the  exercise  that  I  have  found 
gives  the  most  pleasure  to  little  ones  as  well  as  the  most  freedom 
of  expression,  is  to  allow  them  to  <lraw  whatever  thev  j)Ieasc  and  then 
write  all  they  can  ahout  the  pictures  they  have  drawn. 

C.    Mkmorv    Gkms 

Each  teacher  has  her  own  way  of  teaching  a  memorv  gem.  ( 'pon 
enquiry  into  the  various  method.s  of  f,...,chors  whom  1  know,  the 
general  method  seems  to  be  to  treat  it  as  a  piece  of  literature 
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Tho  tcar-lipr  should  not  info  flio  spirit  of  tho  solcrlion  horsolf  ami 
read  it  to  the  cliildrfn  and  with  tlu-rii  ai;aiii  and  ayain.  j^iviii;;  <\\c]i 
(•\|tlanalions  only  as  nw  iicccssarv  lo  an  und«Tstaiidint;  of  lhc}:cm. 
If  tln>  tt'ar'litT.  l)y  her  reading;  and  inti-rpn-tation  of  tlic  s(.|».<t  i..n, 
iniprcssfs  till'  pu|.il  witli  its  h.-auty  and  iiclpfulncss.  it  will  not  1m. 
nccosary  to  ask  liim  to  nicniori/c  it.  H,.  will  uticonsciuiislv  do  so, 
or  if  it  rc(|uir«'s  dTort  lie  will  ^^ivc  it  willingly  without  Ix-in^  asked, 
and  as  a  pleasure  rallier  than  a  hiu'deri. 

'i"he  >reius  jriven  helow  have  heeii  fdllected  from  inaiiv  sourees. 
While  some  of  them  have  lastinu  literary  value,  uthers  have  heen 
Kiven  I.eeause  they  have  at  some  time  in  the  pa-t  met  the  needs  of 
some  of  my  own  pupiU.  Iti  jiivinjr  this  collection.  I  am  I'.illy  aware 
of  the  fact  that  it  is  not  perfect.  .Many  lieauiiful  L'erus.  ainonn 
which  are  the  old  faxnrites  of  my  own  childhood  davs.  should  have 
been  found  here  l.ut  that  I  have  had  to  ir„;,r,|  constantly  airainst 
usin;;  copyritrht  material,  for  which  it  was  found  inipos.Ml.le  to 
arratijie. 


*i.     Who  Comes  dancinj;  over  the  snow 

His  soft  little  feet  all  hare  and  ro^\? 
Open  the  door,  thoujih  I  he  wild  winds  hlow, 

Take  the  child  in  an<l  make  him  <'o/.y. 
Take  him  in  and  hold  him  dear, 
He  is  the  wonderful  j^lad  New  Year. 

— .SVV. 

*2.     Flow  can  a  little  child  be  merry 
In  snowy,  blowy  Jaiuiary'.' 
By  eaeh  day  doiiifj  what  is  l)cst, 
Hy  thinking;,  workin.i?  for  the  rest; 
So  can  a  little  child  be  nierrv 
Jn  snowy,  blowy  January. 

—Scl. 

3.      I  am  little  January;  perhaps  you  do  not  know 

How  far  I've  come  to  greet  you,  across  the  fields  of  snow. 
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Perhaps  you  weren't  expecting  I'd  be  so  very  small 
Perhaps  you're  almost  wishing  I  hadn't  come  at  ail. 

I've  lots  of  little  sisters,  and  little  brothers,  too, 
And  every  one  is  coming  to  make  a  call  on  vou. 
But  I  got  ready  quickly,  and  came  right  straight  off  here 
To  be  the  first  to  greet  you  this  happy,  bright  New  Year.' 

—Elizabeth   B.   Comim. 

*4.      One  morn  the  listening  angels  heard 
The  bells  of  Xew  Year  true, 
And  smiling  sent  the  snowflakes  down 
To  make  our  old  Earth  new. 
Each  tiny  snowtlake— oh,  so  small!— 
Cue  little  spot  made  bright 
And  smiled  until  the  earth  smiled  too, 
In  silence  pure  and  white. 

—Sel. 

*5.     Suppose  we  think  little  about  number  one; 

Suppo.se  we  all  help  someone  else  to  have' fun; 
Suppose  we  ne'er  speak  of  the  faults  of  a  friend; 
Suppose  we  are  ready  our  own  to  amend; 
Suppose  we  laugh  with  and  not  at  other  folk; 
And  never  hurt  anyone  "just  for  a  joke"; 
Suppo,se  we  hitle  trouble  and  show  only  cheer,— 
'Tis  likely  we'll  have  quite  a  Happy  New  Year. 

— .SVZ. 

r>.      I  am  little  February,  the  second  of  the  year, 

1  bring  a  merry  greeting  to  little  children  'dear. 
I'm  shorter  than  my  l)rotlier;  the  .shortest  month  am  I, 
But  if  you'll  only  love  me,  to  do  my  best  I'll  fry. 

—Sel. 

7.     "Help  one  another,"  the  snowflakes  .said. 
As  they  cuddled  down  in  their  fleecy  bed. 
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"One  of  us  here  would  not  be  felt, 

One  of  us  here  would  quickly  melt; 

But  I'll  help  you,  and  you  help  me. 

And  then  what  a  .splendid  drift  there'll  be." 

—Sel. 


*8.      O.  wonderful  world  of  white! 

When  trees  are  hunsr  with  lace, 
And  roufih  wiiuls  ciiide, 
And  snowflakes  hide 
Each  bleak,  unsheltered  place; 
When  brooks  and  birds  are  dumb;— what  tlion? 
O,  'round  we  go  to  the  green  again. 

— (i.   Cooper. 


*9.      Hear  the  brown  snowbird,  high  in  the  cherry  tree, 
Merrily  chirping  a  blithe  little  lay! 
How  can  it  twitter  and  sing  and  so  merry  be, 

If  it  rememl)ers  a  happier  day? 
If  it  remembers  the  spring  and  the  nest  of  it, 
When  the  cold  winter  winds  ruffle  the  breast  of  it, 
Ah,  but  it's  brave  to  be  making  the  best  of  it, 
Up  in  the  cherry  tree. 

— Helen  Holdsworth. 


*10.     Here  is  a  snowflake,  dainty  and  white, 
Wandering  from  the  sky; 
It  floats  like  a  feather,  airy  and  light, 

Down  from  the  clouds  on  high. 
Open  the  window  and  let  it  come  in, 

"Stay,  pretty  wanderer,  stay;" — 
A  beautiful  rainbow  once  it  has  been, 
Soon  it  will  melt  away. 

—Sel. 
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*ll. 


PRIMARY    WORK 

The  little  snow  peo{)le  are  hurrying  clown, 

From  their  home  in  the  clouds  overhead, 

They  are  working  as  hard  as  ever  they  can. 

Putting  the  world  to  bed. 

Every  tree  in  a  soft,  fleecy  nightgown  they  clothe, 

Each  post  has  a  nightcap  of  white, 

And  o'er  the  cold  earth  a  thick  cover  they  spread, 

Before  they  say  "Good-night." 

— E.  W.  Buxton. 


*12.      Ro''  your  ball  of  snow,  children. 
Roll  your  ball  of  snow! 
The  more  you  roll  your  snowball  up. 
The  l)igger  it  will  grow. 


Roll  a  kind  thought   'round,  children. 

Roll  it  all  around! 
Until  it  gathers  all  kind  thoughts 

That  gentle  hearts  have  found. 

—Sel. 

*13.      What  does  the  North-wind  say 

When  he  swings  m  the  pine-tree  to  and  fro? 
Oh,  he  sighs  all  day 
"Little  flowers  there  l)elow. 
Cuddle  down  in  your  beds, 
Antl  cover  your  heads, 
For  I'm  bringing  the  snow, 
The  cold,  cold  snow; 
Oh,  ho!" 

What  docs  tne  North-wind  say 

When  he  whistles  and  roars  down  the  chimney  so? 

Oh,  he  sings  all  day, 

"Little  folks  there  below, 


iiiit.3: J'LBKBBS*.'  ".'^"■.i.-7«!'-iJi.  SriBWr'/:  J^tS^^v^ 
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MEMORY    OEMS 

Little  Nell,  little  Ted, 
Hurry  out  with  your  sled. 
For  I'm  bringing  the  snow, 
The  merry,  merry  snow; 
Oh,  ho!" 

—Sel. 
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*14.     Out  of  the  bosom  of  the  air 

Out  of  the  cloud-folds  of  her  garments  shaken, 
Over  the  woodlands  brown  and  bare, 
Over  the  harvest  fields  forsaken, 

Silent  and  soft  and  slow 

Descends  the  snow. 

— Longfellow. 


*15.     There's  a  busy  little  fellow 

Who  came  to  town  last  night, 
When  all  the  world  was  fast  asleep, 

And  children's  eyes  shut  tight. 
I  cannot  tell  you  how  he  came, 

For  well  the  secret's  hid. 
But  I  think  upon  a  moonbeam  bright, 

'Way  down  the  earth  he  slid. 

Then  he  took  a  glittering  icicle 

From  underneath  the  eaves. 
And  with  it  on  my  window  tlrew 

Such  shining  silver  leaves; 
Such  fair  and  stately  palaces, 

Such  towers  and  temples  grand. 
Their  like  Fm  sure  was  never  seen 

Outside  of  Fairyland. 

—Sel. 
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PIUMAHV    UONK 


*!(■).      Marrli!   Mairli!   March!     They  ar(>  coiniiifr, 

III  Iroops  to  the  tunc  of  tlic  wind: 
Hcd-lioadcd  \vo()d|)(>ckcrs  drwtnniinir, 

(Jold-crcstod    thrushes   Ix'hiiid; 
Spai.'ows  in  l..o\vri  jackets  lioppini^ 

Past  (>verv  jjatc'way  an<l  door; 
!■  inches  with  crimson  caps  stopping 

.lust  where  they  sto|)pe(l  years  l.efore. 

March!  March!   March!     They  will  hurry 

Forth  at   the  wild  i)U.<z;le-soun(l; 
Blossoms  and  hirds  in  a  flurry, 

Fluttering'  all  over  the  jirouiul. 
Hans  out  your  fla-js,  hirch  and  willow! 

Shake  out  your  r(>d  tassels,  larch! 
I  p,  hlades  of  firass,  from  your  jjillow! 

Hoar  who  is  callinsi:  you-  Mahcii! 

— Luc[j  l.diToni. 


*17.      IJollickinji'  Rohin  is  here  a^^ain. 

What  does  he  care  for  the  April  rain? 
Careforit?     Clad  of  if.      l)o(>sn"t  he  know 
That  the  April  rain  carries  off  the  snow, 
And  coaxes  out  h  aves  to  shadow  his  nest, 
And  waslies  his  pretty  red  Faster  vest, 
And  makes  the  juice  of  the  cherry  sweet, 
For  his  hun<!;ry  little  rol)ins  to  eat? 
"Ha!  ha!  ha!"  Iiear  the  jolly  hinl  lauRh. 
"That  isn't  the  host  of  the  story.  i)y  half!" 

— Luoj  Ijtrcnm. 


IS.      Is  it  rainincr.  little  flower? 
Be  jilad  of  rain! 
Too  nmch  sun  would  wither  thee, 
'Twill  .shine  again. 


&^>K^i 


MK.MoiiY    (;K.VS 

Tlio  flouds  !iro  very  l)lack,  'tis  true, 
Mm  ri^iht  l)cliin(l  tlicm 
Sliiiics  the  l)!iu'. 

— .SV7. 
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*!•>•  April  is  hero! 

There's  ;i  son^  in  tlic  muple,  fhrillinjr  find  new: 
There's  a  flasli  (if  wiiifrs  of  (he  lieaven's  own  hue; 
Tiicre's  a  veil  of  jireeii  on  the  nearer  hills; 
There's  a  hurst  of  rapture  in  woodland  rills; 
There  are  stars  in  the  meadow  dropped  hero  ami  there; 
There's  a  lireath  of  arhutus  in  the  air; 
There's  a  dash  of  rain  as  if  llunif  in  jest; 
^There's  an  arch  of  color  spanniim;  '•'<•  west— 
Aj)ril  is  here! 

— Emnin  ('.  Dowd. 


•=20.      Now  willows  havo  their  pussies; 

\ow  ferns  in  meadow  lands 
Hold  little  downy  leaflets, 

Like  clinfj;ing  hahy  hands; 
Like  rosy  hahy  fin<!;ers 

Show  oak  leaves  'gainst  the  blue. 
The  little  ones  of  nature 

Are  ev'ry where  in  view. 


There's  purrinj^  in  a  sunbeam 

Where  Tabby's  babies  play; 
The  hen  is  softly  broodin<>;, 

Her  ehickens  came  to-tlay; 
Up  in  the  crimson  maple 

The  mother-robin  sings. 
The  world  is  full  of  caring 

For  little  helpless  things. 


— Mary  E.  Wilkins. 
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*21. 


*22. 


*23. 


24. 


PRIMA IJV    W'OUK 

Just  a  little  every  day, 

That's  the  way 
Seeds  in  «larkness  swell  and  grow, 
Tiny  blades  push  throuf>;h  the  snow; 

Never  any  flower  of  .May 
Leaps  to  blossom  at  a  l)urst, 
Slowly— slowly— at  the  first. 

That's  the  way! 

Just  a  little  every  day. 

—Sel. 

Oh,  just  one  little  robin 
Can  ffladden  all  the  f,'lade, 

And  just  one  little  maple 
Can  cast  its  bit  of  shade. 

Let's  do  our  part  with  all  our  heart, 
Little  man,   little   maid. 


"How  very  hot  it  is  to-day" 

(The  cricket's  voice  was  blithe  and  gay), 

"Cheep!  Cheep!  Cheep!  Cheep! 
But  soon  will  come  a  cooler  dav, 
And  I'll  be  cheerful  while  I  may, 

Cheep!   Cheep!   Cheep!" 

—Sel 

O,  pause  and  think  for  a  moment 
What  a  desolate  land  it  would  be, 

If,  east  or  west,  the  eye  should  rest 
On  not  a  single  tree! 

— Gray. 

25.     See  that  little  sunbeam 

Darting  through  the  room, 
Scattering  the  darkness, 
Lighting  up  the  gloom. 


'trmmm'mm' 


MKMOIiY    (;kM.S 

Let  nio  Ijc  a  .suiihcam, 
Mvorywhi'- •  1  f^o, 

Making  jjlad  and  happy 
Everyone  I  know. 
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— .Sr/. 


*26.  lilRI)  THOrcaiTS 

I  lived  first  in  a  little  house, 

And  lived  there  very  well, 
I  thought  the  world  was  small  and  round 

And  made  of  pale  blue  shell. 

I  lived  next  in  a  little  nest, 

Nor  needed  any  other, 
I  thought  the  world  was  made  of  straw, 

And  brooded  by  my  mother. 

One  day  T  fluttered  from  the  nest 

To  see  what  I  could  find; 
I  said:  "The  world  is  made  of  leaves, 

I  have  been  very  blind." 

At  length  I  flew  beyond  the  tree, 
Quite  fit  for  grown-up  labors. 

I  don't  know  how  the  world  is  made, 
And  neither  do  my  neighbors! 

—Sel. 


27.     A  little  rain,  a  little  sun, 
A  little  pearly  dew, 
A  pushing  up  and  a  reaching  out. 
Then  leaves  and  tendrils  all  about — 
That's  the  way  the  flowers  grow, 
Don't  you  know? 
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I'lilMM.V    \\(»i;k 


A  lilllr  \\.<iK.  n  Iiitli-   |.l:i\, 

Allil    liil  -   i>l    i|l|lrt    sl(r|i. 
A    clii'i'l  llll    lii';il(    ;ini|    ;\     -iimi\     l;ii'(', 
Allil  li-.-nli'-  Iciiinnl  Mini  limits  III  jiljHT 
I'll.Mt's    lli(>    \\;i\     I'liililnii    VIHW, 
Pnll'l    \  nil    klinw   ' 

S.l 


We      i\('  ;i  M-crc)      J(is)  we  {\\}w 

riit>  nilmi  .■mil  I  imd  I  he  <'licrrv  ircv. 

The  ImiiU  Inlil  till'  (riM<  .•imi  llic  lrc«<  Inlij  me, 

Allil  iiiii>oi|\   Knows  il  lull  ]U<i  us  llircr. 

Kut.  ol  I'Diii'-c,  I  lie  roliiii  Knows  i(  licsi, 

I'or  In-  I'lull   llic  lilllc      \l  won'l  tell  ihc  rcsl.) 

Allil  l.Miil  the  linir  lilllc      (soinct  luiiiis)  in  i|   - 

I'm  ;ifr;iiil   I   sIimII  Icli  it   cvcrv   iiiimitc 

Htit  if  th(>  ln>t*  ;iinl  tln>  lohin  iloti't   |H'('|), 

I'll  tl'\   luv  l>rs|  llu<  sccn't  to  Keep; 

Kilt,  of  course.  wIkmi  tlu>  little  liinis  (1\  ;il)out, 

'riion  the  wlioU'  secret  will  lie  out. 

.s-.y. 


'29.  Hon't   I'ol)  the  birds  of  thcMr  ojigs, 

I'is  cruel  ;ui(l  1u>;irtless  .•md  wroiiij; 
Keiiiemli(M'  by  l)r(>;iKini;  ;in  e.uu. 
We  iiKiy  lose  :i  bird  with  :i  soiij!;. 

Scl. 


*-M).      now  TO  MAKE  A  WHISTLK 


First  t;iKe  a  willow  bou.irli 

Siiiootii  and   round  and  dark, 

And  m\  a  'ittle  riiii? 
Just  through  the  outside  bark. 


.MIMoiis     (,i;ms 

'I'luii  l,'i|i  :iri<l   i,i|i  il    I'cnl  l<.  , 
\\  Il  II   lii.iliN'  ;i   jiiil    :iti>l    |)i>iiimI, 

'I  "   I'll.  I'M    i||i   I  he    l.;iii, 
•'^•i   M     rii,i\     lijiii    ;itiil|lii| 

Slip  111.'  l.:irK   oil   .;,nliill\, 
Sii  I  h.il   II   will  tint  liiciK , 

AtKJ  ('III    .lU.iN    I  lie  in    |i|c  |i,itl  , 
Alt'!  'Iii'ti  ;i   iiiDiiili   iMi'i'i'  iii.il.i 

Now    |.lll    (lif  li.iil,   ,.|||   tllr.iv    l,;i,L, 
All'l,     III     .'I        Itli'l''     IMIIIUIC. 

■Ill  I   |>ii(   Il   l(>  \.,iir  Ii|i 

Ami    hldU    I  he   wlii-tic   III    It 

Sri. 


r.i 


*•!!•       I  <;iMii(il   Idl  uliiii   \(,ii  .,,v,  ^.'iccii  Ic'ivcf; 

I    flllUl'it    Icll    U  lijit    \  <i||   s,'i\-  ; 

lint    I  know  I  hill   llicic  i,  ;i  s|>iiit   jti  vmi, 

Ami  ;i  unid   in  you  tin    i|ji\ 
I  •■.'innot  It'll  wlial  yoii  :-;i\-,  l.tcwn  -trf.ini; 

I  (••■innol  (I'll  wli;i(  V 
r>iit   I  know  lli;il  ill  you  ;i  -  tirit  rloth  li\(', 

Ami  it  woni  iloth  s|)c;ik  this  i|;iv. 

( 'lidih  .  KiiHi.h  1). 


ffl 


."{'J.      Six   liriL'lit    liilli'  l';iiiii'.^  fjirnc, 

\V  lini    till'   -toriii    w.'i-   I'tidi'il, 
Six  hri^rlil   liltic  I'liirics  (•.•iinc, 

111  (IrcsM's  very  s|)iciiiliil. 
Ilnrid  in  hund  tlicy  triftftcd  alonfr, 

Kccpinj;  timi'  (okciIiit, 
Drivinj;;  ■riooiny  clouds  ;iw;iv. 
Hrinfriiifi;  hack  clear  weal  her, 

St  I. 
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I'ltlMAKV     Wtil.K 

•V.\.      Wli.'il  is  sii  r.'iri'  jis  ;i  il.iy  in  .liuir? 
Tlini,  if  ever,  .niiii'  |M'rfrcl  (l.ivs 


l.owrll. 


•  ?!.       Il(i\\r"i  r  ii  In  .  it  M'cms  In  me, 
"lis  only    lioMc  In  lie  ^nnn|. 

/'(  nin^sDii. 

'{.">.       Il.'iliy.  wliiil  lines  llic  rnliin  s;i\  ;■ 

I  *n  ynii  liciir  liis  cvcniiij;  snno',' 
He  sils  .-iikI  sinus  liis  |<  ijiirht   |;iy, 

Willi  ;i  lifiirl  .'ill  tnnry  :iii(l  slrniij,'. 
lit"  silly's.  •■(Inn.liiiu'lil,  rtiy  l);il>\   .|c;ir, 
Slcfp  well.  ^Ic(-p  soil .  ;in(l  i|n  nnl  frjir; 
I'nr  snmclinw  I  ktinw.  ;is  I  si|  :iilt|  sili)^, 
Tli.'it  (Ind  l;il\«>s  ciiic  of  cvcrvlliim!;."' 

S,/. 

IW.      ()v(<r  my  slmdcl  .Inorw.iy 

Two  little  l)rn\vii-\\iiin;»>(l   liinls 
ll;ive  clioscii  tn  fustrn  their  (Iwelliiijr, 

Aiiil  utter  tlieir  loviiiji  words; 
All  d;iy  tliey  are  froiiifi  and  eniiiini; 
On  errands  freciuen)  ;,nd  (l(>et, 
And  warhlin^  over  and  over, 

"  Sweetest ,  <weet ,  sweet .  ( )  sweet !  " 

Flonuvc  l'irr>f. 

1^7.       Little  drn|)  of  dew. 

Like  a  ,i:t>ni  you  are, 
I  lu'lievv   that  you 

Must    have   heon   a   star. 
When  the  day  is  bright 
On  the  jrrass  you  lie; 
Tell  me,  then,  at  night 
Are  you  in  the  sky? 

—Set. 


MIMOliV    «;k,ms 

.'{^.       I  tliink  tliiit    llic  (liiwcrs  rjiii  hi-c,  (lun't    v'lH' 

Atnl  llicsnft,  uliiti' clomls,  I  ;iiii  >iir<  ,  ;itf'  |il.i\  iii/, 

'I'Ih-  vmimI  (■;m  liilk   (u  I  lie  i^ijissfs.  toM, 

I'or  I've  listiricil  ;iiii|  w.iff'liiil  .'iri<l  I'm  siiti'  (Imv  <I'>; 

I   (iliiiost   (•;iri  Ifll   wli.il    llic\'t<'  s;i villi.'. 
Ami    w  licii    I   Ml    III   I  III-  lirjih  ;ili<l     re 
Till-    Inli^   nr!l>w    \\;ivi'    wllfll    IliC    liK-  /is    I.I..W    it, 
I'm    jll-l    tt'i  J'linl    IK   ;i    j'lll    <;ili    l.c, 
Ami  liii-  iIjiisiivs  Jill'  {'I.'hI,  too,  il  scrm.  lu  mi', 

And  iMiil  llicir  IicmI.-  to  slmvv  it. 

Sri. 


'.v.).      Iliiw  <':iii  I  learn  t<»  nil<'  mvsi'lf, 
To  Ik-  the  cImIiI    I   ,v|ioiil.|, 
Hoiu'st    and    liravc   and    ni'vcr   tired 

Of  tryinj^  to  he  {^ood'.' 
Mow  ran  I  keep  a  sunny  -out 
To  sliine   alon<i   life',-;   \\;\\'! 
How  can  I  time  my  little  heart 
•.v(!etly  slnj;  all  day'.' 

If  you've  tried  jnid  liavo  not  won, 
Never  sto[>   for   eryiii;;; 

All  that's  f^reat  and  {^ood  i.s  done 
Just  hy  patient  tryiiif;;. 

—Sd. 


40.    "Tlow  can  we  help?  "  said  May  and  Sue, 
And  little  dimpled  Pete. 
"As  roses  help,"  mamma  replied, 
"Just  by  being  sweet." 

— Sel. 


ir 
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I'ltIM  \UY    U'OlfK 

I.«  'K   'ir  Klailiuw,  lnf)k  fr»r  Kladncss, 
'i  •>(«  •  III  iiMvt  it  all  lli<>  wliilc; 

If  V'Mi  I.  iii;r  ,1  sinilinu  visjiK*^ 
'"«>  il   •  ^luH.s,  you'll  Hurt  u  sinil.'. 

-Sd. 

*'4-.  H'W     To     l!i;ij> 


'111  li.i .  (>  wil'.iin  *"«'«•, 

'    '^      '     I  nil    word 

I''"r   '''     '  .i»  meet    - 

7/(f/'.s  V  (  .1    •        1,,  |„.  lu'jpful. 
Ill  ;i   liiii.!.    ',,'iitU>  way 
To  help  fliiou;,'ii   (hr  day 
To  Miak«>  soiiicoii(>  liappv 
In  work  or  in  play — 

Tliiit's  what   it  is  |o  ho  lu>lj)ful. 


-i'l     You  can  lie  a  littlo  liclpor, 

("iiild    so    fair; 
And  your  kindly  deeds  can  make, 
For  Our  Heavenly  Father's  sake, 
t^unshine,  love  and  happiness, 

IJ  very  where. 

44.     /'//  tri/  is  a  .soldier; 
/  irill  is  a  kinjii; 
He  sure  they  arc  near 
When  the  school  helLs  rinp;. 
When    school-days    are    over 
And  boys  are  men, 
/'//  tn/  and  /  mil 
Are  good  friends  then. 

—Scl. 


~Sd. 


MKMoiJV    (.KMS 

45,      If  ycti   wisli    (u  lie  li;i|)|)V 
\il     111.-    .I;.v, 
NIakc  xiiiic  (itH'  cUc       i|)|iv 

Thill's     I  he      w;iV. 


r>3 


4(i.     A  littlo  l:i(l  in  ;i  hillsi.lc  h.,,,,,. 
VVntfc  :i  slury  of  life  in  fowri. 

A  little  iM.'iKlt'ii  in  luwn  tlmt  d.-iv 
VVi'itc  (if  the  liill-idc  t":ir  ;,\v!i\ . 

Hut  in'illicr  ,|i(|  well.  ;il;is!  for  oh, 
They  told  (»f  tilings  ilicy  did  not  know. 

—.St/. 


♦47.     Onrc  !i  trap  was  halted 

With  a  i)ier(;  of  cheese; 
It  tiekled  so  a  litth;  mouse, 

It  almost  made  him  sneeze. 
An  f)l<l  mouse  said,  "There's  dan^'er; 

He  eareful  where  you  j^o!  " 
"Non.sense!"  said  the  other; 

"I  don't  think  you  know." 
So  he  walked  in  l)oldly — 

Nobody   in   sight; 
First  he  took  a  nibble, 

Then  he  toftk  a  bite; 
Clo.se  the  trap  together 

Snapped  as  quick  as  wink, 
Catcliing  mousey  fast   there, 

'Cause  he  didn't  think 

— *S>^. 
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*48. 


PKIMAKY    AVOKK 

Guess  what  he  had  in  his  pocket? 
Marbles  and  tops  and  sundry  toys, 
►Such  as  always  belong  to  boys, 
A  bitten  apple,  a  leather  ball?— 
Not  at  all. 


What  did  he  have  in  his  pocket? 
A  bubble  pipe  Mnd  a  rusty  screw, 
A  brass}'  watch-key  broken  in  two, 
A  fish-hook  in  a  tangle  of  string? — 
No  such  thing. 

What  did  he  have  in  his  pocket? 

Gingerbread  crumbs,  a  whistle  he  made. 
Buttons,  a  knife  with  a  broken  blade, 
A  nail  or  two,  with  a  rubber  gun?— 
Neither   one. 

What  did  he  have  in  Iiis  pocket? 
Before  he  knew  it,  it  slyly  crept 
Under  the  treasures  carefully  kept. 
And  away  they  all  of  them  quickly  stole— 
'Twas   a   hole. 

—Child's  Hour. 


*49.     BUSYMAN'S  COUNTRY  AND   LAZYMAN'S  J.AND 

Two  places  I  know,— both  are  quite  near  at  hand- 
Called  Busy  man's  Country  and  Lazy  man's  Land; 
You're  given  each  morning  a  chance  to  <lecide. 
In  the  first  one  to  walk,  in  the  other  to  ride. 

In  Bu.syman's  Country  the  day  is  .so  short 

They  have  not  much  time  there  to  frolic  or  sport. 

And  yet,  if  you'll  notice,  when  night-time  comes  'round, 

A  happier  country  could  hardly  be  found. 
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In  Lazyman's  Land  how  the  hours  tlrag  by! 
There's  nothing  to  do  there  except  yawn  and  siph; 
And  so  wlien  ni«rht  eoines,  in  the  wjiole  of  the  phice 
You'll  find  not  one  smile,  nor  one  satisfied  face. 

— Julie  M.  Lippmann. 


*50.    "Little  fiirlie,  tell  me. 

Whence  your  smile  so  sweet?  " 
"yunheams  dance  into  my  heart 
On  little  ])rancin<i  feet. 
They  weave  jrlad  thoughts 
All  in  and  out, 
The  smiles  come  when  they  dance  about." 

—Sel. 


*51.     If  you  sli    lid  visit  a  Japane.se  home, 
Where  there  isn't  a  sofa  or  chair, 
And  your  hostess  should  >ay 
"  Take  a  seat,  sir,  I  pray," 
Where  would  you  sit?    Tell  me  where. 
And  if  they  should  ask  you  to  stay  there  to  dine. 
Where  knives,  forks  and  spoons  are  unknown. 
Now,  how  would  you  eat  with  chop-sticks  of  wood? 
And  how  would  you  pick  up  a  bone? 
And  if  they  .should  ask  you  to  go  for  a  drive 
In  a  neat  little  rickshaw  of  blue. 
And  you  found  in  Japan 
That  your  horse  was  a  man. 
Now  what  do  you  think  you  would  do? 

—Sel 
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52.    A  little  child  may  have  a  loving  heart 
Most  dear  and  sweet, 
And   willing   feet. 
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A  little  child  may  luivo  a  ready  liatid, 
Full  of  kind  deeds 
For  many    needs. 

—Set. 


*'y'.i.        TEN    TRUE    FRIENDS 

Ten  true  friends  we  have, 
Who,  five  in  a  row, 

Upon  each  side  of  us 
(jo  where  we  go. 

Suppose  we  are  sleepy. 
They  help  us  to  bed; 

Suppose  we  are  hungry. 
They  see  we  are  fed. 

And  these  ten  tiny  fellows 
All  serve  us  with  ease; 

They  ask  nothing  from  us. 
Hut  work  hard  to  please. 

Now  ten  willing  servants, 
So  trusty  and  true; 

Pray,  who  would  be  lazy. 
Or  idle — would  you? 

—Sd. 


54.     It  was  only  a  sunny  smile. 

And  little  it  cost  in  the  giving, 
But  it  scattered  the  night, 
Like  the  morning  light. 
And  made  the  day  worth  living. 

—iSel. 
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')').     If  I  can  oaso  one  lif<!  Ilic  acliiiif^, 
Or  cool  ono  pain, 
Or  help  (ino  faintiiifj  rohin  intd  liis  ricsf  a«aiii, 
1  shall  Mdf  live  in  vain.— 

—Sel. 

50.     I  would  not  enter  on  inv  lisf  of  friends, 
•^     ******   "*,    the    man 
Who  needlessly  sets  foot  ujjon  a  worm. 

— Cow  per . 


*57. 


MY    DOIdA' 


(For  a  tiny  girl  with  a  l,i(?  wax  ilnll.) 

There  was  a  dear  dr)lly  who  eame  in  my  stoekiiif? 
One  night  when  to  earth  many  dollif-s  were  floeking. 

Her  gown  was  of  rose, 

She'd  ruffles  and  i)ows 

From  her  soft  yellow  curls 

To  her  wee  slii){)ered  toes. 
But  she  hasn't  a  name — now  isn't  it  shocking? 
The  dear  little  dolly  who  came  in  my  stocking. 

—S<1. 
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58.     Whatsoe'er  you  find  to  do. 

Do  it,  boys,  with  all  your  might; 
Never  he  a  little  true 
Or  a  little  in  the  right. 

Trifles  even 

Lead   to   Heaven, 
Trifles  make  the  life  of  man; 

So  in  all  things 

Great  and  small  things, 
Be  as  thorough  as  you  can. 

—Sel. 


^\y^^ii. 
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S(>(>  llic  Ir.'ivcs  cDiiM*  llultrriiiii  <l<>\vii; 
Sdiiic  .'irr  red  :mil  some  mit  hrtu/n; 
Ami  sdiiit'  ;irc  vcllnw   iis  siiiisliiiic  I'.iir, 
ScMttt'iiiif;;    Wrifjlil  iicss    cvciv  w  lirrc. 

W  (>  w.'ilk  in  :i  s(>M  dt'  nistlin^  ^!;<>1<I. 
llc.'ips  of  in'Msini'  niir  smjill  IimikIs  hold, 
And  ov(>r  our  licjids  to  (h(>  l)lii»',  Mur  sUv , 
Arr  Widls  ol"  suiisliiiic  llijit   we  |i;iss  hy. 

S|)riii,ii  iiiid  sumnici'  li.-nc  ii'jimv  jo\s. 
Wnitrr  liriiiiis  fun  tor  j^irls  Miid  lioys. 
Hut  tlu>  fioldiMi  d;iys  of  th(>  CMily  t":dl, 
W  lion  tlu'  leaves  come  down,  are  the  liest  of  all. 

(»0.     They  who  Idly  sinij  oi"  hejinty 
in  the  eyes  and  in  tlu>  hair, 

Siiij;  of  he.'iuty  that   is  not; 
lA't   it   never  he  forj^ot 
lieauty    ne'er   heiiinneth    there; 
If  there's  beauty  in  the  heart 
There  is  heauty   everywhere. 

—Sri. 


01.  Hoautiful  faces  are  th(>y  that  wear 
The  lifjlit  of  a  pleasant  spirit  there, 
It  matters  little  if  dark  or  fair. 

— .S,/. 

02.     Drop  the  shade  lower, 
Speak  softly,  jro  .slower, 

Baby  is  sleeping  now. 
Damp  curls  are  pressing 
Close  and   caressing 

Tlio  little  wliite  brow'. 
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Sfill   lire   the   firiKors 

O'er  wliirli    iiuitticr   liiitjcrH 

\\  il  li    liivr's   tciidfr  yij;;!!. 
All     ;iiij;<'l     <','in's.siii;^ 
'I  ln'   soil    lips   ;iic    pfcssiiij^, 

And   smiles,   pussiri^   l)\-. 

'I' I  III  mil  Miil/ii  rliiinil. 

(')'■'>.      I   WdiiM  iiitl,  lull  I   ;i  li\jiitr  llilii'';, 
llowcvcr   wc'ik    III-  ,-iii;ill; 
The  lic.'ists  (li;it   jrr.'izc,  (lie  liinj.-,  tli;it   siiii^, 
<  Mir   I'.'illicr  iiiiiilc  Ihciii  ;ill. 

Sri. 

(■»  I.      I  know  ;i  |iiiiM\-  lit  I  Ic  iii;in. 

As   (jllicl     .1-^    ;i    nidll-c, 
wild  dors  I  lie   MH.-.i'lii<'f  tli.'if    is  done 

in   (•\('ryl)ndy's   Ikhisc. 
'I'Ih'Ic's   III)  one  fVif  sees  his  fjicc, 

And  yrl    uc  nil  ,i;^rcc 
'I  li;il  cNcry  pl.iic  uc  criii'kcd  \v;i-,  crjifkccj 

I'.y    Mr.    XdlMMiy. 

'llw  firiucr  ninrks  iifion  tlic  doors 

|{y  none  of  us  ;uc  ni;idc; 
We  never  le.-ive  (he  hlirids  unclosed 

'i'o  let    the  curtiin-   f;ide. 
'riie  ink  we  never  spill ;  the  hoofs 

'I'h;il    lyin;;;  'round   \(»u  see, 
Are  not  our  hoots:  they  nil  helon;; 

'I'o   Mr.    .\oliod\-. 

~Srl. 

0.").     W'lion  you  wake  up  in  the  inornin^r  of  a  eliili  and  elieerlos.s  day 
And  feel  inclined  to  jrrunihle,  pout  or  frown, 
•lust  filance  into  the  mirror  and  you  will  fjuicklv  see 
It's  just  l)eeausc  the  corners  of  vour  mouth  turn  down. 
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Then  take  this  simple  rhyme, 

RemenilHT  it  in  tinio, 
It's  !il\v;iys  dreary  weather  in  countryside  or  town 
When  you  \\ai<e  and  find  tiie  corners  of  your  mouth  turned  down. 

If  you  wake  up  in  the  morning  full  of  i)rijiht  and  haj)py  thouj,'hts 
And  hejiin  to  count  the  l)Iessin>is  in  your  cuj), 
Then  j^Iance  into  the  mirror  and  you  will  iiuickiy  see 
It's  all  because  the  corners  of  your  mouth  turn  up. 

Then   take  this  simple  rhyme, 

Rememlier  all  the  time, 
There's  joy  a-plenty  in  this  world  to  fill  life's  cup 
If  you'll  only  keep  the  corners  of  your  mouth  turned  up. 

— Li(l(t  Linton. 


*GG.     Who  would  ever  dream  of  it !  han.irinn;  a  shoe 
Instead  of  a  stockinif  on  Christmas  eve? 
Yet  that  is  wiiat  all  little  French  children  do, 
And  they'd  think  a  stocking  was  funny  too, 
If  you  will   believe, 

—Sel. 


*G7.     Of  all  the  busy  people  round 

This  busy   Christmas   tide. 
None  works  like  Mrs.  Santa  Claus 

For  days  and  nights  beside; 
The  good  old  man,  her  sturdy  spouse. 

Has  so  nuich  now  to  do, 
If  .Mrs.  Claus  did  not  take  hold 

IIo  never  would  get  through. 

The  nortli  star  shining  brightly  down 
(lives  all  the  light  they  need, 

For  "How  to  Climb  a  Chimney"  is 
The  only  book  they  read. 


I  .r^-v~  ~-;i'j[.'«         z^^ji^  a  .:?<f^iiin3'3ar'*«^ 
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I!V  TEliMIssloX  OF  IK  »|  (;il-r(  ».\.   MIFFMN 
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liut  Mrs.  Claus  i.s  workiiijj  hard 
On  dresses,   Ixmiiets,   sacks, 

And  tliere  are  lots  of  clodics  to  niji' 
I'or  all   the  juinpinf^-jacks. 

They've  dolls  in  every  corner  there. 

They've  dolls  on  all  the  chairs; 
Tiled  hij^rh  on  every  cupboard  shelf 

And  all  tiie  way  upstairs; 
But  not  a  stitch  of  dothin-;  would 

On  any  doll  he  seen, 
I'nless  his  wife  were  ther.-.  for  he 

( "an't  sew  on  a  machine. 

The  reindeer  now  are  harnessed  fast. 

The  toys  packe(l  in  the  sleijrh. 
And  Santa  Claus  wrapped  u;)  in  fur 

Soon  dashes  on  his  wav. 
IJut,  as  he  fioes,  cries  sniilinjr  hack,    ' 

"  I  never  in  niy  life 
Could  do  so  much  for  jjirls  and  ho^-s, 

Without  so  good  a  wife." 

—Sri 

*G<S.     Three  wise  men  liv(>d  in  Apple-tree  town; 
So  wise  that  each  wore  a  hi^^,  hiir  fntwn. 
Hut   they  couldn't   tell  whether 
(Ahem!    Ahem!) 
The  api)!(   <^'v,[  j)oints  to  flower  or  stem. 
Ti.s  .sad,  hut  true,  that  none  of  them  knew. 
Do  you'.'  Do  you?  Do  you'.' 

— ,S'(7. 

(■)!).     Five  litthi  brothers  set  out   together 
To  journey  the  livelong  day; 
In  a  curious  carriage  all  made  of  leather 
They  hurried  away,  away; 


(51 


M 


k 


^'2  IMUMAItV    W(»|{K 

One  !)!«  hrotlicr  ;unl  three  (|uile  siii:ill, 
And  one  wee  tVllou,  no  sj/e  at  ;ill. 


Sri. 


70.        If  I  knew  tlie  hox  wliere  tlie  .-miles  are  kept, 
Xo  matter  Imw  \:iv<iv  tlie  key. 
Or  stron;;  the  holt.  I  would  try  so  hard    - 
'Twoul<l  open,   1   know,  for  me. 

Then  over  tli(>  land  and  se.'i  broadcast 

I'd  scatter  the  smiles  to  play. 
That  the  children's  laces  miiiht  hold  them  fa>t, 

I'or  many  and  many  a  day. 

If  I  knew  a  \n\\  that  was  lar^re  enoujih 

To  holcj  all  the  frowns  I  irieet, 
I  would  try  to  feather  them  e\cry  one, 

J'rom  nur.sery,  scliool  an<l  street. 

.   Then  folding  and  lioldinjx,  I'd  pack  th(>m  in 
And  turn  the  monster  key; 
I'd  hire  a  f^iant  to  drop  the  hox 

To  the  depths  of  the  deej),  (h^ej)  sea. 

—  77/(   W'dtrhtnan. 

I).      I>l.\(  Mill  Mil)     MdTTdKS 

].     "I'lacli  tiling  in  its  place  is  liest." 


f.oiKifdloir. 


A  thinj;  of  heautv  is  a  jov  forever." 


;;.     "  Whatever  is  wortli  doinjr  at  all,  is  worth  doinj^  well." 

•1.     "  In  seeking;  the  pleasure  of  others  we  fill  to  the  full  our  own 
measure." 
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ii.     "  Thoro's  a  hraufiful  s|)irif  l»reatliin^  iKtw 
lis  luellowi'd  rii'liiicss  on  cluslcri'd  trees." 


-Lini(ff(llow. 


(5.     "Ft   is  (Hit    with  sui'ccss  we  l»uil<l  our  li.(<.  l)ut  with  iiohic 
cmleavors." 


7.     "  liad  haliils  j^athcr  liy  uri>ccri  ilc^ircr; 


--  Loniifilliiit; 


S.     "  Let  us  (hi  our  work  as  well, 

llotli  tiic  unsirii  and  tlu;  seen." 


-LiitKjjcllinr, 


y.     "Pohteness  is  to  do  and  say 

The  kiinlest  tliiiiir  in  the  kindest  wav.'' 


10.  He  prompt. 

11.  "Good  lack,  tlie  Spring  is  liack,  and  Pan  is  on  his  way." 

— Kipling. 


12.     "Leaf-woven  homes,  where  twitter-wonls 
Will  grow  to  songs,  and  eggs  to  liirds."' 


-Hood. 


13.     "People  are  great  only  as  they  are  kind." 

-Thr  Philistine 

;  14.     "Speak  well  of  everyone  if  you  speak  of  then.  .,;  all." 

1  - — The  Philistine. 

i 

I  15.     "Things  done  by  halves  are  never  done  right." 

16.     "A  laugh  is  worth  a  hundred  groans  in  any  market." 

— Lamb. 
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17.     -Oru.  ,ammt  always  l,o  a  her.,.  I„a  ..1,0  ran  always  Ik-  a  man.' 

—(loethc. 

IS.      1)„  flic  hfad  work  hcforc  (lie  haiul  w.irk. 

1!».     .Aim    I    liclpiiij,'  nr  liiiiilcriii-,'".' 

L'O.     "Let  us  l,c  faithful  iti  lid!,,  things." 

LM.     "If  at  first  you  don't  succeed, 
Try  a^'aiu!" 

22.     "Self-control  is  the  foundation  of  all  knowled^'e." 

'_';{.     "Quiet    people  an-  welcome  everywhere." 

24.  "All  one's  life  is  nmsic  if  we  touch  the  notes  ri-ht  and  in 

rij^ht  tune." 

— litiskin. 

25.  "April  showers  hriiif;  May  flowers." 

20.     liirdies  sin^  on  every  spray, 

"Welcome  sunshine,  welconw!  .May." 

27.     "(lods    in    His    Heaven, 

All's  ri^dit   with  the  world." 

—  linnrninr/. 

2S.     Slow  and  sure  wins  the  race. 

2!».     Neat  hoys  and  j;irls  <,'row  to  neat  men  and  women. 

30.  Be  gentle. 

31.  "Patience  opens  all  doors." 


32.     "  1)„  „,  ,„|„.r,  ,„  ,,,^. ,  ,,.^^.^.  j,^^,^^  ^j^^  ^^^  ^^^^^, 

3.1.      I.i\(.  i||)  t.i  your  proiiiisos. 

34.     "FI..  is  sirnnir  \v|„,  w.-n't  .|o  wn.n;;." 

3"».       "Cluu.l    iUl.l    sun    In-HlMT   ,„..,k,.   ,1,0   yc.-II- 

\Nitl..M.t  so,,,,.  .St..,,,.  ,,.,  n.iMl.„un,ul<l"a,,,„.a.-. 

3«i.     "Ki„.|  wr.nls  an-  lit! I.,  stmhrams, 
Tliaf  sparkle    .     tli(.\    |;,||  •• 

37.  "Do  your  1h-;  v,,,,,  v,  ,\  i,,.-,  " 
3S.  I.ivi.  forth,.  p„.l  ,!„•,  ,,,,,.  ,,,,,1,. 
3!).     ".\  lovii,!^  heart  is  t!.- 


'■■•"   ''''juirciiunt." 


—Tlu:  I'hilistinr. 

40.  ''Hrrath,.sth,.r,.a„,anuitl.  .oulso,l,.a.i 
Ulio  ii,.v,.r  to  hiii,s,.|f  l,:ith  sai.l 

''iliis  is  my  own,  ,„y  iiafiv,.  land".'" 

—Sr.utt. 

41.  Not  how  n,uch,  l.ut  liou  \v,.ll. 

''• ''':;:;:;;;  ;r '^^ 

43.     "  It  is  what  you  do  for  your,s,.|f  ,haf  ...lu.-atcs  you  - 

+J.     ''Tlioro  is  nothi.i^r  ,.„  kin-ily  as  kin.lno.ss 

And  iiothiiifi  .so  royal  as  truth." 

— Alirr  ('tin/. 
4.').     ".Jock,  when  y,.  |,ao  ii,.tl,ir,fi  vU(>  to  ,lo, 

^o  may  hv  aye  stickiuK'  iti  a  trc,.;  it  will 

lie  growing,  Jock,  when  yo're  sleeping." 

—Scott. 
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46.    "Life  is  not  so  short  but  there  is  ahvay.s  time  for  courtesy. 

— Emerson. 


47.     "It  is  joy  to  think  the  best  of  humankind.' 


48.    "What's  brave,  what's  noble,  let's  do  it.' 


-Wordsworth. 


— Sha  kespca  re . 

49.  "He  that  ruleth  his  spirit  is  better  than  he  that  taketh  a 

city." 

—The  Bible. 

50.  "\Vc  are  all  children  in  the  Kindergarten  of  (;„d." 

—The  Philistine. 
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NATURE  STUDY 
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"Conic  fortli  into  the  li<:lii  ,,f  liiinfTs. 
Let  Nature  be  your  teacher." 


-Wiirdsuorth. 


"I  thought  tiic  si)arro\v's  note  from  licavci 
Siufiirifr  i,t  (lawn  oti  tlii'  alder  l)ou<;li: 
I  broufilit  liiiii  home,  in  his  nest,  at  even; 
He  .siiifTs  the  sonjjT.  but  it  cheers  not  now. 
For  I  .li<l  not   bring;  home  the  river  .(ihI  sk\ 
He  .sang  to  my  ear,— tiu'v  .-ang  i.,  mv  eve." 


E 


'^>i!(  r-son. 
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Nature  Study  is  ono  of  fh.'  Mil.jccts  i',,,-  the  tca.-hin-  of  uhid,  the 
toachor  (Iocs  not  rciuirc  to  jr,,  ,,,  ,.oil(.fr,..  she  .|op,<  hcv  duty  if  sl„" 
opens  her  bwn  eyes  and  those  of  her  j)up.ls  to  the  wonders  of  nature 
everywhere  around. 

It  is  not  my  |.urpn-:e  here  to  outline  courses  „f  work  for  tlie  vari- 
ous seasons.      Kach   traeher  must   ,lo  that   for  hers.-lf.  aceonlini;  to 
;lie  tmds  of  l,or  pupils,      l-.w  ihoM-  ul,,.  are  not  wiHinu'  to  relv  wimily 
on  tlieinscive^.  and   who  wish  avHMaiicc  from   iH...ks.  there  i>  lidp 
almndant.     Aniono-  the  hest  are;  ■•.Modern   .Nature  Stndv  '•  l.y  Sid- 
ney Sih'ox  and  O.  .1.  Siev<-n.son.  puhH.siied  hy  .Moian-  .\c  Co..  Limil-d, 
Toronto  (7.-)  eents).  and  •■   .Xature  Study  and   Life"   l,v  ("hfion  V. 
Hfxlfre,  puhli.shed  I)y  Cimi  iV  ("oini)any,  Boston  (SL.-.O).     'Vhv  former 
hook  was  prepared  specially  to  nu-et  the  re-iuirements  of  the  coiu-s.  in 
Xature  Study  in  Canadian  .-.'hools.     T!i(>  ••  Xature  Studv  Course."  l.y 
Silcox   and  Stevenson   (.Moran.ii  i\c  Co.,   Limited),   is  an    e.\hau.stivo 
treatment  of  the  methods  of   teacldnir   .Xature  Studv,  with  many 
hints   and   su<r<restions   to    teachers   of    tlie    I'rimarv"  jirades.     .\o"t 
wishing  to  trespass  on  the  -round  covered  i)y  these,  !  .shall  jrive  ju.st 
a  few  of  my  own  tried  j>lans. 


1.  Have  an  oeeasional  field  les.son.  This  will  furnish  material 
for  talk?  in  school  for  many  days  to  <<,me.  P.ut  w<>  cannot  have 
sueh  a  le.ss()n  every  day.  So  let  us  hrinir  as  much  of  natiuv  into 
the  .school  as  possii.l,..  Hranches  ,.f  leaves.  l,unch"s  of  j,^, Men-rod 
flowers  arran-ed  artistically,  etc..  hri-hten  a  room  an,l  furnish  mate- 
rials for  le.ssons.  .\  mere  stiiriiestion  to  chil.lren  will  bring  leaves, 
>^cvds,  snails,  caterpillais,  etc.  ^'ou  aiv  not  learned  in  hotany,' 
zo(.lo<i;y,  etc.?  Then  now  is  yo,,,-  opportunitv  to  studv  with  the 
children. 

G9 
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•i.  Plant  soods  in  tlip  sclioolrooni  and  have  rliildron  ohsorve  tlio 
^'crnunation.  A  sponge  inoistonod  and  dipped  in  fhix.sccd  and 
ImiiK  in  tl.e  \vind..\v.  is  a  pretty  ..rnanient  and  an  intcTcstinj,'  study. 
I'lant  sonio  seeds  in  rirli  and  some  in  poor  soil,  keep  some  watered 
while  yon  neglect  watering  others,  keep  some  in  the  dark  and  s( 
ui  the  lifrhi,  and  have  children  note  the  results. 


>om(; 


:{.     Allow  the  stalks  of  leaves  t(.  rest  for  a  time  in  water  that  has 
been  eolore<|.     This  shows  how  sap  flows  through  the  veins. 

4.  A  jrood  J.Ian  for  the  observation  of  the  jrrowth  of  roots,  is  to 
obtain  a  chalk  box,  re:nove  the  cover,  and  put  a  pl:if(>  of  jrlassin  its 
place,  ("ut  .several  holes  in  .1,.-  upper  side  of  the  box,  through  wh=cli 
to  i)our  water.  Cut  away  part  of  the  free  edjje  of  the  top  of  the 
box,  so  that  a  space  will  be  left  between  it  and  the  .i,dass.  This  will 
allow  the  leaves  to  push  tlu-ough  above,  as  seen  in  the  illustration 


.">.  On  the  top  of  a  plate  of  <;lass  place  a  blotting  paper  of  tlie 
same  size.  Scatter  a  few  .seeds  (.n  this.  Around  the  edges  of  the 
paper  place  strips  of  cardboard,  and  above  the  whole  place  a  second 
slieet  of  gla.ss.  Four  clothespins  will  hold  all  together.  Fill  a 
shallow  pan  with  about  an  inch  (.f  water  and  place  the  glass  and 
paper  containing  the  .seeds  in  a  vertical  position  in  the  pan,  resting 
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on  one  of  the  short  si.los.  As  the  see,ls  uhic-h  aro  nearer  the  nan 
reoeno  the  greater  an.ount  of  nu.isture  there  will  he  noticed  a  ^ 
UU  d  crease  ,n  .he  an.ount  of  ^rou.h  fron.  the  hotton.  to  the  t';  of 

e  b  ott  „,.  paper.     The  roots  will  l,e  seen  to  p„i„t  dovvnuar.ls. 

lule  .the  position  of  ,ho  plate  he  reversed  it  will  he  fouml  that  al 

6.     In   country   districts,   divide    the    fire-«uanK    where   one   is 
>.ej    a,..     ,,  „,e  sHh.oI  house,  anion,  the  pupils  and  let  each  o, 
liaxe  the  solo  care  of  his  own  little  -arden. 


7.     To  show  the  influence  of  leaves  on 


lir.  fill  two  Lotties  with 

le 


vvater.  a,„l  i,„o  ,.;„.|,  „„l  »  „r,„vi„s  slip  „f  „„„„  plam.     I„v,.rt      o 
<i      w.,1,  ,1,0  l,re,„l,.     |.„,  ,„„.  „f  „„.  |,„„|,,  i„  „,„  ,,„,,  ,„„,      „ 

:i«i,;:r;:,:,'Hr''-  •""■-"«■«'■"-'"-.„..„.„„. ,„pp,, 

8.     (iive   children    questions   about    flowers,   leaves,   trees    etc 
and  have  them  find  the  answers  after  school  hours.     Some  su  h' 

color.     2    Uh.ch    trees   leaf  first?     .'i.  What    trees   have  .Iroonin-r 
branches^     4.  What  tree  is  the  hardest  to  clin.b?     5.  Whvl  s      « 
trees  blossom  before  the  leaves  come  out?    G.  Do  ' '  pus.sies  "  «     v 
on  any  trees  but  the  wilh.ws?     7.  What  flowers  grow 'between  yc^u 
home  and  the  school?  etc.  vt^en  >our 

9      In  studying  flowers  witli  httle  children,  trv  to  bring  out  the 
bc^u  les   witlu.ut    .lestroying   th.   fh.u-crs.     While   techni^d     en 
•should  be  avoided,  there  is  no  obje.  -.on  to  a  few  of  the  simpler  one 
as  an  aid  m  describing  flowers.     Children  also  enjov  na,  ingX 
parts  and  attempting  simple  da.ssifications.  such  a.;.-  Tho.     .  th 
odor  and  those  without;  those  bees  visit  and  th,>se  they  do  not;  etc. 

10.     When  insects  are  brought  into  the  .schooIro(,m,  it  is  some- 
times a  puzzle  to  know  how  to  keep  their  food  fresh  for  them 
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71r  '7^'."."^^  T'  '"^  '"  '^''  P'"'^  "  ^'"^"^^  «'^^-^'  containing 
^^ater.     Take  the  plants  required  and  put  tJ.em  througi)  cardboard 

as  shown  in  cut.  Tlio  water  will  keep 
them  fresh  and  there  will  he  no  danger 
of  the  cater])illars,  etc.,  falliufi  into  tlie 
Water. 

Ih  A  source  of  pleasure  and  profit 
in  the  schoolroom  is  a  glass  tank.  Put 
an  inch  or  two  of  sand  in  the  bottom, 
and  in  this  plant  .several  kinds  of  pond- 
weed.  A  variety  of  life  may  he  kept  in 
the  one  tank:  snails,  shrimps,  water- 
spiders  and  hugs,  leeches,  polliwogs,  etc. 
It  is  interesting  fo  watch  the  develoj)- 
liient  of  the  latter  from  the  eggs.  Three 
,         ,         .  '"■  '"""'■  ''".^-^  i'^  sullicienf    to  hatch  the 

<'ggs.l.ut,„.y  should   not   he  kep,  i„  H.^hot  sun.  as  this  kills  them' 
Hav.'  dnldn.n  watch  an.l    note  how  long  it  is   before   thev  see  anv 
•Movement    m    ,!,e    dev.-Ioping   e.nbrvos.      If    l,„,„|,v    thev  should 
wrtggle  out  of  the  surrou.id.ng  jelly  in  about   thn.-  davs  "    \s  the 
tadpoles  grow  ol.ier  tla.y  will  eat  pie-.-s  of  nu^.t  and  hani-boil,*.,!  eg.. 
(are  should  be  taken  not  to  provide  more  of  these  than  is  eaten^ 
once,  as  the  snmllest  jx.rt.on  of  putrid  n.atter  ,nay  cause  the  deaJh 
of  the  tadpoles.      If  pl(,„y  of  pondweed  be  supplie.1.  nothin-  else  is 
nece.s.s,,v.     .\.s  the  tadpoles  grow  larger,  ren.ove  all   but  a  v^rv  few 
to   h..  ..o.-., I      (  Inldren  never  tire  watchinjr  tlu-  inhabitants  of  a' tank 
of  this  kn.d.      1  he  growth  of  living  cn.dures  .soe.ns  to  have  an  inev- 
haustible  interest. 


!•,>.     (•oll,.,.t  last  year's  binls'  nests  a.,d  bring  the.n  into  the  .school- 

'■;"""•      ""■'''•^  l'"!''!-'  •"  ^^■''•'•1'  '■"■•  ^in.ilar  nest-.  ,-.nd  to  lind  out  all 
they  can  about  the  owners  of  the  nests. 


l.t.  In  bu-d  study.it  is  the  living.  fre,>  bird  lluit  we  should  trv 
t«.  hm.g  ...to  the  chil.lrens  hearts.  One  bir.l  reallv  there  their 
•I>.rd-eyes  •  will   be  open.     To  bring  th     child's  lif/.   into  contact 
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with  the  hinl  s  lifo  shrml.l  ho  „ur  nnu.     Diroft  thrtn  tn  ^otch  tho 
HiKht  of  l,.r.ls.  tho  stn.i«h,^  :nnm-lik<.  .nov,..n..r.fs  „f  so,,,..   n,„|  fho 
waving,  uruiulati,,-  fliirht  of  „H„m-s.     H^vo  ,|„,„  oI.s,.,v<. 'tl...  [,u.l 
of  binls,  what  It  IS.  whcv  th.-y  «,.,  it,  .,,,.1  hou   thcv  .-m   it      The, 
too,  fhorc  ,s  tho  Most-huil.li.,.1.      Whar  is  tho,-o  „,on-  full  of  i„„.n.st' 
if  we  can  see  tho  uo,-k  without  .Iist,„'hi„ir  tho  \vo,-ko,-s"     And  hou- 
interostin-  to  plaoo  „>at..,-ial  a,,.!  Too,!  uiihi,,  ,vach  of  tho  huiLh-r.' 
Don't  hos,tato  ,o  t.-li  chiMn.,.  what  you  know  al.ouf  hmls      [,  i.  ,,,,0 
thatthoyshoul.l  hn.l  o„t  all  Ihoyoan  f.„- ,l,o,„.olv,.s,  |,„t  thovnoo.l 
to  have  thoir  interest  kin.llo.l  to  I,o^n„  u„h.     Toll  of  so„,othin.r  vou 
know,  an,l    then   ^mvo  tho   -hint  •   whiol,  will  "s.-f   tl,o„.  a-hunfin- 
with  open  (>yes."     I'.-rhaps  th,-  „,ost    nsoful  hook  fo,-  the  toaohor 
in  t  .    oonm..tion  is  -  Binl-F.ifo-  l.y  l.-,,,nk  M.  Chapn.an.  pul.lisho.1 
by  D.  Apploton  cV:  (  „.,  Xew  Yo,k.     Tho  p,i,.,.  is  S-.'.(M).     It  is  hllo,l 
with  vahial.le  mfonnation.  not   easily  ol.tainod  elsewhere,  an.l   has 
.0   full-paj^.   ,.,,h,re.l    pbtes   after  ,l,-awi„.s   |,y    Kn.ost    Thon.pson 
Seton.      'Our    H.,-.s   and    thoir    Xos,li,.,s-    hy    Marfan.    Coulson 
Ualker.pui.hsho,!  hy  tho  A,„o,.^.an  Hook  Con.pany,  is  an  oxoellont 
hook  to  plaee  ,n  tho  hands  of  ohildron.      I,  n.ntains.  in  addition  fo 
attraetivo  sul.jcvt-n.attor.  14  oolo,-od  plates  and  5,s  ilh.stn.tion.s  from 
photo.,-aphs.     Tl,ep,-i,.oi>(i.l,.,.„ts.      Hlanohan's  "  Hinl  .\Vi,d,lH.,-s  " 
and      Ihnls  that    Hnnt   and   a,-o   Hnntod"   and    l)nu„.o,-oC  ••  |ii,,i 
Homes     are  ve,y  „s,.ful  hooks  to  have  in  the  sohool  lil„-arv      Faoh 
...ok   ,s  ,llus„-ato.l  with  la,-...  eolo,v.l   ph.tes.     Thoy  .,,0  puHiJhe.l 
hy  Douhleday.  l>a^..  .V  (-,,.  x,,,,.  y,,,,,,  ,„,,  ^„.,.  ,,,,,,  .^^  ^.,'.,..    ^.,  ^^^^ 

aruJ  S2.().,.  ,.speotiveh.     Pn.os  4:rs.  of  A.on.n,  .  ..Mod.;;  XaUn-o 
.Stud>      deals  spoo.fioaily  w,th  tho  ..onnnon   hinls  of  ("aiiada      The 
IranK  K.luoational  C.mipany.  Boston,  publish  a  so,  of  ,.ha,-,s  show 
iiif-;  the  inoi-o  oonimon  l;,i,d  birds  of  Aino,-ica. 

U.  Have  a  ",nonth  oon„.r-'  in  yo,„-  r„o,n.  Ask  ohil.h-on  to 
bnng  the  gifts  wh-.-h  tho  n.onth  bestows.  So.no  ono  will  b,-in,  ,„„ 
kind  of  fruit  belonging  to  the  month,  anothor  several  loaves  of  .. 
tree  or  a  .sp,-ay  of  flowo.-s.  The  (oaoher  ,nay  add  a  suitable 
quotation.  ^ 

15.  Lessons  with  spidei-s  aiv  most  interesting.  0„o  of  these  is 
fully  uescribed  m  Hodge ".s  "Xatu,-..  Stu.ly  and  Life."     Manv  e.v- 


H 
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rollont  sugROstions  in  ropanl  to  surl,  l.vssr.r.s  aro  also  «iv,n  in  MoranR-.s 
Modern  Nature  Study,"  pa^os  \2'2  V2S. 

IC.  Two  vorv  oxcollont  and  v.tv  r-hoap  manuals,  (ho  one  doalinij 
-   with  "Common  MuM.rllics  and  Moths"  and  the  other  with  "Com- 
mon Amorican  and  Kuropean  In^.-ts, "  have  ree,-,.tlv  l.,>en  puhUshed 
l>y  lunk  &  Wa^n.lls  Comi.any.  \ew  ^  ork.     Hoth  little  i.ooks  eon- 
sist  of  repr.Khiei.ons  in  natural  colors,  together  uoh  their  eommon 
ami  seient.f.e  names,  ui  the  hutterfir's,  moths  and  insects  usually 
found   in   Ameriea   and    Kur  ,pe.     The  illustrations  are  heautifullv 
printe.l.     The  price  of  each  l.ook  is  2.1  eents.     A.mth.T  heautifullv 
Illustrated   hook,   useful   alike   to  teacher  and   pupils,   is   "Xaturll 
History-  by  Alfred  H.  Miles,  published  by  D.Mld.  Mead  &  Conpanv 
.Now    \ork.     The   price   is   Sl.oO.     The   subject-matter,   consisting 
tor  the  most  part  of  anecdotes,  is  extremely  interesting  to  children 
Other  useful  books  for  tiie  teacher,  in  connection  with  Xaturc  Study 
are  "How  to  Know  the  Wild  I'lowers"  by  Mrs.  W.  S.  Dana    pub- 
lished by  Charles  Scril)ner's  S(ms,  New  V„rk  (?2.()());  "  Insect   Life" 
by  J.   II.  C„mstock,  published  by  1).  Appleton  A:  Co.,  \,.w   York 
(Sl.rr,):  "  Foui-foote<l  Americans"  by  Mabel  ()sjr„„,lo  WH-rlr    pub- 
!!''A^;V!''  .'^'"  '^'"'■'""'  "  ^''''''Pany  of  Canada,  T.mm.o  (7r>  cents); 
Wild  Neijihbors"  by  Krnest  In<jersoll,  publishe.1  by  The  Macmillan 
Company  of  Canada  (T")  cents);  and  "The  Butterfly  Hook,"  pub- 
lished by  Doubleday,  l'ajj;e  ct  Co.,  Xcw  York. 

17.  A  yery  [iractical  book  dealiiifr  with  the  important  subject  of 
school  fr.ardens  is  "Children's  dar.lens"  by  Louise  Klein  Miller 
j)ublished  by  1).  Ai)pleton  A  Co.,  Xew  York.  The  price  is  $1  *>()' 
Miss  Miller  has  treated  her  subject  in  a  yery  suRRestiye  manner, 
and  has  Riyen  many  hints  which  may  prove  of  real  service  to  the 
Primary  teacher.  The  value  of  the  book  is  very  much  increased  by 
a  larjie  number  of  illustrations  taken  from  photojrraphs.  "How  to 
Make  School  Canlens"  by  II.  I).  Hemenwav,  published  by  Double- 
day,  PaRe  .V  Co.  (SLOO),  has  a  very  complete  treatment,  of  the  sub- 
ject.    The  m.Mtter  is  specially  suited  to  Canadian  .schools. 
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"Art   i~ 


■■111    r\J,lT>.i,,||    ;,||,1    ,-,u-ikriini-    ,,|    lii,livi.ill;,|    t  linliirh, . ' 


h'l'-^kin. 


"Tlic  meal 


i.mm   nt    .„n,u    ours   .Icrp.       \V|„,    i.    ,|„,,,.    ,„,.„    j,,    l„.i,,,I    wnnis 

.■an  ..xprvss  ,!,,■  HI,.,-,  ,„u>ir  U.<  „n  u.7  A  k,n,l  „l'  ,narti..u!:.„..  unfatlu,,,.: 
.•il.l..-  siHrri,  wl,„l.  l..a,i.  ,r.  ,.,  ,1,,.  ..,1.,,  ,„■  tl,,.  inlinit,.,  a.ul  l..,s  us  lor  a  .no- 
liiciit  ga/.e  uu  that." 

— ('(iiiijh . 


''4.;%^mzi':'\^m^ 


("iiApri:ii  in 

'i'lli;   AIM'  SIDi; 

Tho  Art  >i,l,.  „f  ,„„•  unrk:'  K  i1m.,v  .-uiv  ,,t]uT  ndc"  '••  \n  li,.,- 
m  cvcryiliino,"  H, .,..■.  Iiowv..,-.  I  .h..,l|  „.,.  ,)„,  ,,Tni  in  ,1,,.  „,•,,■- 
n.ucr  >,.„.,.  an.l  uialv  i;  i„rli„!,.  ,,nlv  Mu-ir.  Drauiu-.  I'ldun- 
.Study,  aiKl  allicil  -uhjcci-. 

IiKtcail  uf  tnil(,uin-  ni\  plan  ,<\  uivln-  in, ,  ,TM„iaI  >ULrucMi..iis 
my  tli..u.-ht<  ,.n  Dnnmnnnul  .m  /',,/,/,■<  N/W-/  uill  I,,'  uixcn  in  ..<.ay 
f<.nn.  the  Drawing-  iMani;  a  |>a|...r  iva.l  l.cinn.  a  (•nn^.•nIinn  of  T..,.-!,- 
crs  at  liraiid.)!).  Manitoba,  anu  ihc  I'iriuiv  Siii.lv  an  arti.-I,.,  with 
revisions  and  a.l,liii,,n^,  lV,,ni  tl,..  •■  i'cm  Ma-a/inr  -  in,-  September, 
I'JU."),  I)y  uliose  i)ei-ini»i,iii  i|    i,.  I,,.,.,,  ivpnuluced. 


What  shall 


A.      |)|;\\\|\(; 
we  teaeh  in  ih-awinu'  in  the  I'liniafx-  Lq-ades? 


,    -  liavo 

here  a  •'  I'-o.irramme  (,t'  Studies."  |„  Innkin-  over  it  I  fin.l  nearly 
three  pa-es  ef  work  i\>v  the  two  I'rimary  rn..ni^.  'I'hev  include  all 
iimntier  (.f  work  rrom  tlie  drawin-  ot'  strai-ht  liiK's  p,  tl'ie  inakimr  of 
iKiskets.  To  the  Primary  teacher  it  is  rather  a  serious  matter  to  ho 
eonfronted  hy  s,,  clal.ofate  a  proirranune  plus  lortv  or  fifty  small 
children,  any  one  of  whom  camiot  make  a  letter  or  liuure  without 
the  teacher  takini;  the  little  hand  and  i^Miidinir  it. 

The  question  then  is  to  decide  what  shall  he  selecte.l  fir>t  fr.,m 
the  hm.sr  list.  WlH'ti  /  first  went  to  sch(,<,|,  the  teacher  -avf-  me  a 
salute  and  pencil  and  set   me  to  make  fi-tuvs  such  as  the  followimr: 


E^     O    O     CU     CZD 

TU-and  hy,  I  tried  todraw  at  ih.-   I.aiin  <  n,..  and  il„.  Maltese  cross, 
the  coiiventiomil  form  of  the  Trench  lily,  etc.,  all  copied  from  the  flat.' 
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Success  in  these.  u:,ve,  I  supiM.-e.  .'i,!,!;.,!  power  Im-  nther  work  .•il.-iii: 
the  saiiu-  lines;  luit.  will  ;iny  .if  you  ;■  !1  nie  what  In  lie  ehil.l'.  xiid 
ever  year.ie,!  fur  such  work  the  ,!r,iuiim-  uf  line^.  cireN-.  .tosm's, 
etc.?  Of  ,.,„„■>('  we  ,li,|  ,„i,-  \.v^'  .-Ml  werr  pn.u.l  (,f  ih.'  ivMilts' 
t"().  I.iit-when  th..  teacher  w.-iMi'i  ln.,kinu-  what  ili.l  we  .Ir.iw'' 
()l.li(|Ue  line-;'  ()l,|,,n.u>:'  X...  in.h-,i  .■,  k-iv  \\heelui-  :,  l,.-,l.v 
'•ar-ia-e  .,.■  (,ul  walkin-.  c.arrvin-  a  |>,ara-Ml.  (^•,,u  ..Ij  renicnilK^r 
those  w.,n,lerful  kcla's  will,  the  lai-e  h,-.i~  wei,-ht,.,l  uiih  (lower. 
and  feathers.  Mo-t  elalM.mie  '•  rre.alion.  ■■  th.^v  wen-  when  we  -ot 
<.ur  pencils  a-iiuin-.)  117/,//  .lid  w/.  .|r;iu  the-.'?  Hr.'ause  it  w:,s 
lij,  we  cr;.v...l  for,  ///,  .an.l  nrlinn.  An.l  .•hil.jren  aiv  1 1,..  >,aine  t',.- 
''">'■  '  '  '"'  '''•■''  l'"'y  I'.'ive  liille  .,r  n..  inler.-i  in  culx-  ;in.l  s:,heres, 
such  terms  as  lH)ri/..nial  an,!  \  rrtic.-il.  ef.  -  n,,  inter.-i  I,.  v..n.l  per- 
haps the  (icMre  t<.  plea-e  their  le.acli.'r. 

Try  an  exp.'riment    will,  a  ,l;i-.      j.et    part    n{  ihen,  ,1,-aw  ..ircles 

while  the  oihei-  draw  en-ii,es  ;in<l  .■ar<.  f,,r    exampl,  .      \\hi,.h  will 

he  the  Letter  .Iriwn.  the  ciivh-  .,r  the  rinis  ,,f  ihe  engine  wheel,-? 

There  will  he  ////„■  .lirference  an\w:.  ,  ,  the  .li.awin-  ,>t  the  en-ines  will 

I'e  tiie  .Irawin-  ..f  .'ircles.  phis  iniere-i.      /,//,,■,./.      |>   M.,t    that    the 

keynote  to  all  .,ur  w..rk?     "  lnl<.re>l  in  anylhin-  i-  a  n,.a>ure  of    its 

importan.r   as    an    e.lucati..nal     factor."      When    a    chiM    e.,n,es   to 

school  for  the  first   time,  here  then  i-  ..ur  -p.unl   .,f  .■..niaci  -      Let 

us  find  out  first  ,,f  all  what  he  is  inteivste,!  in.      Will,  n,v  experience 

in  Primary  work.  1   have  f,,,,,,.!   t'.n    the  ni.,-i    mfn-iino-  w..rk  in 

drawinjr.  as  well  as  the  most    profitahl.^.   is   illu-trai  iv.-   w,,rk.      (It 

need  not  he  the  only  w..rk.  hut  all  els,-  ran  he  ma.le  >ulM,r.linate  to 

It.)     Here  we  have  scope  f..r  free.l.)m  in  .Irawli,,-  ;,ll  manner  of  lines 

and   curves,   and   -ol.len   ..pport  unities   t'.u-   ini  r.Mlucin-   s,m/d>/   the 

hiws  of  persjuM'tive  which  will  he  learne.l  hy  rule  later  ..n. 

Hut  t.)  heiiin.  K'ule  off  y.,ur  hlackh.)ard.  <X\\r  tjie  •■new"  ehJI- 
dren  a  place  at  ihe  hoanl  with  plenty  .,f  .•h;,lk,  hut  no  further  at- 
tention. (;.)on  with  your  other  work  with  oth.'r  cla-se<.  an.l  .lon't, 
hy  even  a  sujiirestion.  interrupt  the  free  fh.w  ..f  their  fancy.  Con- 
tinue this  every  day  until  tlie  new  pupils  hav  uaincl  cmh.lence. 
The  teacher's  work  at  this  sta-re  is  to  make  nient,-,l  notes  of  tlie 
various  weakness(-s  reveale.l  in  their  work,  so  that  si  <■  ni.-.\  make 
these  the  hasls  lor  actual  lessons  later  ..n.     In  th^e  Icssoiis,  each 
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"".•  Nvill  M.-oM  thr  next.  Thu>  in  Irarni,,^  tl,,.  ,.|„1,1^  m.v,K  .,,,1 
'■"'';';'^'"''"~  '"  ""■'■'  ''"'"'•  '1'"  '-■■•'-li.T  i>  .unin.r  iHT  pr„i,M-a„nn..  uf 
'""'"■-  ""lir.-l,il,i,,.ni.i  nut  ilu.  rliiM  luthr  |  .rnixraiiunr. 

\Mial   (!m  ^vv  ln„l  i„  ,!„..,.  |„-m   .|rau  ,„;:.■.'     .Smicthinii  like  th,..,.- 


^^^-^ 


Ui^mi' 


^r  m 


<:!'il'l'-<'.)  .H-arlv  aluav.  ,lnnv  annua!-'  l...  hi.,.  ,.|,air  !,..<  „„,il 
"'<•"•  attrn,,,,,,  ha.  Invn  .lirrrt..,!  t..  1 1,,.  ,lirf,.nni:  loalun-  .  (ht 
sons  h,.Hl  .iK-y  invanal,lv.iraw,.i,l,..rin  ,.r.,f,l..  or  full  la...  .!,v. 
s..nvu.i,r  ,Ih>  hark  nf  ,]„.  h.-a.!  .,or  t  h..  l,alf-M,l,.  la....  A.nn.aU  thcv 
<  nnv  m  pn.lil...  If  .nv  nf  ih...  1„.  ••  ,1...  ,.n..  ,lnn.  (o,-  ,.„■  „i  ,),, 
lnn^>I  larku,^.     tiu...  you,,,  artist,  n....!  a  U.v  nl,s..rva,,..n  l,..son<' 


lace  some  dhjcct  l)(.f,.rc  tlirni  an.| 


'liir.-lion  then  as  u>  what  parts 


.■M>'  IK' srrn.      D.r.Tt  their  attention  ,„  ,h.  fa.,  that  ^u■  ui.h  to  .Irnv 
only  uhat   ur  can  s.,>.     Show  th.nn  that   uh,.,,  a  .loi,  is  tari,,,^  vo„ 
you  ..an  t  s,r  \u<  hark,  or  that  when  a  hoy  stan.ls  with  his  hack  ul 
you    you  cant  sec  h.  face.      I'lace  ohjects  in  as  n.any  po.t.ons  as 
p«ssil)le  .-111(1  have  children  notice  the  dif- 
fc     nccs  in   the  appearance.     Show    pic- 
tu.es  of  thiiiirs  drawn  in  variou>  positions. 
Do  aIlythin^^  ]m*    he    suiv   to  <,r(.t    them 
a-vay  from  the  idea  tha.  there  is  nnr  and 

ouli/  o,ic\\tiy  of  reprcM'utinj^M'ach  ohject 

or   person.     This    point     cannot     he    to(, 

stronjtly  dwelt    upon;   hut    while  empha- 

.'^iziiiir  it.  do  not  criticize   anv  other.      If 

the  drawiii^r  is   out  of   iiroportioii    make 

that     the     .subject     of     another    le.ss,,,,. 

One  point  in  a  lesson  is  sufficient. 

Here  aiv  some  samples  of  work  done  in  mv  own  room.     Some  of 

the  dnnvmjis  (Xos.  1.  2  and  :})  were  made  before  anv  definite  a-ist- 

anee  had    been  given.     Tho.se  made  hUer  on  (Xos." 4,  o   G  anu  7) 


.\').  1. 


f^ 


^^t%-'-:jms:^m^. 
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will  show  wliaf   rcs.ilts  can  In-  acliicvcl   in  Inn   (.nc  term.     Let   us 
look  at  No.  1.     it        iiuendod   to  illustrate 


"Uobin    li(>, 
On   a   tree, 

Saw    ripe    cliciTics. 

One,     two.     three."' 

While  there  is  nothing  in  the  form  of  l)ir(l  or  tree  to  ".•h;irin 
thi.s.sinipU.  (Irauinfrisnot  without  merit.      It  is  neat,  is  nicelv 
and  gives  cvidencu  of  beinjr  the  child 


best  el 


one, 
placed, 
ort.     As  such  it  de- 
ser\-es    unstinteil 
praise.    Of  course 
the    cherries    are 
<lefvin.m  the  law  of 
jrravitation,     iiut 
what     of    tliat  ? 
Now,     sh()\ild     a 
little    i>upil    in 
your    room    j)ro- 
d  u  c  e    s  u  c  h    a 
drawinji;   as   this, 
what   would  you 
consider  his  most 
inunediate  need? 
For  one  thiiifj;,  a 
lesson  in  propor- 
tion, Udt   only  of 
the  parts  of  a  tree 
I'Ut  of  a  numher 
of    other   things, 
...  _.  until  his  eyes  are 

opened  to  ob- 
serve proportion.s  for  liimself.  A  lesson  on  oh.servation  of  the 
shapes  of  trees  would  not  be  out  of  place,  would  it?  This  mifjlit 
form  the  next  day's  Nature  Study  lesson.  Xo.  2  illustrates  that 
charming  little  stanza  from  Robert  Louis  Stevenson, 
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"  How  do  you  Ukc  to  j;o  up  in  a  .>\viii-, 

l"p  in  the  air  .-o  hluc'.' 
Oli.^  I  .1.)  ihinl    it  the  plca.smtcst  thin- 

I'-v<'r  a  chil.l  can  ,|o." 

^^•|.a.  an.tho,Wp..u„.in,in,:'     Tl,,.  Innh  on  tl,o  trro  i.  ...ftainlv 

n.n,..non,l,      At.l  ,,...  ,.a..in,  .,  UuMn.  is  ,.on.,|..,-al,lv  a      v  . 

th      av,  -a^.    ,,.,    ,     ,,„,,,       ^„     .,    .„,_^,_,^^,^,^    ,lH.,„llouu,.   Mon-: 

'''•:''''-.'7''''''--vfallor.nou,  an,las.,on..  ,,:,op,    ,; 
---...;;.;.. ....>...n  to  ..ovHa..^ 

Uc    was     u.-in^r 

it    small     coal 

sliovcl.     An  old 

man,    who    was 

passinir,  st  op- 

pt'd     and    said, 

'My    hoy,    how 

do  you    expect     n'    >/ 

to  get  through    ^;  "^ 

tliat  deep  snow    \'   *  / 
with  so  small  a    ^      'i^ 
shovel?'     The 
little  fellow  re- 
plied,-By  keej)- 
Jiig    at    it,    sir; 


NO.  ;j. 


that's  how.'  T  l.elieve  you're  right ,'  .sai.l  the  man;  'that's  the 
way  to  do  .dmost  anything.'"  J.,,  us  look  a,  h,.  jnult.  in  (his. 
I3o  h  ends  of  the  hou.se  are  shown:  the  windows  are  ,,l,,.ed  in 
rather  unu.sual  positions;  ,;„.  „.,,s  an-  rather  conventional-  the 
old  mans  head  .'^hows  through  his  hat;  and  w!,v  do  chil.lren  -.l- 
ays  picture  smoke  in  such  huge  nuusses'.'  The  chil.l  who  drew 
this  saw  nothing  to  require  retouching.  The  sa.ne  need  is  apparent 
in  this  as  in  Xos.  1  and  2.  '  ' 

The  remainder  of  these  .Irawings  were  preceded  l.v  a  great  nnnv 
lessons-le.ssons  on  just  what  .seemed  to  he  the  children's  ,ra,tcst 
need.  \\  e  shall  now  see  how  xeutUly  children  will  practice  what  thev 
near  preached.  ^ 

y 


i  n 


2^mo 
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Xn.  lilluMnitc.a  Willi,., -Inn      ^1(  iiili-rnlini:  ,,„  ,-,  Mi...,i,lml,i  ni-lit 
Two  littir  trirlsMt  nn  ;,  ,.h.,|  uinl,.  ,uu  Iml,.  huv>  ,ln,\v  ih, 
liiil.     .No.  .')  illu.>ti;itc> 


lllll   UJ)  tliu 


^'hxxhL  WxL,   1u±1jl  Wd., 

riioro  arc  I-iuIk  in  these  two  drawin--.  hut  rm  .urc  voii  can  all  >co 
how  seed  sown  in  past  lessens  has  l„,riie  tiiiit.  I'.iit  in  X,,.  4  the 
uirls  are  neither  sitliiiu'  ;ior  standinir  o'l  the  -IcI.  'I'lii.  will  sujifrcst 
a  future  lessnii.  in  Xo  ■!  ;  he  draw  in-  of  (,ne  l,(,y  i,esi,ie  the  otlior 
is  worthy  of  es)ieci;il  nut  ice. 

I  wisli  to  divid(-  I  lie  remainder  ,,f  my  piper  into  throe  parts: 
(1)  work  preparatory  to  a  h^s.in  in  illu.-i  ,ative  drawino;;  (l>)  the 
actual  drawinu-  lesMin.  and  C!)  the  critici-m  of  work. 

(1)  When  we  are  -oiiiii-  to  teach  ivadin,--  we  take  preparatory 
work,  sudi  a<  a  study  .jf  t  he  diilifult  wonl.,  a  talk  alx.ut  the  los.son, 
etc.  Ill  the  same  way  we  should  d..  work  preparatory  to  our  draw- 
insz:  lesson-  I  me.Mii  to  our  story-drawinn.  r,,r  example,  the  teacher 
fiiul.s  that  her  pupils  have  no  idea  of  exprtv^sinu'  distance.  Then, 
I'revious  to  her  nexi  -tory-le.-son.  she  will  arrange  f,,r  a  le.ssou  \n 
show  that  Niiinr  ahprls  (,pp<ar  hinia:  IVrliai)s  fjie  children  are 
acquainted  with  the  story  of  (irace  Darlin-.  and  know  from  their 
picture  M'ldy  lessons  ihe  pictiirc  .,f  (irace  and  'hsi  fatiier,  hv  Brooks. 


^^r^ 


S;j 


Tl.o  fon,..,or  ,„  ,y   uk.  ,|,is  as  .   s.aHi,,.   „.,i.  ,.     ^ho  ...tl,rr<   h.-r 

tl.C     tU.,    Ih.;,|v  4^-  '""~^?  ^      ^ 

As      (Ih.v      l-.,k.  »«    -R  >        -  ^»' 

sIk'  ilraws  III, I 

tllCIII      a       cniii- 

parisoM  n(  tl„. 
size  ot'  (he 
linats,  rcvcaliiiir 
'Ik'  fiict  tliat 
:li«'  '»iic  lartlicr 
'»  u  f  I.  II  the 
ofcari  is  mucli 
tho  larj^rrof  ih). 

two.         •'Wliy." 

slic    says.  "tli(>  \,,.   I, 

■-a.ouf,„.fl,oon.a„islar::,.,.,l,a,.,lu..,:..  ii,  utiiH,  C.vu:   i-     i, 

^'"^'^'"'.^••^""■-^ '->>-pi...un...asj;,;rsi;;m;;; 

I'oaf  look  111.  iiy 
times  as  lar^c  as 
tlio    <.M-('af    ship. 

f     Wotlilcr,     llnw, 

i^^    \\liy    lie    ,11,1 
'liat?      ]ioc.vus(' 
file    lar-io    (;oat 
\\"^     fart  h  (•  r 
away?       '^■,.s.    i 
tliiiik    tliaf    was 
'lis  rcas,)!!.      Hut 
tlo    iliiiifrs     lo,,k 
_       sinallcr     w  li  c  n 
tlioy  ar(>  tartlicr 
away'.'"       (Here 

lowed   to  ,o   to  th.  windows   an.l    look  .f  ,....   ^!f'Z  r"  "'" 
the  distance  to  .ake  sure  that,.s  is  true.)-;..^:.!;^ 


<"  r  <^ 


\  n 


fr 


hi 
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ncM  time  llicy  li'i  vc  stun -ilr;i  v>  mtr  \nii  an-  ;r'>iii::  to  -(•<•<  ho  will  ic- 
fiii'tiilicr  to  iiiiikc  the  tmirir  iliiiii;s  liinin.  'I'lii^  i-  i,\  (•(iiii-c  <>iil\  a 
start.  'I'licrc  is  si  ill  l  iir  (|iit'sliiiii  «>t'  hmr  iinuh  laiuiT  <ir  -inallri',  u  lucli 
liui-t  I'omc  later.  Diint  |i>it>ils  In  iiialvc  (ili-cr\  at  inn-  .  :i  llic  'av 
to  ^clioo!  a-  Id  I  lie  a|>|ian'iit  rntnpa  rat  i\ c  ^i/.r-  nl'  i  liiii:;-  I  li(\  r.m  -cc 
•  iraiitnl.  tlifii,  that  tlic  iicccs-afN  |tn'iiaial  (ii\  \uiik  lia-  liccti  iIumc, 
we  cciiiic  to  the  actual  \vo?-k  ot"  ili-auitii:  ih.-  -toiy.  in  the  carrsiii': 
out  of  till--.  fi\i-\\  tcacliiT  iiiu-t  lie  'a  law  luito  liirnscll'."  This  i^ 
what  /  do  take  it  for  \\li."t  it  is  uoith.  I  lii-l  rule  iii\  l.l.arklioaiil 
into  sp;ic<'s  al)o\it  is  inches  wide,  iiiiiiilieriim  i  .ich  pari.  A-  I  call 
the  liaiiics,  cacli   pupil    passes   to  the   place   llie   iniMilier  of  which    i 

a~-imi  to  hiiii. 
.\ll  turn  iIku' 
liacks  lo  ihc 
lioard  and  face 
iheir  ii'achei'. 
If  tlic  -lor'V  is 
loMLi.  I  tell  it 
liefori'  I  he  chil- 
dren ha\('  tak- 
Mi  iheii'  places; 
if  not.  I  tell  it 
MS  they  st.Miid 
l>\  I  he  i  lack- 
hoard.     Then  I  ask  tli(>  children  to  close  iheir  eyes  and  try  to  see  1  he 

])icture  the\-  intend  to  draw.     We  make  no      ':cti f  scene.  I>ut  each 

child  draws  any  scene  that  llaslie-  l)e!'ore  !•.•<  mind.  In  .\os.  (>  and  7, 
one  child  chooses  the  outdoor  scene  while  another  pret'f  rs  the  indoor. 
Se.inctinies  for  variety  we  call  <>ach  space  a  |)ai:e  of  a  story-hook. 
I'.ach  one  draws  the  picture  and  writes  tlie  story  i.iiderneath.  Some- 
times I  allow  each  pupil  to  illustrate  any  story  he  may  ktiow.  \Vh(  ii 
all  are  finished,  each  child  tells  th(>  story  which  he  has  illustrated. 
Such  work,  while  fiiviii^ir  practice  in  (Irawiiiir.  helps  a  child  to  s|)eak 
with  fireator  case,  and  thus  hel|)s  alon<;  the  composition  work. 

Xow  as  to  the  criticism  of  the  work.  This  part  of  the  excrci.se 
mf;y  be  most  helpful  if  it  i.s  properly  handled,  and  the  children  are 
taught  to  think  appreciatively  of  aiiolher'.s  work.     Suppo.sii  g  that 


No.  r,. 


I»i; » \M\(, 


i 
1 


'-'•nMn.nluv..  ,.,1,1,1,..  ,,„_„„,   „.,,,,„,„,     .I,.h,nu   i,:.  m.- 
;■'■•■"''■''    -'"";-"l''v    '"    l"".i.i.    ,n,..    ,.,■:„.,,....    ul,,„    I,,.    I,.,,,    „„,,,, 

^nn,wvv,.M..v.uln|..Jnn,nvh..uM..,lv,..l..,|       I,,. •..,•„.,,„;;. 

s.'.v.      U.H.I,,,.   ula,|   ,1,,,   ,lnl,Mnvl,a.  ,v,n..rMl,..,v,lul.,.„   u  -  ulk..,! 

''':;■'' ^*;;'V''''  '" '''''''^ ''•■''••'■ '''^''' ''■ -^  ••  \\'- ■  •'■mnu  lu- i..r 

;"7'^^  7''   '^'"■'■"'^  •'"""-■^   '-I'"".  •'nn-n.    .   ,„u,.!.    „„„.,.  i,k,.|v 
'"   ''•■'^•'    '"^   ""^'    •''■'^^'"li   ^V"--rl,     ul    .onun,,,,!..,,,,,,, 
!ii:;iui    at    I  he 

■  lii«.|  lUM.Iraw- 
itiv-  \n>.  )) 
■'111(1  7.  The 
>tiiry  I'm-  this 
1^  as  l(il|()\\>: 
'■  ('  li  ailic'si 
iiiotlicr  w  a  s 
>^<'  ill  thai  -ho 

'•  <»  II  I  (I        lint 

Ix'ar  til  hear 
'lis  »'  a  II  a  r  V 
'^iiiU'.  Chailic 
I  "  V  <■  il  t  h  (• 
•"^'•iiii  ol'  liis 
pet,     1):''      ,,, 

l«'('|,  his   innth,TlVnmlMMnurannoy.-,l,h,.  ,...        hr    l,ir,|    ,,    ,,,oH.,.,. 

i-t,.t..h.H.s..  stn,,ts...,...a.,,..,.h..,.  a.,  t;,'.;;,;/;:::;.!: 

't,  in  it>  c-a^...    „  hN  n.usu.  s  hous,..     Whoi,  h..  ,..,„..  l.a-k.  ami  his 

"Mhor  l.anH.,1  uhnv  h.  had  I...OI,.  sho  sa,.l  ■n.u   ....ul,l   vo.     .^^^^ 

:"'/.-   ,':'-V^""-    •""'    '"^•"'    "    -■•     ^^l'''"    •'"    vnu    think    ua 

'H-skin.    ai™.;'     •I.li.lin,I....,l!ov..,„vl.,nl.,„i,   Il,.v..,l,nv 

""'-■;"'•'•-         ."-->l-l'<.,nak....ui-,.nti,..,nhaish.ln....;i 

otsayhow,.sy„uouMl.,.'     Askin,  n.v  h.ns  and  .,Hs  to  t.ll  .,  J 

•Lore  w:.  HI  N...,i  that   ,.h.as...|  ,  hnn,  I  „.,    suH,   answers  a     th'^- 

1.  I  hkc  It  iK'causc  the  housr  rh.csn't  >h.nv  lM,th  ends 

2.  I  like  lh(>  smoke  hrcaiiso  there  isn't  too  nni.-h  ..f  it 

3.  Charhes  house  is  smaller  than  his  eousin's  |„,,ause  it  i-  f..,ther 
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4.  I  liko  it  bopauso  Charlie  is  luirrviimr  to  ir^t  tlio  bird  away  wlioro 
his  inotluT  can't  hoar  it  sin-,'. 

Tliis  stylo  of  cnticisiii  is  most  cncoura.uiri-r  and  provides  a  review 
r.f  the  -iist  of  past  lessons  as  well,  \ofic,.  the  expression  of  motion 
in  the  little  boy  in  X,,.  ().  I,,  7,  noti,.,.  the  knowled-re  of  perspective 
in  the  drawini:  of  the  bed,  atid  the  lack  of  it  in  the  drawinf;  of  the 
chair.  The  flower  on  the  table  by  th(>  sick-bed  reveals  a  kind  Uiought 
in  the  little  artist's  iieart.  Notice  the  houseand  tree  as  seen  through 
the    window. 

Just  a  few  words  more.  In  all  this  work,  let  nothinti  but  the 
child's  own  interest  derived  from  a  stinnilated  imajiinalion  be  the 
inspiration  impellin,-r  him  to  expression;  and  don't  foriret  to  fan  the 
flame  of  interest  l)y  the  heartiest  approva'  of  ail  real  effort.  "  Prac- 
tice with  prais(>  v.ill  work  wonders." 

The  drawinsis  here  produced  may  seem  crude,  l,ul  do  not  forjjet 
that  they  are  the  work  of  very  little  hands.  Teachers  who  are 
used  to  hi<,di--rra(le  work  and  to  drawin-rs  that  are,  jH-rhaps.  beyond 
criticism,  would  perh.aps,  in  comparim;-  drawiims  1,  2  and  3  with  4, 
."),(;  and7,see  no  improvement  worth  mcmioniiii;-.  Hut  to  the  Pri- 
mary teacher  who  has  liv(>d  with  the  littk'  ones  ;ind  has  .^ot,.  their 
little  faces  glow  with  whol(>-souIed  effort,  to  such  teachers  there  is 
a  ([uicker  heart-beat,  and  a  deeper  warmth  of  feeling  for  every  little 
stroke  which   shows   improvement. 

May  I  add  that  1  believe  tliat  illustrative  drawing  is  one  of  the 
most  jirofitable  sut)jects  to  teach  in  a  })rini;iry  grade,  as  it  forms  in 
children  the  habit  of  mentally  i)icttu-iiig  everything  they  read  or 
iiear  read  or  told'.'  And  tiie  value  of  this  in  all  school  woVk  cannot 
be  estimated.  Then  there  is  a  free  and  easy  atmosphere  during 
these  lessons  that  no  others  .seem  to  have.  Try  this  work,  if  you 
haven't  already  done  so,  and  see  if  it  does  not  bring  you  closer  to 
your  little  jmpils  than  you  have  ever  been  before. 


B.    PicTtRi;  Stidv 

Why  sliould  we  study  i)ictures?  ••  Tiie  dominant  theme  in  all 
oilucation  is  that  which  uplifts,  which  inspinvs.  which  comes  from 
u  realm  often  far  removed  and  reaches  down  to  the  wearv  and  worn 
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conditions  of  our  pvorvdav  cxUtonro      u  i    • 

humanity,  it  nowns,,,.  and  "     I^.  ^  ..^'"^^  '  '"^^^^  '"  ^'-' 

--M>'-tionsfn.n.tlKMn'  ;,'■;;'''•'"■''  ^'^'''^■•'''  ''- 

-tp..-sro.tinsup,ir.n.;;;;i^^  ;rs;::;;;^ 

,  ,.  •    •      ''   '""  ''}    'idiiiiration  on  v  of  ul.Mt  ;■  i 

sul.hnio  that  uo  can  niour.f  no  .,  f  '"V'UtUul  and 

what  wo  adn.iro  -  '    "  '""  ■^"''"  '"''''^^  ^'-  '''-"oss  of 

>'0  gained  thon        v    .     A  1  L:;;:''''    r?''  '''  '"'"'' '   '""'  -" 

i-l.i.l.Hnn-a.tor;,h,/  V?         '■"''■'''  ^  ''"'"- 

when  wo  mdizo  tiuu  i,  I  Zr    f  ""'";'''""•"  ^'^•'■"  "■  "ur  work 

intothowoHdofa     •.;;:,"     ;''7  "'-''-'•'•-• -1,0  ohiidron  " 
ilow  may  wv  oprti  tiio  ,1, „,,■•'     I  „„  ,■ 

■" ,""•  - ■■ '. ".  ,./„.  ;.;;;„,„.   ;  ■;  'V,:;r;;,r''''' ;-'"  i ■ 

i'nln-rrt  an,l  f/irai  wori<.  ""  '"'<'''  '"  '"'  •""li 


affects  our  lives.     Isn't   it  o    ■  i  i            ,            '"  ^"'''  ''"^''•"""H-nt 

-hen  we  are  out  undo       J  ^t-'r  'if  ''''  ""•"^'"^ 

and  inhahn,  the  porfun.o  of  flo  ..     h             '"^  ""  ""■  """  '^''•' 

suggestion  of  beautV     Was   h  '     '  /              ,  ''''*'"  ''^^■^'>-  f''"'"  '"'v 

wrote-                     '                  "  ""^    ^^"''^''-^    ^^"uis   Stevens<.n    who 

'•The  great  day-nurserv.  i)est  of  all 
Uitii  pictures  paste.1  on  ,|k>  wail 

And   l,.aves  upon  the  l,li„d; 
^  pleasant  room  wherein  t.,  wake 
And  hear  the  leafy  fr,.,nlen  shake 

And  rustle  in  the  wind.'' 

^Ve  .shall  consider  just  one  oh.,  o  ,,<•  ti  •     •    ,■ 

™-n  deoora, -^,L,LCl'Z:  "''  ''''"'-"''"  «■'"'"'- 

(a)  As  to  the  number  of    nictnre^-  "  \     •     . 

chosen  and  judic:ousIv  hun!   m      e"rt  ^    l""'      ''T''  '••■'"'"^''>' 
.    '»n^,  ma3  exert  a  deeper  and  more  abiding 
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influence  than  a  dozen  selected  with  less  care,  and  scattered  about 
the  room,  callini;  attention  hitlier  and  yon  until  it  settles  upon 
aothing  in  particular."— 7'/'//r.  Uut  may  we  not  have  more  than 
one,  "carefully  chosen  and  judiciously  huiifi"?  And  what  about 
th(>  area  of  our  wall  space  in  pro|>orlion  to  the  picture  area  if  we 
have  l)ut  one  |)icture? 

(h)  In  the  hdrujiiiii  of  ])ictur('s  there  are  several  thin<:s  to  i)e  con- 
sidered. The  sfihoolroom  is  not  a  drawinu;-riKim.  but  instead  the 
ceilin.i^s  are  jienerally  so  hij;!),  and  tlie  walls  so  lariic  that  it  is  no 
easy  matter  to  arraiifje  pictures  nicely.  I  have  found  it  a  good 
j)lan  to  have  a  picture  mouldin;:  placed  as  low  as  a  pleasant  spac- 
ing;; of  the  wall  area  will  permit.  Thn  little  ones  can  then  all  see 
and  enjoy:  and  this  enjoyment,  which  tends  to  develop  an  atmos- 
phere of  rehneinfMit,  is  really  the  picture's  mission.  In  the  placing 
of  lectures  I  find  that  an  irregular  arrangement  is  the  most  pleasing. 
Arotmd  the  toj)  of  the  wainscotting.  on  the  plastered  wall,  is  a  suit- 
able place  for  small  jiictures  "for  close,  intimat<'  comp.anionship  and 
study."  These  may  be  mounted  on  ten  or  twelve-inch  strips  of 
heavy  pa])er  of  ;i  suitable  color. 

(c)  Some  of  our  school  pictures  will  be  Iranini.  In  the  selection 
of  suitable  frames,  the  teacher  will  recjuire  to  exercise  her  own  taste. 
Oak  frames  an;  seldom  out  of  ])lace,  and  they  have  the  additional 
value  of  being,  i)erhaps,  the  most  durable.  If  the  picture  has  a  mat, 
1  prefer  the  frame  of  the  same  color.  For  instance,  on  a  picture 
which  called  for  a  grey  mat,  I  should  place  a  grey  or  black  frame, 
the  dark  grey  of  the  mat  merging  into  the  dull,  darker  grey,  or  black, 
of  the  frame.  If  without  a  mat.  a  frame  corresponding  to  one  of 
the  most  pleasing  tones  of  the  jjicture,  will  be  almost  sure  to  satisfy 
the  eye. 

(ti)  Sdrrtion  of  ftnhjcrif^.  The  pictiu'cs  for  our  room  will  of  course 
be  chosen  froTU  the  standpoint  of  the  child.  If  the  teacher  chooses 
the  ])ictures,  she  lays  bare  lier  own  artistic  soul,  but  she  can  easily 
discern  the  child's  choice  of  her  selections  by  the  amount  of  enthu- 
siasm he  shows.  A  lasting  place  should  be  given  only  to  the  best, 
to  those  which  have  "enduring  (lualities."  The  child  of  the  Pri- 
mary room  will  read  his  story  from  the  liglit  of  his  own  particular 
little  world;  th.e  youth,  with  his  wider  outlook,  wi!!  lie  ap{>ealed  to  in 
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an  entirely  different  \v;.y:  the  man  will  fin.l  that  the  picture  of  his 
kmder-arten  -lays  still  has  a  place  in  his  h,-art.  althou-h  even  with 
his  mature  years  he  looks  at  it  throu-ih  dilTerent  eyes. 

A  ehil.1  will  choose  a  i)icture  for  what  it  trils,  ati.l  life  an.l  motion 
appeal  very  strongly  to  him  in  makin.ir  his  choice.  IVohahly 
the  best  pictures  for  the  smallest  children  are  tho.se  that  have  a 
direct  hearin-  upon  their  own  little  lives  and  environment,  such  as 
tho.se  !sh()win<r  the  love  of  mother  an.l  chil.l;  tcn.hTi.os  and  care  for 
others;  those  which  inspire  a  sympathy  for  helple.ss  creatures  and 
dumb  annuals;  tln.se  .showin-  beauty  of  the  earth,  outdoor  life, 
etc.     The  followiinr  may  be  sujii^estive: 

1.  Pictures  .showinjr  love,  care  for  others,  svmpathv:  -Holy 
Xight,"  by  ("orre-rgio;  ".Mme.  I,e  IJrun  and  J)aii-liter,"  by  Ix> 
Brun;  the  many  Madonnas  by  the  -reaf  artists;  -Two'  Mothers 
and  Their  Families."  by  (lardner;  -The  Sick  Monkev  "  l.v  I  •u.d- 
secr:  "Feedin-  Hor  liirds."  by  .Millet;  •■Worn  Out-  bv  V'Wi\- 
"The  Doctor.-  by  Fildes;  etc.  "       '       ' 

2.  Tho.se  .showin«  labor:  "Oxen  (loin-  t„  \V..rk.-  bv  Trovon- 
"  l'lou^d.ln-.-  by  Ho.su  Honhcur;  -The  Hlacksmith.-  bv  Ilerrin-' 
"At  the  Waterin-  Trou-h."  by  Houveret :  -The  Ferrvmairs 
Daughter."   by   Adaii;   etc. 

3.  Those  showing  faithfulness:  ■•  Waiting  f„r  Master,"  bv 
Land.secr;  etc. 

4.  Those  .showing  heroism:  '•  Save-l."  bv  l.and.seer;  "Grace 
Darling,"  by   Brooks:  r'tc. 

5.  Tho.se  .showing  ciiil.l  life  at  home  ami  in  other  lands-  "Men- 
agerie," by  Sonderland;  -Frightened  Bather."  bv  Breton-  -()„ 
the  Beach,"  by  DcCobbe:  -The  DolFs  Bath,"  bv  Igler;  "School 
ui  Brittany,"  and  -Composition  |).iv,"  bv  (leolfrcy-  '-The  Chil- 
dren's Friend."  by  Kbcrle:  -  .\  Helping  Hand."  bv  K.'nouf-  -(iirl 
with  Cat,"  by  Iloeckcr;  etc. 

II.  We  come  now  to  the  i.ikk.t  work.  tlH>  actual  Ie.s,s„„s  i„ 
picture  study  m  the  primary  room.  Let  us  suppose  that  we  are  f. 
have  a  lesson  on  a  .-ertain  picture.  Son.,«  day  a  w.-ek  or  two  previous 
to  the  lesson.  I  should  hang  the  picture  on  the  wall  and  tell  the  class 
when  we  would  have  our  talk  about  this  picture.     During  the  week 
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it  would  l)c  the  privilcjic  of  any  eliilil  \v}io  had  linisliod  liis  other  work 
to  ^o  quiftly  juid  look  at  tlic  picture  whenever  he  wished,  and  with- 
out askiiifi  permission.  A  child  cannot  look  at  a  picture  for  a  mo- 
ment or  two  and  tiieu  ix'  e\jiect<'d  to  talk  (hientiy  alxiut  it.  He 
must  live  with  it,  nol  that  it>  technical  merit  may  impress  him  (for 
that  is  beyond  him),  Imt  that  its  sym])atheiic  note  may  setid  out  its 
api)cal.  J'icture  study  in  my  room  means  a  lew  moments  now  and 
then  of  "free-and-easy"  time.  Sometimes.  ;i^  I  have  stated,  these 
moments  are  spent  in  oliservinii'  tlie  ])icture.  Sometimes  <i;roups 
of  three  or  four  pupils  f^allier  around  the  picture  and  talk  about  it. 
]iut  at  last  comes  the  day  wlien  we  may  each  talk  for  some  tli)ic. 
We  must  have  no  stilteil  way  of  procedure,  or  cats  will  run  awav 
with  little  tongues.  So  teacher  and  children  hav(>  a  sort  of  "special 
recess."  We  j::ather  in  one  ^reat  ^q'oup  and.  puttinji  all  form.-ility 
aside,  talk  naturally  with  each  other  as  w(>  would  if  we  were  at  home. 
Xo  little  one  is  ])ressed  so  hard  that,  for  want  of  ^ometliinj;  better, 
he  says,  "Tlie  cat  has  two  eyes,"  or  the  like.  Hut  all  are  encourajied 
to  tell  what  they  can.  Tlie  teacher  sometimes  bciiins  the  conver- 
sation by  simple,  su<r<:estive  (luestions,  and  thus  "jrets  tlie  ball  a- 
rollinfi."  I'erhaps,  after  some  have  told  their  stories,  she  tells 
liers,  and  in  this  way  heljis  to  tiie  \y\xv  nK'aiiinji  of  the  picture.  Chil- 
dren are  free  to  ask  questions,  to  tell  what  they  like  best  about  the 
picture,  etc.  Perhaps  the  teacher  shows  the  artist's  picture  and 
tells  how  he  came  to  make  the  paiminu  for  us,  or  ^ives  a  few  of  the 
simple  events  of  his  life.  Sometimes  we  have  a  review,  wiien  each 
child  will  .select  a  i)icture.  and.  imajiinini!,-  his  audience  to  l)e  wholly 
ifiiiorant  of  his  ciiosen  picture,  will  tell  all  he  can  about  it. 

It  is  iiUerestinji  to  note  some  of  the  children's  sayinj^s  about 
])ictures.  One  little  jiirl  said  one  da>-.  "  Isn'i  there  a  difference  in 
our  cat  pictures?  Landor's  cats  are  always  lookinji;  as  tlioujjh 
they  were  sittinu;  still  to  have  th(>ir  pictures  tak(>n:  .Madame  iioii- 
ner's  cats  are  always  into  mischief;  and  bambei't's  are  very  much 
'at  home,'  and  are  xo  comfortalile  lookinj:."  Anollier  little  uirl 
wrote,  "I  like  'A  He'pin<:  Hand.'  bectiuse  the  little  jiirl's  father  is 
so  gentle  looking.  1  think  the  little  girl  has  been  sick.  She  thinks 
she  is  helping  her  father,  and  he  is  so  kind  that  he  just  lets  her  think 
iso.     Don't  li!  r  little  hund.s  look  .soil  and  white  beside  her  fatlier's 
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l»i;;,  brown  onos?  Slio  thinks  li,-  is  the  hrst  ni:in  in  all  tlio  v.orld." 
Ono  of  niv  hoys  said.  "1  think  I  can  always  toll  Wm  Hroineu's  pic- 
tiiros:  there  is  a  stran,-ro  kind  of  misty  liiriK  i„  ihcni." 

Soinolinics  our  j.ictinv  losson  is  taken  in  the  fnrtn  of  a  finessing 
H'.xmo.  One  pupil  descrihes  some  picture  that  all  know,  while  the 
others  try  f.  ,-u,.ss  the  name  and  the  artist.  The  one  who  ^ue.sses 
correctly  may  name  the  next  one  to  he  if.  or  may  he  if  himself. 

Another  part  of  our  work  is  to  make  collections  of  pictures,  past- 
iiiic  them  eitlier  on  picture  charts  or  in  hooks  for  the  purpose.  A 
suitable  book  for  this  purpose  is  issued  by  The  I'erry  I'ictures  Co., 
Maiden,  Mas-..  The  bindin<r  is  ,,f  ,|;,rk  frreen  silk  "cloth,  and  the 
leaves  are  of  an  ex(iuisite,  .soft  jrrey,  which  forms  a  pleasinj,r  hack- 
ground  for  the  black  and  white  of  the  I'errv  prints.  The  book 
which  has  200  pa<res.  co.sts  Sl.'.V).  and  the  pictures  are  supplie.l  at' 
120  for  a  (h)llar.  ("hil.lren  delifrht.  under  the  -ui.lance  of  their 
teacher,  in  trimminir  and  arranj;in,i,r  the  i)ictures;  and  where  for  a 
like  outlay  can  so  much  profitable  jjleasure  be  obtaine.l  for  the  wee 
ones? 

Chiklren  sometimes  brin^  a  picture  from  home  and  lend  it  to  the 
cla.s.s  t.*  study,  and  somj[>times  a  child  borrows  a  school  picture  and 
takes  it  home  "to  show  to  mother."  On  a  puinl's  birthdav,  a  suit- 
able and  sure-to-plea.se  little  rememl)rance  is  a  small  print"  of  .some 
favorite  picture  that  has  been  studied.  These  little  things  all  tend 
to  foster  a  love  for  {)ictures. 


m 


In  conneoticm  with  Picture  Study,  i  would  like  to  mention  "The 
Riverside  Art  Series."  in  twelve  volumes,  edited  bv  I'.stc  .M,  Hurll. 
and  published  by  Hou^diton.  .Mifllin  i^-  Co..  Boston.  '  „.  cost  of 
each  volume  is  .-,()  cents  in  cloth  and  .T,  cents  in  paper  with  doth 
back.  The  I)ooks  of  this  .series  repre.sent  a  wide  varietv  of  subjects- 
two  are  devoted  to  sculpture.  Creek  and  Tuscan  respectivelv.  show- 
ing the  contra.st  between  the  plastic  ideals  of  anticpiit v"  and  <.f 
the  early  Italian  Renaissance;  four  are  given  to  the  Italian"  masters 
of  the  sixteenth  eentury,  -Raphael.  .MiclH-larifrelo.  Titian  an<l 
Correggio;  three  are  representative  of  the  seventeenth  ceiitur\ 
-Rembrandt,  Murillo  and  Van  Dyck:  and  <.ne.  Revnolds,  of  the 
English   scliool  of   the    eighteenth    century;    Landseer  and    Millet 
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hririK  tlic  srrios  down  to  nrctil  limes.  i;i,.li  hook  is  l)oautifully  il- 
lustrated with  luiiiiei-ous  full-pajie  reproductions  of  tlie  most  famous 
works  of  (  icli  sculptor  <ir  artist.  Tlie  pictures  or  statues  are 
lU'scrihed  at  leii,',Mli  iti  the  text.  All  who  are  interested  in  study- 
ing,' the  work>  and  lives  of  tiie  Creat  Masters  of  Art  should  have 
this  seri(>s. 

Home  and  Scohey's  '-Storio  of  Creat  Artists,"  pul)lished  l.y  the 
American  Uook  Coinpaiiy.  has  a  larLTc  tiuinber  of  excellent  reproduc- 
tions of  famous  paintiiin<  of  :dl  leriods.  Tlie  sul)ject-:iiatter  is 
adapted  to  chiidi'eii.  and  is  of  special  interest  to  them.  'J"he  price 
is  40  cents,  (iiierl)er's  ".Myths  of  Creece  and  Rome"  ;uid  "  Le<ieiids 
of  tlie  Middle  A;;e.-,"  also  pul)!ished  hy  the  Auk  lean  Mook  Com- 
j)any,  are  lilled  with  reproductions  of  paintin>:s  and  statues.  The.so 
l)ooks,  which  .sell  at  81. .JO  each,  nrv  indispensable  to  the  t  acher 
and  t  »  the  school  library.  '•  How  to  IJijoy  I'ictures  "  liy  M.  S. 
Kmery,  pul)lished  hy  The  I'ranj:  Ivlucationa!  Company,  IJoston.  at 
SI. .")(),  is  an  excellent  hook  for  the  teacher's  use.  It  contains  o.'i 
full-pa^'e  reproductions  of  well-known  j)aintinKs,  and  in  addition 
has  a  useful  chapter  on  Schoolroom  Decoration.  The  chai)ter  on 
the  mixlern  processes  of  reproducin.i^  pictures  is  also  very  interest- 
ing; and  instructive. 

A  catalofiue  of  the  pictures  puhlished  hy  the  Berlin  I'liotofirajjluc 
Company,  14  Ilast  L>:5d  Street,  New  York,  may  he  ohtained  from 
the  Company  at  an  expense  of  one  dollar.  The  catalof,'uo  contains 
several  lumdred  reproductions  in  miniature  of  famous  j)aintir.frs, 
and  is  very  valuahle  as  a  sujij^estive  jxuide  to  the  teacher  in  ehoosiii<r 
works  of  art  and  in  ])urchasini;  pictures  for  the  school-room.  The 
Forei.un  Plastic  and  Art  Company,  12  and  lU  Waverly  Hlock,  Hostjon, 
issue  an  excellent  illustrated  catalo-j^ue  of  plaster  casts  and  models. 
The  i)rice  is  l?,")  ceiUs.  The  same  (•omi)any  also  jmhlish  a  luitalogue 
of  "Scul])ture  for  the  Interior  Decoration  of  Schools"  at  lU  cent>s. 

C.     Mamal   Thaimnt. 

To  the  teacher  seeking  somethinj;;  of  inlcrcfit  to  the  child,  there  is 
certainly  no  ai>olofiy  necessary  for  this  section  of  the  Art  chapter; 
a  child  is  always  interested  and  happy  when  he  is  making  some- 
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'.M'K-,,!,  lush.n.ls.  I,  isthe.hnyo,-,!,..  H.a.lK.rton....-t  .h. 
'•»".!  sn;m„-.l  ...Mvinic  tor  s(.liVx,,n.ssi..M  with  sui.al.l..  .Ma„.nMls 
'"..I  ^n.i.lann..     Th.  follouiM;,  s<.<,i„Ms  .|,..|   with   tlm..  sul.j,.,.,,  ..f 

"■anua   tnnnm^  Iu-m  a.ln,„.,l  ,..  ,1,,  ,,,.ra...  M.h.nl-r ( 1  ,  M.„l.,,- 

Iiri^',-  (J)    1(,1(|iii,l;  ;,a.l  Cuttiiin;   ,;-,   \V,.;,\  in;,'. 

I.    .MoDDI.I.INi;. 

(A)  Mrn:i<M,.s      Tln-s,.    „..y  l.o   ..i,I„.r    ,,ay    „r    i,>    sul.sti.ut,., 
l.last.n.M..      II„.  l„.st  ..lay  is  ,|,.,  ,„  |,,   ,,,„,„,„,   ,■,„„  ^,  ,;,,.  ^..,,.y 
as  ,t  IS  of  th,.  pro,,,,-  <-o„sist,-nry.     The  l.locks  ,noui,l..,|  into  (".vli,,,' 
dru-al   for,,,    l.y  tho   ,„a.-l,in,.s   l„.fon.   tl,.-   fi„ai    pro.vs.   of   ...akin- 
the  nl.-.  arc  th..  ,„ost   .•o„v,,,i,M.t   for  school   ,M,rp.-.'s,  a.„i  .-at,  he 
kept  in  splo„.li,|  co.i.nti....  for  .Months  hv   pa.-ki..-  i,i  a   box  li,,-! 

with   tn,  or  other  wat.'.proof  suhsta.i.T.     Shot.l.l   th..  .-lav  l,,'.-,...... 

<lry  ..r  hard,  ,h,  not  att..,„pt   to  soft,,,  t.v  a.hlinir  uafr.  '   Mlow  if 
to  dry  perf,.,-tly.  at.d  l.rcak  it   up  fr..,.  fro„i  all  lumps.     Th.,.  „|,| 
suth...(,.t    wafr,   and   .nix   thoi-.u-hly.     Wh,„   of  th-   p,-op„-  ,..,„- 
si.stency  day  soils  il„.  h;u.,ls  hut  sliirhtly 

VlMu.^    is    a    ch-an.    ha.,nl..ss:    and    p,-a..ti,-ally    ind..stru,.til.l.. 
"inddl.njr  nK.tmal,  ,nad«.  in  va.-i.ms  ...,h.rs,  ,r,,ui.vs  ..„  wa.„-    ,,„! 
ren.au.s   plasti.-   for  any  l,.nj,nh  ..f  tin,,.,  so  that  it   .-a.,   1...  workcl 
over  a...l  ..vcr  a^^ain.     V,.,  it  is  sulli.,.„tly  hnn  to  stand  cxhil-ition 
purposes,  and  ,.nprov,.s  l,y  ajrc  and  us...     Clav  i,as  th,.  advanta-^,. 
HI  bei..«  .-h.-aper  than  plasti-'i,...,  l,ut  the  latter  is  ahvavs  n.adv  fo- 
u.se,  uhieh  ..leans  a  .saviufi  ,)f  time  a..d  lah,.r. 

F..r  the  vvo.-k   in   m.-ddlin-  almost    .,o  ...(uipmct    is  .K.ede.j   -, 
tin"    sn.ooth  hoa..l  about  t..n  in,-l„.s  s.p.a.-...  a  poin„..|.  (iat  sti.-k  o'r 
a  k.nie  blade,  and.  of  .•,.u,-.s,..  the  human  l,a.,ds.  a.v  ,  h,.  onlv  .-...luisin.^ 
(10   DiKK.Tn.Ns.    -For   infoi-nial    wo.-k    there  is  not hin'-r  ,uo,,.  f,s- 
einat.nK  to  a  elnld  than  to  be  <,nvu  a  lump  of  pla>ti,„„..  with  „',.,■- 
ni.ss.on  t..  ...ak(.  what  he  ehoo.ses.     He  will  surpris..  vo,,  bv  his    h-o- 

duct...ns  of  apple,  peaeh,  .-up,  suj^ar  b.nvl,  binlV   ues,    with  .■'... 
basket,  etc. 

For  forn.al  wo,-k.  u.>.l,.r  the  sup,.rvi>ion  of  1,,.  t..a..h,.r,  the  fol- 
loum.  ,s  suir^esiiv,..  I,  is  the  line  of  work  hn.  ,■„,,„  .,,  autho.ities 
on  the  .subj,.c.t  as  b,.in<r  trainin^r  uhi,),  shall  fit  tl...  put.il  for  the 
better  muddling  of  natural  object.s,  .,ud.  a.s  are  named  above 
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Step  I.  (a)  Produrirxf  u  surfarc.  Tliis  i-  lono  with  the  thumb. 
All  uutiU'U  must  1)0  sinoothod  off  with  the  timiiih.  (I.)  Makiwf  a 
filah.  Tills  is  (lono  !)>•  filling  tho  space  roquircij  l.cfwcon  two  wixKlon 
strips  on  the  iiio<lclliii-  hoard  with  day.  S<Tape  olT  excess  with  a 
ruler,  and  siuooti.  with  the  thumbs,     (c)  Acquiriixj  dcrUritn.     Have 

a    .series    of     thuiiil) 
and  fiiifjer  impression 
excTcises,  usinji  slabs 
as   descriix'd    above. 
Step  II.    U\)Ci>H. 
riiitioiKil    fnnnsi.     In 
every    case    mak*'    a 
slab  of  size  recpjired, 
and     on    it     outline 
with   pointed  instru- 
ment tli(?   outline  of 
the  desif:;n.     A  series 
Fig.  8.    Finger  itnpre.s.sion  work  for  First  Grade.         of  borders  is  a   suit- 
able plan  of  work   as  it  ^;ives  practice  in   manual  dexterity  at  a 
simple,  repeated  de.si<z;n.      The.se  desij^ns  may  be  depres.sed  or  raised, 
or   both,    a.s  the  teacher  may  determin::.     They  may  be  ba.sed  on 

geometric  forms 
with  straight  or 
cur\'ed  lines,  and 
may  be  finished 
with  smooth  or 
rouRh  surfaces. 
iMgures  S,  <)  and 
10  illustrate  the.se 
designs. 

This     leads     to 
deconitioii  of  tiles 

bv  various  designs. 
Fi;:.  '.t    r)..si-,.s  tor  First  aiul  Second  (irades.  j-^^,  geometric  de- 

signs, such  as  star,  fleur-de-lis  and  conventional  leaf  and  flower. 
Keep  the  models  large,  as  large  as  the  modelling  boards  permit. 
A  tile  should  bo  eight  inches  square. 
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(I.)  .\,Uural    I'onns.     The    nnfural   ..hj.-H    is   ,u.mI..II,..1    1,v  rii<c,| 
work  ....   the  slal..      |-i,.,   .|,aw    tlu-  outlu.,.  „n   il...  .lal.  m.mI    ih,.,. 
l.u.l.l  1.1)  as  mjuircl.     For  this  ,.s,.  |,,n,-s.  iVuils.  hraiulu-s    .,„■•, vs 
He.     My  r.'iM.at.n«  a  ..mdcl  uf  a  ..atu.al    ol.jtTt  a^  a  honl,.,-,  very 
cfTcctivc  work  may 
1)1"    (lone.      Fur    this 
use  a  simple  flower, 
a  pnppy  lioad.a  leaf, 
a     pine    cone,    .-ff. 
Figures    II    and    12 
show    s|)ecimcns    of 
this  work. 

St«'p    III.     Steps 
I  and  II  ai-c  u  prcji- 
arati(»n  foi-  Step  HI. 
The  for(';?oirin  work 
vitli  manual  oiijccts 
lia.s  the    appeaiaiice 
of  .•elicf  Work.     We 
now  come  to  the  prodiirtion  of  free  models.  su<-li  .,<.  onm-e    .ippl,. 
IK'ar,  peaeh,    potat...   tomato.    |,,„on.    hanana.    p,.a-po.i.   h.an-pod' 
"'•<"•"-  •'""">.   ^n-vt,   can-of.  .urnip.   e-.  shell,  walnut,   ahnond  ,.ut' 
)razi   nut,  poppy  eapsul.-,  pie,  shoe,  l.read  l..af,  household  ufn^l.' 
bunch  of  grapes,  etc.     If  elay  is  us,.d,  have  some  prop,.-  plaee  fo; 
the  moiiels  t..  dry,  and,  as  the  drying  proe.-ss  proceeds,  oeeasionallv 
exam.no  models  to  correct  any  tendencv  to  flatten  l,efo.-e  drvin-r 
VVhen  dry  they  may  he  kept  in  a  cabinet  made  for  the  purpose  " 
"Clay   Modelling-  by  A.u>a   M.    Holland.    p>.l.lish.-d   bv   (ii,,,,   .V- 
(  ompany.  Hoston.  at  7.1  cents,  is  p<.rhaps  il,,-  n,u,t   useful  book  for 

the  teacher.     -.Ma.mal  ofCiay   -M- Iling-   l.v   I.o„ise   II     rnwin 

published  by  Longmans,  Cireen  tV:  (V...  .\,.w  York,  at  Si  ()(»  is  also 
an  excellent  book.  There  are  also  verv  su-.-stive  chapters  in  the 
'' leacher's  Handi,ook  to  Xels.m-s  .\Vw  Draw  u.g  Cour-se.'  jmblished 
l.y  Ihomas  Nelson  cV:  Sons.  .\cw  York,  at  81..->().  an.l  in  '•  .New  .Methods 
in  Kducation"  by  .;.  Liberty  Ta.1.1.  published  bv  The  Oran-e  .Judd 
Co.,  Springfield,  Ma.s.,  at  ?2.;^0.  Ail  of  ih...  i.ooks  are  profusely 
'llustrated. 
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IF.    rol.DINC  AND  rCTTINfl. 

(\)  M  \TKUi\i,s.  — l'!i|MT.  which  !ii!iy  lie  pronirrd  from  any  dciilcr 
in  kiiulrrjiartrn  supplies,  lor  fnlilin^',  the  p.ipcr  is  put  up  in  pack- 
iiiccs  uf  1(H)  sheets,  ahtailv  cut  into  Inur  inch  xpiares,  an<l  nf  any 
color  and  shade.     I'or  cullinf,',  pajHT  giazeil  on  one  side  is  |)rel'craMe. 

As  the  colors  have 
fo  lie  used  in  lar^'e 
masses,  it  is  scarcely 
ad\  is;ihle  to  have  all 
of  thetii  pure  and 
liri;:ht ;  a  itiixlure  of 
lou-toned  neutrals 
is  ailvi-ahle.  The 
only  fool  nec<'ssar\' 
for  paper  cuttinfj  is 
a  pair  of  scissors. 
These  shoulil  bo 
aliout  fi\e  inch"' 
I'i-'.  II.     I{;ii-.c(l;in(l  |)<prcs-ci|  l)i-ii;iis.    -.Xntiiral  lonjr     ;,i,il      ,,f     jjooj 

I'liriiis.  ,. 

(piality. 

(i:)  l)llii:(Tlo\s.  I\  /'(/;)(/•  FoUlifKi  the  first  series  (,f  exercises, 
which  form  the  basis  upon  whidi  the  mor(>  ditiicult  and  intricate 
fiirms  are  built ,  is  as  follows:  — 

(1)  I'old  xpiare  of  paper  so  that  the  two  upriiilit  edjies  coincide. 
(  case  carefully.  Here  we  have  an  obloiij;.  Allow  this  to  open, 
and  we  have  a  book. 

■J)  Fold  same  i)ioro  of  paper  so  tl  ,'t  the  two  horizontal  edges 
coincide.  Another  oblon'c  is  produced.  Open  this  up  and  we 
have  our  .square  divided  into  four  smaller  scjuares.  This  re- 
sembles a  window  with  the  small  panes  of  glass.  Whenever  po.s- 
sible  allow  children  to  suggest  what  familiar  object  tiic  various  steps 
represent. 

(3)  Using  tlic  same  paper,  fold  once  s(>  that  the  two  opposite 
corners  coincide.  We  now  have  a  'riangle.  or  a  shawl,  as  will  be 
quickly  suggested. 

(4)  Open  paper  and  fold  so  that  tn-  other  opposite  corners  coin- 
cide.    Another  triangle    is  produced     ichawl    nun.ber   two.     Open 
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up  the  paf)or  jukI  wo  hnvo  sufliriotif  for  sovoral  Iossoih  ..n  trdi- 
nical  t.-rrns  and  .lr(ii.iti.M.«.  iiaiii«'l\  .  M|ii:,rv.  (.hlnriu,  triaimh.,  .Iiaii- 
orial.  <liainr»(r.  \\v  liavt-  al-u  .s|h,\m,  how  to  IJn.i  the  a-iitr»>  u{\ 
square. 

(.■•)   ToM  coriuT  of  p:,|«T  n.-arosf    yoti  so  tli;,f   it   toii.li.w  ,.,.,. tiv 
nf  <iq\iar('-  a  sail  lioat  is  foriiu'.l. 

(•))  Fold  opp(.sif«-  corticr  in  saiiio  inaiiiuT  we  prodiirr  a  li.xa- 
>;oti.  A  child  will 
fall  if  a  liandktr- 
cliii'f  or  ;ilov(>  casr  — 
so  iiiUfli  tlio  hcttcr. 
II<'  is  cotiiicctitii;  it 
with  soiiicdiiiiji  he 
krir)ws. 

(7)  Fold  iti  ono 
more  corner  in  like 
(iiaiiiicr.  A  penta- 
gon is  f)rodured  or 
an  open  envelope. 

(S)  Fold  in  the 
rotnainini;  eorner— a 
scpiare  is  made— also 
a  elosed  envelope. 


I'ii.'.  I.',     rr.-,.  .M.mIiI.  f,,r  riiinl  mu.I  I'.Hirtl.  Vrar 

rupiis. 


Tiie  fotvyoin-  series  must  I.,    followed    Mrefullv  in  everv    lesson 
as  It  IS  from  these  the  more  diliicnlt    lesiir,,^  are  produced. 

In  A//>'/-f '"//'■".'/.  the  first    direction    is  i,,   the    proper  method  of 
holdin-  the  .scissors.      Place  the  thuml.  in  one  loop  and  the  mi.ldle 
and  fourth  f.mrer   in    t!,e  ofl,er   loop,  with  the    forefin-er    in  front 
Hold  iho  scissors  in  a  vertical  plane  and  open  th.-m  wide.     Hold  th(> 
rij.rht  elbow  close  to  the  side. 

For  a  first  exerci.se  take  a  strip  of  paper  fiv<.  or  six  in-^hes  Ion-- 
and  one  mch  wi,lo.  Hold  the  paper  in  the  l..ft  hand  an.l  have  the 
sci.s.sors  open  wi.le.  Close  the  scis.sors  quicklv  and  the  strip  will  he 
cut  throufrh  by  ono  cut.  Repeat  this  .several  times,  alwavs  bein- 
careful  to  open  the  .sci.ssors  wide  before  each  cut. 

The  next  oxorci.se  may  be  to  follow  certain  strai^lit  linos  that 
are  drawn  upon  tltc  paper;   then   to   foUuw  curved  lines.     To  do 
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t'  is  the  paper  may  be  turned  so  as  luist  conveniently  to  follow 
the  lines.  The  scissors  may  he  tunieil  to  meet  tli(>  curves  of  the 
paper. 

After  skill  in  cuttinjj;  has  l)een  acfjuired,  it  is  a  very  pleasant  exer- 
cise to  cut  out  the  shapes  of  fruits,  leaves,  and  of  familiar  animals 
which  have  been  traced  upon  the  white  side  of  the  paper. 

In  the  study  of  other  lands  and  peopl(>,  ])aper  cuttiiiji  furnishes 
a  pood  means  of  illustration.  For  instance,  in  the  study  of  the 
lOskimo,  the  child  can  cut  out  his  ij^loo,  sled,  do^,  a  whale,  a  polar 
bear,  the  Mskimo  with  his  hood,  etc.  By  tliis  means  the  cliilil  gets 
a  clear  conception  of  what  has  been   tauiiiit    in   his  laniiuaiic  les.son. 

At  first  it  will  be  found  necessary  to  draw  these  objects  for  the 
very  small  diild.  This  enables  him  to  f;et  a  correct  and  accurate 
idea  of  what  is  under  discussion.  After  skill  has  been  ac(iuired, 
liowev(T,  and  when  a  child  has  a  clear  conception  of  what  he  wishes 
to  cut,  let  him  cut  without  a  drawing  to  follow. 

After  a  story  has  be(>n  told  it  may  be  illustrated  by  the  child 
cutting  out  frcM'ly  liis  idea  of  the  promintMit  points.  Take  tlie  well- 
known  .-^tory  of  "Silverlocks" — let  the  child  cut  out  the  three  bears, 
the  three  chairs,  bowls,  beds,  etc.  This  exercise  gives  free  scope 
to  his  individuality  and  aids  him  in  his  drawing  and   his  language". 

Each  child  should  have  a  scrap-book,  and  paste  and  brush  to 
mount  his  cuttings.  Teach  him  to  apply  the  i)aste  to  his  mount- 
ing paper  and  then  put  on  his  i)attern.  This  prevents  any  wrink- 
ling of  the  paper. 

The  following  books  are  recommended  in  connection  with  this 
work:  "Hand  and  Kye  Training"  by  A.  W.  IJevis,  i)ul)lished  bv 
I).  Xewmaim  iV:  Co.,  S4  Xewman  St.,  London;  "Occupations  for 
I/ittle  Fingers"  by  I';iizab(Mli  Sage  and  Amia  M.  ("ooley,  published 
l)y  Charles  Scribner's  Sons  at  S1.12.").  and  "  Industri:'.!  Wnrk  for  I'ublic 
Schools"  by  Martha  .Adelaide  Holton,  published  by  Hand,  .McXallv 
iV:  Co.,  Chicago,  at   '.)()  cents. 


HI.  Wkavinc. 

(a)  Mat!:i{1  M.S. — Raphia  is  used  fortius  work,  with  reeds  for  a 
framework.  Haphia,  which  is  the  iimer  fibrous  bark  of  a  species 
of  Madaga.scar  palm,  is  sold  in  braided  and  twisted  bundles  of  from 


1 


-MA.MAr   ti;ain-|.v,;  ,,,, 

tlireo  to  ten  jx.unds.  an.l  costs  fn,,,,  (iff,.,.,,   .     , 
lar«.M.lass  with    ..!,,;        n  ':'"-'*""'"'    ''^"'-l'-   ^vill   s,„.,>lv    :, 

or  .ncre  pails  partly    iLu"       '■  "  ;"'■'"""'  "•'"'"'■^'  '""'  """ 

ana  in  ,,,:;;::;;;;; '.-^^^^ 

as  difToront,;;i'r:HT;7'  "''''''■■'''''''■'''•  ''"^'''^ 
pailofwator      While   M-        I  """""  ""■^•""-""'  -<■'   i'   ",  a 

tho  foun,la,ion  t^  he  ""'"'-  '"'   ""^  •"•  -"-  -"'  <--'l'— ■! 

used  (as  in  I'ijr.  ];;), 

Wind  carefully  about 

tlie    forms  the  moist 

raphia.    which    now 

flattens  out  read- 
ily, as  also  sliowii 
in  I'ifr.  ];}.  ^vhen 
one  strand  is  used, 
do  not  tie  a  new  one 
to  its  end,  l)ut  fasten 
it  amon;,Mhe  strands 
where  least  notice- 
able. 

Tlie  addition  of  a 
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few  bows  of  i,cI),'-ril)I)on  is  verv  elTccnv,.       F',,  i 

tiie  model  of  a    useful  nutun  '-"''"avor  ahvay.  ,o  Ik-.n  ,■ 

mat,  a  jewel  box,  etc  '  ^'""^   '•*"-  ''  '->'-"'■ -able 

a^o:i,r;i:^r'^;;:.::r:-.;;7:;:;::':-r"-:;,:T 

™.ro  ovc.  ,.,.id .  thus  „,„ai,a.u.  ,.  i.  „,.„  ,„  „:"J:';-,„  ■::;:;;„'; 
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t!i<is  made  to  attarli  to  oarli  pupil's  work  so  as  to  prevent  fonfusion. 
The  wooden  tajis  will  not  suffer  when  the  work  is  moistened. 

When  hraidinji,  allow  the  chiMren  to  fasten  the  braid  to  the  coat 
liooks  or  to  some  part  of  the  desk.  They  may  stand  or  sit  as  eon- 
veiiient.  After  the  class  can  braid  satisfactorily,  they  arc  then 
taujrht  to  sew  the  braids  into  models.  First  make  a  plain  round  or 
oval  mat.  Sew  the  braids  to.ij:ether  with  line  strands  of  rajjliia,  usinj; 
\o.  ")  dariiinji;  needles.  Sew  on  one  side  oidy  and  not  too  loosely. 
Ivvamine  the  work  continually  to  see  that  it  is  uniformly  well  done. 
When  complete(l,  a  hot  llat-iron  will  improV{>  the  appearance. 

To  the  next  model  add  a   border,  as  in   I'iji.  M.     Xow  follow  with 

a  n.'ipkin  rhv^  sewn 
in    a    cont  i  nuous 
rinu,    then    another 
formed  by  faster' 
an    elonjiated     i..at 
with  bcbc-ribbon  or 
brass    paper-fasten- 
ers.      Next     try     a 
l>ox,      without     and 
"'////  a   lid;    then  a 
liat,   a   wall-pocket, 
a       t  liermometer 
mount,   a    handker- 
ehief-ca.se,  a    calen- 
dar back,  etc. 
Sh'p  III.     ConiliinatinuK.     Windinu;  and  braiding  may  readily  be 
combined.     A    hat-rim   may   be   wound    while   the   crown   may   be 
braided.        he  top  and   bottom    of  a  handkerchief-ca.-e  or  a  jewel 
box  may  l)e  of  one  kind  of  work  while  the  sides  are  of  the  other. 

Slep  IV.  Wnirimj.  In  weaviniz;  we  may  use  raphia,  either  plain 
or  colored,  a.s  both  warp  and  woof,  or  it  may  be  woven  on  wire, 
reeds,  or  cord. 

Have  a  simple  loom  made,  as  shown  in  Fig.  b'j,  and  on  it  affix 
cord  or  raphia  as  shown  in  tlie  same  ligure.  I'se  a  darning  needle 
or  a  kindergarten  weaving  needle  in  the  weaving  i)rocess,  introducing 
colored  strands  when  and  where  desired.     \'ery  many  useful  and 
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I- 1-   1.")      St,-ij:(;^  in  Wcaviii'i. 


prHtyaniH,.s,.aMl>o,na.l..,,f  uhiH,    .ho  -ioll  iK.nun.K.k  si,...,.  JM 
I'i'A-  !•)  IS  l.ut  one  oxaiiii.Ic  "  "* 

,/!:!,*  ,!,;:;"i: -"-■'"'■'"< '^ • "-«,«, 

const  rucifd.  'rii,> 
\\in-s  arc  simply 
twisted  iuti)  a  shape 

al)()Ut      wliich      fho 

raphia      may      he 

woven.      In  the  case 

of  rvvd^  a   httic  e\- 

Iilaiiation    is    neces- 

■"^ary.       There    arc? 

two  main  j.laiis  for 

c'oinhininjj;     rai)hia 

and    reeds.      The 

first     eonsists     of 

wrapi)ino;  the   reeds 

with  raphia  and  tieinj^  at   intervals,  as  shown   in   Fi..   l,j      Tins  i  ■ 

per  aps  the   ptvttiest    fonn  ,>f   uorI<.     The   other  eonMst^  i„       i,  : 

reeds  as  the  skeleton  '^ 

and  weavinjr   rapliia 

al)out  it.     In  Fin;.  17 

you  will  notifo   how 

the  framework  (this 

one  i.s  for  a   basket) 

is  bejrun.     Split  one 

rof'd     and     throu<i;li 

the     openinj!;      pas.s 

the  others,  as  many 

a.s  are  necessary  for 

the    work    in    hand. 

Do    not     cross     the 

ivoiU.     Sliarpen   tiie 

ends    of    the     ree<Is 

•""I   nn-ve  th,m  haek  amon-  the  raphia.     Four  or  five  stran.ls  of 

i-aphia,  twisted   toj^ether,  form  an  exeeiicnl  sub.iiiulu  fur  reedrf 


Fig.  lU.     Umis  WripjicHvith  Rapliia. 
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The  same  class  of  work  can  he  done  exclusively  in  reeds  if  desired, 
hut  with  reeds,  as  witii  rapliia.  you  nmst  have  them  thoroughly 
wet  when  using,  else  they  will  crack  and  split. 

Heeds  cost  from  fifty  to  seventy-fi\('  cents  jkt  pound  and  are  of 
various  sizes:  0,  1,  2.  :{.  4.  Size  0  is  the  smallest  and  is  used  for 
weaving.     Sizes  2,  :>,  and  4  are  used  fur  the  framework. 

Among  the  best  hooks  dealing  with  Haphia  Work  are:  "Haphia 
and  Keed  Weaving"  hy  Mlizaheth  Sanlxirn  Knnpp,  pul)lished  hy 
.Milton  Hradley  Company,  Springfield,  .Mass..  ;i,t  40  cents,  and  "Oc- 
cupations for  Little  Fingers"  hy  I'liizaheth  Sage  and  .\nna  M. 
Cooley,  puhlished  l)y  Charles  ScrihricrV  Sons.  .\ew  York,  at  SI  li."). 
"  iiaskets  and  How  to  .Make  Them"  and  ".More  Uaskets  an<l  How 
to  Make  Tl-.em,"  hy  .Mary  White,  puhlisiied  hy  Douhleday.  Page  iV- 
Company,  New  York,  at  $1.00  each,  also  contain  many  useful  hints, 
although  the  material  used  is  generally  rattan.  "Hand  W  .  "  for 
Kindergartens  and  I'riti'ary  Schools"  hy  .lane  L.  Hoxie,  puhlished 
hy  Milton  Jiradley  Company,  has  many  useful  suggestions. 


'»• 


I).       HufSHWOHK    AVI)    WaTI;1{(()I,()I{ 

There  is  perhaps  nothing  on  the  whole  jtrogrannne  of  school 
work  that  appeals  more  strongly  to  children  tiiaii  hrush  and  color 
work.  Did  you  ever  know  a  child  who  did  not  love  to  own  a  hox  of 
colored  crayons  or  a  i)aint  hox?  The  purpose  of  this  chapter  is  to 
guide  the  efforts  of  the  child  in  this  work  in  a  way  that  will  he  edu- 
cative as  well  as  interesting  to  him.  The  t(>acher  is  reconunended  to 
procure  a  copy  of  "  Brushwork  Practically  l^xplained"  hy  Henrietta 
Waite.  ])uhlishcd  hy  A.  Hrown  t^-  Sons,  Limited,  ,')  Farringdon 
Vvenue.  London,  at  SLT").  This  is  a  very  useful  and  practical  hook, 
!)eautifully  illustrated,  and  contains  a  complete  Primary  course  on 
the  suhject.  lurry  Pn'inari/  kacJnr  should  hare  tin's  honk.  "  Tlic 
Teacher's  Handhook  to  Nelson's  New  Drawing  Course,"  alreaily 
referred  to,  has  an  excellent  chapter  on  this  work,  fully  illustrated. 

(a)  ^LvrI•:HIALs.  (1)  A  hnx  of  colors  and  brushes.— -The  IVang 
Three-Color  Box  Xo.  1  is  reconunended.  Tliis  hox  contains  cakes  of 
fine  quality  and  extra  size,— one  each  of  red  and  blue  and  two  of 
yellow.     The  colors  work  easily  and  smoothly.     They  are  put  up 
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in  l)f)xrs  with  liinjicd  covers.     Two  ,,uill   l.nislu's  „f  jroo,I   (,Mality 
are  included  in  each  box.     The  inside  of  the  Ix.x  cov.-r  is  finished 


for  use  as  a   palette  with  three  divisions.     The  price 


(2)    Wdtrr-color   cnii/on^-- 
have      found     dilh- 
eulty    in     niixinj,' 
colors    and    in   fi;et- 
tin^'  proper  shades. 
For  these  the  water- 
color  crayons  are  a 
great    hoon.     Tlie 
children  get  a  train- 
ing   in    color,    and 
the     hrushwork     is 
postponed  until  the 
second    or    thiril 
school    year.       Tiie 
crayons     are     pre- 
pared   for    use    l)y 
dipping  the  tips  in 
water    immediately 
before    applying   to 
the     jiaper.       They 
are   put  up  hy  The 
tSteinherger,  Hendry 
Co.,    :i7    Richmond 
street,  West,  Toron- 
to,and  are  sold  at  10 
cents  a  box.     (;>)  .1 
water  pan.— This  is 
to  hold  a  supply  of 
water,    and    should 
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With  very   sniaii  children,  some   teachers 


:i'>  in  Ha>k('t  \\  caviii'^ 


be  at  least  two  mciies  deep.  (4)  A//-cr.-Hough  tea  paper  will  do 
at  hrst.  When  .something  better  is  require.1.  ask  your  dealer  for  the 
Inie  of  paper  made  esncfially  for  i\n<  \v<,rk  !.v  the  Canada  l'at)cr 
Company,  Toronto.  (.-,)  Blnttiim  paprr  to  take  up  excess  inoist'ure, 
and  a  cloth  for  cleaning  brushes  and  pans  will  complete  vour  outht.' 


I 
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(n)  DiKKcTio.Ns.  I.  Ticlniiail  hss,,,,.^.  Tlu-sc  ;,ro  (Icsi^ncd  f. 
teach  (a)  how  to  use  tho  l)rush.  (!•)  to  appiv  the  wasli.  (c)  to  rc- 
iiK.vo  color,  aii.l  (.1)  the  (liftVivnt  sha.lcs  and'  values  of  eacli  color 
t(.jrctlicr  uiih  its  coniploiiicritary  and  contrastinjr  coh)rs.  It  is  not 
intcn.l,.,!  that  tliis  technical  \V(.rk  shall  l.e  tati-ht  to  I'riinarv  pupils 
at  first,  i)ut  the  teacher  should  l.e  fairly  conversant  with  it,  and 
teach  it  as  there  is  need  for  it.  For  example,  a  child  re(,uires  a 
m-een  c.lor.  There  is  no  fireen  in  his  l.ox.  Now  is  the  time  for 
l.im  to  e\i«"rimenr  to  determine  what  colors  ho  shall  mix  to  obtain 
^reen. 

(a)   For  all  line  work  in   ink   or  watercolor  the  brush  should  be 
tiel.l  as  nearly  vertical  as  possible,  with  the  finjrcrs  slijihtlv  resting 
ujx.n  the  paper,  and  the  uir.le  arm.  moved  instead  of  merelv  the 
tinjiers.     JJroad  washes  are  (.;>♦. iined  by  .  har<rinj,'  the  brush  with 
considerable  water  and  color  and  working  with  the  side  and  not 
the  point  of  the  brush,     i'or  practice  with  the  point  of  the  brush 
it  is  well  for  children  to  re|)ro(luce  borders  which  have  Ix'en  pre- 
viously laid  with  sticks,  or  [xM-haps  drawn.     Th;,  will  ^'ive  excellent 
practice  in  handlinfi;.     If  children  can  draw  with  the  brush  without 
first  sketchinj,^  the  leadinji  lines  with  p(>ncil.  it  will  not  be  well  to 
repress  .such  elTort.     They  shouM  think  carefully  before  makinfj  a 
line,  and  perhaps  practice  the  movement  just  over  the  paper,  before 
making   the  stroke.     It    is   especially   desirable   that    the   children 
should  have  as  much  freedom  as  i)ossil)le.     We  siioukl  look  towards 
development  of  power  rather  than  direct  results. 

(b)  Place  the  box  of  paints  with  cover  towards  the  painter;  drop 
into  the  cover  a  little  water  with  brush:  work  the  wet  i)rush  over 
the  cake  of  color,  and  then  work  the  brushful  of  color  into  the  pool  of 
water  placed  in  the  mi.xinjj;  pan.  Always  paint  from  the  pool,  never 
from  th<>  cake. 

(c)  To  remove  the  color,  clear  tlie  brush,  and  paint  the  colored 
surface  to  be  cleared  with  eiiouiih  water  to  .soften  the  paint.  Then 
dry  the  brush  thoroughly  and  aj.ply  to  tiie  moist  .surface. 

(d)  Have  your  class  rule  a  slieet  with  three  spaces,  as  in  Fig.  18. 
Paint  the  middle  sj)ace  with  pure  yellow.  Divide  what  remains 
of  llie  pool;  to  one  add  more  walcr,  to  the  other,  more  color.  Paint 
in  the  other  sjjaces  as  indicated.     We  now  have  tliree  shades  of 
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ydl.uv.  .•iii.l  1kiv<.  l<.i,nic.|  ilw.t  .sliad.'s  .l,.,,,.,,,!  upn.i  ili,.  |.n.p„rlinn 
of  piuiit  and  water.      ]>,,  tl  ,.  same  with  red  and  hliic. 

Next,  prepare  p"i.|>  ..f  ilie  three  colnrs;   niixiny;  yellnw  and   red. 
wo    >;et    oranjie:   reil 
and    blue    <:\\v    \  io- 
let,  and  <:reen  is  de- 


rived I'niin  yellow 
and  l.lue.  We  have 
imw  the  three  pri- 
inarv  and  the  three 
secondary     colors 


J'A/./: 

YllLLO  \V 


yi:LLo\v 


DEEP 
YELLOW 


liu.   IS 


from   which  all  the  oih.'rs  can  l.e  pro.luced.      H„|..  ,,  .he,.)  of  p;.p,.r 
a-  shown  in  li-    1'.'.  aiid  paint   the  six  colors,  each  in  thre.-  sh;.d.'s. 


Another     jrood     pl.Mi 
is  to  draw  ^two  con- 
centric   circles,    with 
the  interveninu;  band 
divi(l(>d    itito    twelve 
sections,  as  in  Fi^r.  l'O. 
Paint     tlio    top    sec- 
tion with  y(>liow;   the 
fourth      space     to 
the  rifj;ht,  blue;    and 
the  fourth  to  the  left, 
red.       .Midway    ])e- 
t  weon     each     j)a  ir 
paint    the    color    ol  - 
lained   I)y  tiieir  mix- 
ture.    The  six  vacant 
spaces   may    now   he 
filled     with     the     in- 
termediate    colors 
which      are     derived 
from    each    adjacent 
i'.iir    of      primary 
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colors.      Thus,    yellow    and    blue    mixed    in    different    jiroportions 
produce   yellow-green  (YCl),  green  (tl),  and  blue-green  (HC);  blue 
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anil    red    i)ro(luco    Muc-vif.h-t     (Ii\).    violet    (V),    and     ml-violet 
(UV). 

Vou  will  at  <>iic««  sec  dii  this  circular  chart  tliat  the  lightest  colors 
are  at  the  top  and  a  very  little  practice  will  enable  you  to  ajjproxi- 
inate  the  \;tlue  of  each  in  ink  or  neutral  brown  or  ^rcy.  You  will 
also  see  tliat  in  this  circular  chart  each  color  is  directly  opposite  its 
conipleiiietitary  color.  Tliese  ahvays  form  the  stronjjest  contrasts, 
and  a  knowledge  of  them  is  necessary  in  color  schemes  and  de- 
.vigns. 


hi- 


iig.  :;o 


wiiin: 


iiiiiii  mint 


iiciir 


LnW  LimiT 


MKDICM 


111(111  DARK 


DAflK 


LOW  DARr. 


Ill  A  CK 


Fig   L'l. 


Half  IntcilsHy.  In  nature,  colors  are  seldom  used  in  full  inten- 
sity; tliey  are  usually  "j^reyed"'  or  softeiRvl.  This  is  done  to  any 
color  by  addinji  a  little  of  its  complementary  color:  for  instance,  to 
yellow  add  a  little  violet,  to  fireen,  a  little  red,  and  vice  versa. 
The  failure  to  tone  colors  to  iialf  intensity  is  responsil)le  for  the 
unnatural  brilliancy  of  juvenile  w(>i-k  and  the  consccjuent  lack  of 
traininfi  in  taste. 

Uroy  iiiul  Brown,  drey  is  produced  by  mi.\.inj^  the  three  j;ri- 
mary  colors  or  by  combining  any  two  complementary  colors.     The 
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li«lit  iind  <lark  shades  dofXMid  on  (he  |..-..p..rli.)ii  of  water.  Mnnvti 
IS  pr<Mluccd  t.v  iiiixiiiK  .lark  Mranirr  and  blur,  .-r  vrll..\v  and  dark 
VK.Iot.  Wild,  pjiintuiK  trees,  add  red  to  the  ^reen  ,,f  ||„.  leaves 
and  you  will  have  a  liroun  for  the  trunk. 

HllU-k  aiHl  Willi...  White.  i.s  the  paiKM-  itM.jf;  train  voi.r  pupils 
to  leave  a  clear  .siirfaeo  for  white  surfaces,  lihi.'k  is  tna-le  t.y  ini\- 
niK  in  a  very  .sinall  pool  <.r  direct  from  the  cake,  dark  v  =let  and 
yellow. 

Seal.,  of  ValllON  in  (Jrey.  .Make  a  >.ale  of  vah...s  in  «rev  to  cor- 
resjx.nd  to  th('  color  values  in  I'ijj.  •_>!,  as  shown  in  Fij:,  Jo  |t  is 
readily  .seeii  that  VO  and  V(  i  will  have  the  s.aine  v.ahie  i,,  ^r,.,.v, 
and  similarly  descendinic  |„,t|,  >i,|,.s  of  I'i^.  Jo  two  colors  will  l,e 
found  havin;;  the  same  v.-ilue. 

II.  Laudsnipr  L,ss„ns-.^T\,i'  child  is  eatr,.,.  ,,,  ,,.,i,„  ,,  ^eal 
picture.  Let  him  do  so  .as  soon  .«  possil.le.  From  his  own  ol.se'r- 
vation  he  can  l,e  led  to  see  that  all  landscapes  sln.w  a  hori/..t.  line 
dividin-  the  part  ahove  the  eye  level  from  th(>  part  l.elow.  H.ave 
the  ela.ss  mi.v  a  li-ht  I.iti..  and  a  -rass  -,.(.,-n.  Draw  a  line  across  the 
paper  to  repre.sent  the  huri/.m;  p.aint  t\u-  upper  part  I. hi...  the  h.wer 
preen.  We  have  a  .  c..ne  on  th..  |,.--airi(..  .\ow  introduce,  some 
bushes  and  trees  at  tin.  hori/on.  Iii;r...luc..  other  features  -a 
pond,  a  stream.  <'louds,  autumn  tints,  a  hoiis,..  a  road.  etc.  Sketch 
the  outlines  only  when  necessary.  Study  suital.l..  prints  to  ascer- 
tain what  appears  above  and  what  beh.w  tli(.  h<.ri/on. 

You  can  often  find  .some  parts  of  your  lar^e  sketches  that  are 

more    interestinjj;    than    others.     On 

thi.s    pape    are    som*.   drawinirs  of  a 

little  device  which    will  help  you  to 

do  this.      If  is  called  a  finder,  and  is 

simply   an  ol)lon<r   opening'  cut  from 

a  piece   of   paper  so   as  to   leav(.  all 

around   it  a  marjiin    an   inch  or  two 

wide.      ¥h^.    JJ.       It     l,,nks    like    a  

little    mat    for   a    p-cture,  or   like  a 

window-frame.     Two  .■^-iuarc  eorner.s  ^'■~- --■    Arimlcr 

or  L-shaped   jjieces  of  i)aper  can  be  placed  tf)<retlier  so  that  the  ; 
•■  the  opening  can  be  changed  by  pushing  the  uj)rights  nearer 


in 
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^ciImt  itr  l>\  |iM.|liti^  'liciu  hirtlicr  aitart.  Such  a  device  may  Ik; 
iiM'il  ill  a  miiiilier  nl'  ways. 

\\  lieii  a  cli-ar  uiilliiie  helweeii  tlie  colors  i-  de-ired,  allow  each 
.s'parate  \\a>h  to  dry  het'ore  a|i|il\iiiir  another.  A|i|)ly  the  siicceed- 
\uii  \va>li  o\cr  a  wet  \\a>h.  uheii  wi^diiiL'  a  lilendiii;;  of  tints. 

III.  .\<i/iiiiil  (Ihjiih.  Here  we  lia\i'  no  l.ick.  of  .~ulijects:  \-ej;e- 
lal>les,  fruits,  foha;»'e,  llouer  ,  l.irds  and  aninial>  form  an  iiiex- 
haiistilij  ■  ii-t.  In  the  fall.  cIioom-  liisi  iho>e  oUjects  whose  forms 
and  coloiv  are  riiii|)le>t.  The  ;rl<iwiiii.f  lints  of  the  autumn  leaves 
^'i\e  e\i'(  lleiit  trainiiiji  in  color  mixiii;:.  Itiiriiej;  the  winter  the 
vejietahles  and  fruil<s  are  still  lo  he  had.  ,i>  well  a-  tlu-  im|iorte<| 
fruits,  uhicii  are  easy  enouirh  for  liie  little  folk-. 

\\  hen  the  -omlire  hui'>  of  w  inter  lia\e  yiveti  place  to  the  hrinhter 
tints  of  s|iiiiin-.  the  children  have  an  increa>e(|  doire  to  paint  the 
birds  and  llowcrs.  Thev  ha\(>  had  much  technical  and  pattern 
Work  duriiiii  the  cold  moiitlis.  hut  the  joyousness  of  .\pril  demands 
expression  in  color,     the  soiiy;  of  the  hand. 

I\.  /'(illd-iis,  ll(inlir-<  (iiitl  />(\/(///s.  'I'jiese  are  to  he  i'on>tructed 
with  either  ink  oi'  color-.  Commence  iiv  di\idiii^  a  surface  in 
\arioiis  ways  ;ind  coloring;  according  to  some  harniom>  i.s  .aiid  pleas- 
ing scheme.  \\y  repetition  and  alternation  of  simple  form>  (^reomet- 
rical  or  natural),  patterns  and  horders  ar<'  formed  leading  u|)  to 
oil-cloth,  carpet  and  wall-pajxr  designs  in  the  hij^her  classes. 


Ill  addition  to  the  iiooks  mentioned  at  the  he^nnnini:  of  thi-  sec- 
tion, the  foljiiwiim  ;irc  recommciideil :  "Text  l>ooks  of  .\rt-lvluca- 
tioii,"  pul)lislied  hy  The  I'raiii;  IMiicational  Company,  Uo>toii,  in 
einht  numhers,  one  for  each  \'e;ir  (the  I'irsf  and  Second  Year  hooks 
cost  ■_'.')  cents  each):  '•('olor  Stud\"  hy  \.  K.  Cro-s,  puhli>lie(l  hv 
(linn  iV-  Coinpanw  Boston,  at  fit)  cents:  '•  .\  Course  in  Water  Color," 
piihlish(-d  hy  The  Pram,'  Ivlucational  Coini)any,  at  7.")  cents,  and 
•■  Water  C'liors  in  the  Schoolroom"  hy  .Milton  Uradley,  pul)lished  hy 
Milton  Hradley  Company,  SpriiiLdield,  Mass.,  at  oU  cents. 
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(A)    What  shall    u«-   leach    in    luii-ii-   iii    'he    riimarv    irraih'-    ami 
(M)  hou? 

(A)    III  arraMtrini;  a  I'ltur^c  f..r  ihi-i-  m'aiirs  w,.  -linuM   lie  iiui.lr.l 
l>y  the  chilli:  hi>  iicfd-  mu-t  ln>  ihr  fi'inic  n|'  diir  -x-inri. 

What  lines  ihc  chiM  iiccil  uhni  hr  roiiic,  i.i  -iImm.].'  .Inluiiu' 
may  have  |ta>-fi|  hi-  -i\  year-  nl'  lilc  in  an  at  nii'-|i!ii  iv  .ij'  the  \cr\- 
iirst  iiiiisii-;  'I'liininy  iiia\  have  iiarcnt-  \\h<i  know  iiuihni,'  whalcNfr 
of  iim-ic  ami  ulm  ha\<'  iicxrr  even  -uhl'  him  in  -Iccp,  .lohimv  is 
now  ill  a  |)ii-itiini  in  ;:ras|i  ihr  ri'laliun  cl'  nniaMnn  in  smi^',  Init 
what  of  Jinnr  'rnmmv?  He  inll-l  h;.\r  I  he  Innnihitmn  lai'l  lirl'mc 
he  can  ;;o  any  larihcr.  'I'uiic  aii'l  timi-  aiv  -in-"  tnnns.  'I'lirv 
coiiu'  tc  a  chilli  thrnui;h  the  car.  liiM  he  nm-l  li-lcn:  then  >in;:. 
if  plai-cil  in  a  schonl-rnnm  u  hcrr  cliiMrcn  >iim  i\cr\-  ila\,  his  musi- 
cal sense  nia\'  lie  awakeneil  ami  iie\i  Injied.  'I  In-  irne  In  -Imw  ihal 
rote  siiij;iii;r  shoiilil  cnme  lir-l  m  a  cniir-e  ni'  nni-ic;i|  traimnLi.  'i'lien, 
too,  a  chilli  is  lint  inleresleil  uiiN'-s  he  uinler-tanil-.  I  nr  ihis  r,.;,. 
soii  simple,  pretty  chilil-smms  ;ire.  U<v  i'riman  umk.  -u|ieiinr  in 
the  firaded   music   chaits. 

".Music  is  i)rimar''v  s,,ul  culiuiv."  ami  iiiile--  there  is  -nmethiiii,' 
in  the  soul  to  ImiM  nn,  what  u-e  will  all  tlii-  uriileii  music  he? 
The  (Ireeks  made  mu-ic  the  lia-i-  n|'  their  educaiiniial  >\-iem  he- 
foro  they  knew  aii\tliiim  aliniit  a  system  nt'  ediicaiinii.  Then,  let 
the  children  sinj:.  and  sinir,  ;,,id  -inji!  Hut  l.e  -ure  that  tlie\  under- 
stand the  words  so  th;it  they  may  simr  "wiih  the  spnji  ;,,id  witli 
the  understandiiii:  also."  IIap|)y  the  teacher  wlm  i-  a  trained 
singer  or  who  has  such  music  in  her  s,,ul  that  -he  can  he  an  iileal  I'nr 
her  pupils  and  reflect  in  th<'m  the  svveetnes-  n|'  her  own  snnic.  A-  a 
I'rimary  teacher,  there  is  jierhaps  imiliinnr  I  c,,uld  cn\ei  I'nr  m\-.-elf 
more  than  the  aliility  to  siiiu^  well.  Ilnw  plea-ant  il',  when  pujiils 
are  restless  and  irritahle,  the  le.idier  were  alile  tn  sin^  tn  them  In 
soothe  their  tired  little  nerve-!  What  an  accepi.'dtle  ^uli-litute  it 
would  he  for  the  constant   "  n;iL'irini: "  to  keep  order. 

When  children  can  sinj>:  simple  snims  nicely,  i  he  sc;de  and  inter- 
vals may  \h-  tau^iit,  aiid  snn-s  h-arned  !>y  iiiiure  n(,iaii..n.  Tiii^ 
may  be   followed  later  hy  staff   luHatiuii.     What    I    would    like   to 
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ciiiplKisizf  is  that  traiiiiiijz;  in  siniriiij;  sweetly  and  expressively  is 
(if  far  iiiDre  iiiiportance  in  the  early  school  years  than  is  tiie  tech- 
nicjue  of  music. 

(li)  IIow  shall  we  teach  nuisic?  To  the  teacher  who  .-'.n<js,  there 
will  arise  no  dilficulty  in  t(>achini;  rote  sin^inji;.  And  the  one  less 
fortunate  need  not  quite  despair.  Perhaps  she  can  ])lay  a  little, 
even  a  little.  Then  she  nia\  take  five  or  six  ?»upils  to  her  home 
and  i)Iay  for  them  until  they  >sn't  the  air.  Or  she  may  take  them 
aside  at  recess  and  sinj;  for  them.  Many  a  teacher  can  do  this  who 
would  not  dare  to  raise  her  voice  before  the  whole  class.  Thes(> 
live  or  six  pupils  will  i,dadly  teach  the  class  the  tune,  and  a  talk 
about   tlie  meaning  of  the  words  will  brinj;  the  jiroper  expression. 

The  first  step  towards  the  study  of  intervals  is  to  learn  to  siiifj; 
the  scale  by  rote.  The  scale  may  then  i)e  analyzed  to  tret  the  tones 
that  fio  to  make  it  U]).  In  n'jrard  to  the  order  in  which  the  inter- 
vals should  be  tauf^ht,  I  think  that  nearly  all  the  teachers  of  my 
acquaintance  follow  the  order  fiiven  in  the  series  of  exercises  brought 
out  in  connection  with  the  Normal  Music  Course.  In  the  Tonic-Sol- 
Ta  system,  the  intervals  1.  'A,  ."),  S  are  taught  first.  In  my  own  ex- 
jK'rience  I  have  always  found  the  intervals  more  easily  learned  in 
the  latter  way.  as  it  is  easier  to  analyze  the  chord  than  the  scale. 

In  the  study  of  intervals  I  have  found  it  a  good  exercise  for  the 
teacher  to  give  the  keynote  and  then  sing  one,  two  or  three  notes 
anywhere  in  the  scale,  and  have  the  ])upils  name  these  notes. 

When  the  pupils  are  singing  intervals,  the  teacher  should  on  no 
account  sing  with  them.  If  she  does  they  will  become  de])endent 
and  will  lutt  gain  jiower  to  help  themselves.  The  study  of  intervals 
bears  much  the  same  relation  to  the  song  as  word  studv  does  to 
reading.  And  just  as  in  reading  when  phonic  anab  sis  is  ])egun 
the  word  method  is  not  dropped,  so  when  musical  notation  is  begun, 
rote  singing  is  not  to  be  neglected.  Tin-  two  go  hand-in-hand  and 
help  each  other. 

The  latest  and  be.st  series  of  Music  Readers  is  the  "  King  Edward 
Music  Readers  "  in  three  ])ooks,  prepared  by  Mr.  L.  II.  J.  Minchin, 
formerly  Supervisor  of  Music  in  the  l'ul)lic  Schools  of  Winnipeg,  and 
))ul)lished  by  Morangtfc  Co.,  Limited,  Toronto,  at  40,  4.")  and  .')()  cents. 
This   series   wa.s   prepared    specially    fur   Canadian   sc;.ooLs   and   is 
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thoroughly  national  in  charaffor.  Tho  -  Teachors'  Manual  tu  tin- 
Kins  K'lwai  !  Music  Readers  -  i,y  Mr.  Mim.h'M.  -Ives  v:.lua!>l(>  heii. 
and  ni;  -•  u...-!;;i  iii:.t.  to  the  tcaciicr  ..f  music  in  tlic  IViniarv 
grades.     Tl  (     pricp   :•    .-)()   cents. 

Here  m  ui\<>|.  ///  y  Primary  sonars,  some  of  wiiicl,  are  simpl,' 
enough  ro  uau,.[  )f  heing  taugiit  to  tlie  little  ones  l,y  note;  otlu'is 
n.av  serve  as  n.te  .sou^s.  As  a  great  many  ..f  the  i'rimarv  s.-uj^s 
that  we  all  h.ve.so  much  are  cpyri-hted.  and  as  {.erinissi,.u  ,.aimot 
be  ol)tained  to  publish  them  her,.,  perhaps  it  mav  i.e  h.-lplul 
to  append  a  list  of  l,o„i<s  from  win,'!,  fachers  mav  make  then- 
own  selections.     These  will  !„■  found  at  the  end  nf  t  he'  section. 

The  songs  that  folhnv  ^re  clasMhed  as  f.,llo\vs:  1l>  I.ullabie<  an.l 
Evening  Song^.  0  Spring  Songs;  (i  Summer  Sonus;  o  Autumn  Songs- 
G  Winter  Songs;  14  .Miscellaneous  Sona:s. 


1. 

Key  G. 


A.       Lri.I.AIUI'.S    Wl)    I:\i;m\.;   S()\(;- 

*H"IJ.AliY 


:o(l.-,ti)      (.3..-).."))     (1  .     .ti    )    (.-,,     .  -.) 

(3^1.)    (:}.-. 2.)   (!.-.-.)(   .-.   .)::  rnn.   M) 


(tj .  1 . 1) . )     (0 . - . 5 . )    {.-,.-.  : .-,)    (1  "IT)        (,-,,.-)..-).] 

(1. -.().)    (5.    .-~7  (;v-.i.)  (:]-.•_'.)      (1.-,-., 


(1.6.-.)     (.5.  -.3.)    (3. -.2.)   (1.    .    .)       (-.- 

The  sun  has  gone  from  the  shining  skies, 

Bye,    baby,    bye; 
The  flowers  have  shut  up  their  sleejjy  eyes, 

Bye,  baby,  bye; 
The  stars  are  lighting  their  lamps  to  .see, 
If  leaves  and  squirrels  ;uid  l)irds  all  three, 
Are  sound  a.sleep  as  they  ought  to  he. 
Bye,  baby,  bye;  bye,  bye,  bye;  baby,  bye. 


'! 
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PKIMAIJY    WOHK 


Tho  squirrel's  dross  is  u  coat  of  f^rey, 

J5yo,   hahy,   hyc; 
He  wears  it  always,  hy  iii^ht  and  day. 

Jive,   l)al)y,   bye. 
The  rohiii  sleeps  in  his  feathery  down, 
With  warm  red  breast  and  with  win<is  of  lirown; 
But  baby  sleej)s  in  a  nice  white  gown. 

JJye,   l)al)y,   bye;  etc. 

The  squirrel's  nest  is  an  old  dry  tree, 

Bye,  baby,  bye; 
A  furry  ball  in  his  sleej)  is  ho, 

Bye,    Ivdvy,    l)ye. 
The  robin's  nest  is  hijih  overhead, 
Where  leafy  bou<:hs  of  tho  maple  sjjread, 
But  baby's  nest  is  ;i  cradle  bed. 

Bye,  bal)y,  bye;  etc 


LiLLABY 


I 
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(33..-).-.)  (.1. 3, .5.-.) 

(2.2.4.4.)  (3.-.-.-.) 

r(3.3  5.O.)  (3.3.0-.) 

1  (2. -.4.-.)  (3.-.-.-.) 

(3.3.5..-).)  (3.3.5.-.) 

(2. -.5.-  )  (1. -.-.-.) 


Lullaby,  lullaby, 
Do  not  wake  and  weep, 
Softly  in  the  cradle  lie, 
Sleep,  oh,  sleep. 
Softly  in  the  cradle  lie, 
Sleep,  oh,  sleep. 


i\^^m^ 


,:■' ,  -■■  y:„ 


?.  -:*  rj»^^  ^irss!'mm;-fM^im: 
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Lullaby,  lullaby, 
Loving  watch  we  keep. 

(Chorus.) 
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3. 


Key  G. 


HYE-LO-I.AXD 


(3.3.3.3.2.3  )  (4.- 

.2.2.- 

(3.3.3.3.2.3.)  (4.- 

2  2- 

Chorus. 

(3. -.-,.2. -.5.)  (3.- 

(3. -.5. 2. -..-,.)  (;5.- 

.2.1   - 
.2.1.- 

■)  (7.7.7.7.1.2.)  (3. -.1.1 
)  (7.7.7.7. 1.2.)  (3. -.2.1 


.)  (-V3.4.3.-.2.)  (I.-.2.3. 
)  (-'  3.4.3.-.2.)(l.-.2.1. 


Huhy  i.s  frinntr  to  Hyo-lo-lund, 
(Joiiig  to  .sec  the  .<i<;lits  .vo  frvaml, 
Out  of  (he  .<ky  tlic  woe  stur.s  peep, 
Wutfhing  to  .see  her  fa.st  ii.sleep. 

C  uurus.     Swinfr  ,><(),  Byo-j,), 

Over  tlu!  hill.s  to  Bye-Io-laml.  (Repeat.) 

Oh,  the  hrifiht  dream.s  in  Hye-lo-land, 
All  by  the  loving'  aiii;el.s  planned, 
Koft  little  la.she.s  downward  close. 
Just  like  the  i)etui.--  of  a  ro.^e. 

Sweet  i.s  the  way  to  Hye-lo-land, 
Guided  by  Mother^  jiPUtle  hand. 
Little  lanib.s  now  are  in'the  fold, 
Little  birds  ne.stle  from  the  cold. 

[Chorus,  after  Inst  stanza.) 

.Swing  so,  liye-lo. 

Baby  is  safe  in  B3e-lo-land.  (Repeat.) 
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PIHMARY    WORK 


^TSi 


4. 

Key  D 

(5.- 


SLEEP,    MY    BABY 


-.-.-.-.)  (3.-.-.-.-.-.)  (l.-,2.l.-.2.)  (1, -.-.-. 
(5.-.-.-.-.-.)  (3.-.-,-.-.-.)  )2.-.3.2.-.3,)  (2.-.-.-. 
(4. -.4. 4. -.3.)  (2. -.2, 2.-.-.)  (.V-.o. .-).-. 4.)  (3. -.3. 3. 
(G.-. 0.6. -.;-).)  (4. -.4. 4.  -.3)  (2. -1^.2. -.3.)  (2.-.-.",.- 
(5.  .-.-.-.-.)  (3.--.-.-^-.)  (I.-.2.I.-.2.)  (I.-.-.-. 
(1. -.1.4. -.().)    (.-).-. 3. .-).-.-.)    l.-,1.3.-.2.)    (1. -.-.-. - 


•) 


.1^ 


Sleep!  sleep!  though  the  wine's  may  hlmv; 
Sleep!  sleep!  pare  thou  canst  not  know; 
Cold  and  hunj^er  cannot  fiifiht, 
Thoufih  the  earth  is  wrapped  in  white, 
Thou  shalt  have  sweet  dreams  to-ni-iht, 

Sleep,  my  baby,  sleep! 
Sleep!  sleep!  sleep,  my  baby,  sleep. 
Thou  shalt  have  sweet  dreams  to-night, 

Sleep,  my  baby,  sleep! 


i 


Sleep!  sleep!  till  the  flush  of  day, 
Sleep!  sleep!  sleep  the  night  away. 
Slumber  in  thy  lowly  nest, 
While  I  watch  my  birdie's  rest; 
Mother's  care  is  first  and  best. 

Sleep,  my  baby,  sleep! 
Sleep!  sleep!  .sleep,  my  baby,  sleep, 
Mother's  care  is  first  and  best. 

Sleep,  my  baby,  slee|j! 
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Kev  ('. 


MUSIC 
THK  TIP-TOK  SOXCJ 

(r,.-.r,.s.-.s.)   (7.-.7.;^-. 

(4. 5.0. .-).-. 4.)    (4.-.-.:}.-. 

(o.-.r,,,s.-.,s.)  (7.-7  ;^-.- 
(4,-).(J..-).-.4.)  (4. -.-.;{.-, - 
(S----.7.-.-.)  (S.  -,s.7    -. 
(3, 2. S. 7. -..-,.)  f-,.-.^.4.^.- 
(5. -.o.S. ■-.-.)  (7, -.7.;;.    .    .- 
(4. .-).(;. .-,.--.4  )  (4.  -.-.;}.-.-.) 
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(Choruf!.) 


Like  tlio  fiotitly   falliii<r  snow- 
Softly  \v«'  come  (TcoiHiiii-; 

Lightly  stepping  as  wt  j^o, 
i'or  our  baby's  sleetjing. 

Tip-too,  to  and  fro, 

Softly   we  come  creepin';; 
J.i^litly  stepi)iii<r  as  we  <ro, 

l'"or  our  baby's  sleeping. 


liike  tlie  low  wind  on  the  i^rass, 

III  the  twili>,rl,t   stealino-. 
Not  a  footfall  as  we  pass, 

Children's   stei)s   revealini'- 

This  is  ba!)y's  slumber  song, 

Telling  we  are  tiear  her, 
If  her  sleej)  be  short  or  Ion<:, 

Waking  we  shall  hear  her. 

— Mrs.  L.  Ormititon  Chant. 
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PRIMARY    WORK 


6. 


INDIAN   SLEEPY   SONG 


-r::}- 


'0S 
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1. 'jwing,  swing,  lit  -  tie     pap  poose,    The  winds  thro' tlie  woodsare   a- 

2.  IIusli,    liusli,    lit  -  tie     pap  poose,    Just  close  your  big  eyes  bright  and 

3.  Sleep,  sleep,    lit  •  tie     pap-poose.    The  inoon,  like  e  chief,  brave  and 


Path  -  er's  gone  liunt 
Gay  winds  are  blow 
Bright   blank  -  efs        trail 


ing, 
ins. 
in  J?. 


'i 


he'll 
to 
a 


E^m 


-r  -  --h  -->, 


■::> 
>__: 


bring  Ba-  by    Bunt  -  ing  Such    a     soft  blank -et    of       fur. 
mor  -  row  you're  go   -   ing    To    town  up  -  on  nio;  hers  strong  back. 
bove  is    now    sail  -   ing     In     his    ea  -  noe  ull    of         gold. 
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7. 

Key  E. 


THE   DUSTMAN 


(1.1.1.2.)  (.3. -..■?.-,)  (2.1.2.3)  (1. -.-.-.) 

(3.3.3.4.)  (.I.-.5.-.)  (4. 3. 4. .5.)  (3.-.-.-.) 

(4.4.4.4.)  (G.-.4.-.)  (3.3.4.3.)  (2.-.-.-.) 

(1.1.1.2.)  (3.-3.-.)  (2.1.2.3.)  (1. -.-.-.) 


Tliero's  a  little  du.'^trnan 

Comet h   every   nij^lit, 
Into  wee  ones'  bcdroonis 

With  the  waning;  lifiht: 
Watelies  wee  ones  sleeping, 

Sings  a  little  song, 
Makes  the  pretty  dreams  eoine 

Through  the  night  so  long. 


MISIC 

Then  a  litllo  suuIkvuh 

Sparkliiif^   fresh   and   i)rif:lit, 
Comes  in  wee  ones'  Ix'droonis 

With  the  UHirninj;  Hjiht ; 
Sends  away   the  dustman, 

Opens  wee  f)nes'  e\es, 
Sliows  them  then  the  l)ri<:;ht  sun 

S^hinin-j;   in   tlie  skies. 
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8. 
Key  G. 

sLi:i:i'YLA.\n 

:(1.1.1.2.)  (;{.  -  L».-   )  (!.;}. 2.2.)  n     - 

.-.): 

(LM.'.2.2,)  ((i.    .(i.    .)  (2.1.7.0.)  (,-,      , 

(1.1.12.)  (;{.-  2.-.)  (i.:i.2.2,)  (1,-. 

---•) 
-•-•) 

Brifi;ht  tlie  morn  is  shininp, 

Sieej)yhin(l    is    near; 
Eyes  then  elo.se,  and  bravely 

Straight  we'll  travel  there. 

Wrapped  in  nightgown  armor, 

Notliing  is  to  fear; 
Easy  is  tlio  journey, 

For  we  ride  on  air. 

Sleepyland   is  jjleasant, 
Poppies  fill  its  lawns; 

When  'tis  time  for  .supper, 
Fairies  IjIow   their  horns. 

Bees  are  ever  buzzing, 
Sorrow    never    dawns; 

And  you  reaoli  this  Sieepyland 
Through  the  gate  of  yawiis. 
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A. 


I'IM.MAIIV    \V(>i;k 
HAJiY 


o(i.i.i.:r)  CJi.i'^  1..-)  )(i  \. 2. r,  ){:].-. -.-.i) 
(.•).."),;m.)  CJiTl  2  ,-))  (;m.j.7,)  (1.-.-.   .) 

Hchold'     A    little   l):il)y   hoy, 

A  liappy  l)al)('  is  he: 
His  face  how  hrij^lit,  his  heart  how  lif^ht, 

His  throne  his  mother's  knee. 

Now  in  her  face  with  lau^rhinji  eye, 

1  see  him  f^aily  peep; 
And  now  at  rest  upon  her  breast, 

He  frently  sinks  to  sleep. 

His  tiny  hands  are  wliite  and  plump, 

And,  wakinj^  or  asleep, 
HeiK^ath  his  elothcs  hi.s  little  toes, 

How  eunnin^dy  they  peep. 

Our  hahy  is  most  beautiful, 

(iay,  tender,  sweet  and  tnild. 
Our  l)al)y  boy,  with  heart  of  joy, 

A  loved  and  loving  child. 


1 


10. 

Key  F. 


FALLIXC  ASLKKP 

(:{.;i..}.:M».l.)  (2.2  2.2.-.-.) 

(2.2.2,2.1.2  )  (;{.:}.;{.:}.-.-.) 

(:{.:j. :{..-). .-)..-,.)  (2.2.2  :j.-.-.) 

(1   1.1.2.2.2.)  (7.7.7.1. 

(/i.-.-.;^-.-.)  (:^-.-.i. 

(2.--.-.2.-.0.)  (;}.-.-.-. 


) 


Kveniuir  is  failinu;  a.sleep  in  the  west. 
Lulling  the  golden-brown  meadows  to  rest; 


MrsM; 

Twinkle  liko  (liaiiioinN  tlic  vtars  in  the  skies, 
(ireetitif,'  the  iwu  little  slutiiheriiijr  «'yes. 

{Chants. )   Sweetly  slcrp,  sweetly  sleep. 

N'ow  all  the  flowei-s  have  <;(iiie  to  repose, 
Closed  are  the  sweet  cups  of  lily  ;,n(|  rose, 
Jilossoiiis  rocked  lightly  on  eveiiiri,i;'s  mild  hree/e 
Drowsily,  dreamily,  swiiii;iiitr  the  trees. 

Sleep  till  the  flowers  shall  open  once  more, 
Sleep  till  the  lark  in  the  moriiiiij;  shall  soar, 
Sleep  till  the  mornitiir  sun  lifrhtinj,'  the  skie.s 
Bid.s  thee  from  .sweet  repo.se  joyfully  ri.se. 


119 


11. 


KVF.XIXG   I'RAYEIi 


Key  D. 


(Melody  from  .Mozart's  "  Twelfth  Mas.'?.") 

(3.3.3.3.)  (.-,.-4J.-.)  (4.3.4.fi4.)  (3. -.2.-.) 
(3.3.3.3.)  (.5.-4,3.-.)  (4.3.4.(14.)  (3.2.1.-.) 


(Iracious   Father,  hear  our  pra\-er, 
While  the  shades  are  stealiu}^; 
HuiiiMy  now  we  .seek  Thv  care, 
At  Thy  footstool  kneelinsr. 


Thr()Uf;;h  the  silent  liours  of  ni<;ht 
Guard  us  when  we're  sleeping, 
May  we  rest  till  morninc;  lijrht, 
fc?afe  beneath   Thy   keeping. 


^■^:^^. 
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I'IMMAIJV    WORK 


*{I0UD   MfaiT  «()N(i 
AurK  E.  ALI.KN  Mahy  S.  Couiade 

t  - 


i^^^XflZE^ 


:5.     .> 


-iT- 


U^U^JLil-jJ  t  irrwr^-Jh  ^ 


Oil  tlio  moss  and  fern. 

Sloojn-   shadows   lie, 
Stars,  their  candlos  burn 

In   the  far-off  !-ky. 
All   the   woodland   roses 

Close   their   petals  brifilit, 
While  the  fair,  field  posies. 

Call,  "C;ood  Night!  Clood  Night !" 


I 


Flowcr-bclls   faintly    ring, 

Night -winds   softly   sigh, 
Kol)in   Kedi)reasts  .',ing 

Each    a    lullaby. 
Bees  rock  in  the  clover, 

One  red  firefly  gleams, 
Sunshine,  now,  is  over, 

So — "Sweet    Dreams — Sweet    Dreams." 


1. 


MI.SJC 
H.     Si'KiMi    Sonus 


IL'I 


♦KAS'IKIi 


M.  P. 


Char.  E.  Uovd 


^    ^    ^    y    "    < 

1.  Swing,  liitlc    li  .  ly,  AikI  ring,  asyoii  swing,  J..y    Im'IIs  U<r  Kast    it- 

2.  Wing,    lit    tic  n.l)    in,  Am!  sing,  as  you  wing.  .loy  suiigs  for  Eiw*t  ■  cr- 

Swing,  lit     tif     li  -  ly,  An.l  ring,  as  yon  swinu',  (Hi,    rini;,      li     •     Iv, 
Wing,   lit     tie    lob    in.  Anil  sing,  as   yoii  wing,    Oli,    ^ing.     rob  -    in' 


nng:, . . .    Tis  East     er.    'tis  East  -  cr—  Hing,    li  -  ly  1k-11s,    ring! 
sing!. . . .    Tis  East  •  cr,    'tis  East  -  cr—  Sing,    rob  in,  oh.       sing! 

*ARB{)1{  J)AY  S()X(; 
(Tunc  of  "Onwaril,  Cliristian  Soldiers.") 

In  the  happy   forest, 

(ilad  as  shid  could  he, 
Throu<?h  the  rain  and  sunshine, 

(irew  !i  I'ttle  tree. 
Tall  and  straight  and  slender, 

Huds  oil  every  spray, 
(iro\vin<r,    firowinj:,    j:jro\ving, 

Waiting  for  tlie  May. 

Chorus. 

Growing,    growing,    growing, 

Buds  on  every  spray, 
Growing,    growing,    growing, 

Waiting  for  the  May, 


r»tcr^ot># 


i 


3. 


riMM.\i:v   woiiK 

From   tho  Impfu-   forost, 

(ilad  MS  jrlad  <(,ul(l  1)0, 
MfTP-    little    cliil.lroti 

Ti.ok  the  little  tree. 
I'lanted    it    (o^jetlier— 

Leaves  on   every   spray — 
Singing,   siri^'irij;,    sinj,Mii^r, 

"  W'el'-oiue,   Arhor  Day!" 

Chorus. 

Sinniri;;.    sin^iri;;,    sin^rj,ij,_ 
I.raves  on   every   spray — 
Sin^rinjr,   sinjrjnjr,    sin;rin>r, 
"^\■ek•()nle,    Arhor    Dav!" 

*MTTIJ:  HHOWX  liOlTiHS 

(Same  music  as  "Indian  Sleepy  Song.") 

Wake,  wake,  little  hrown  Imuglis, 

The  skies  are  all  sunny  and  l>lue, 

Wann  winds  are  hun.niir.g,  Arbor  Day's  oominK. 

C  ailing  so  softly  to  you. 

List,  list,  little  hrown  houglis. 
The  flit  and  the  flutter  of  wings— 
Hohin  is  singing,  a  secret  he's  hringing 
Sweet  with  such  wonderful  things 

Swing,  swing,  little  hrown  houghs, 
The  wind  hlows  around  and  ahout. 
^  rii)ple-a  rustle— a  iray  little  hustle— 
i^o,  the  glad  secret  is  >,ut. 

Dance,  dance,  green  little  houghs, 

Lightly  in  gay  little  hands, 

Through  the  sweet  weather  of  April  together- 

tlapping  your  glad  little  hands. 


MCM< 

*si'i{i\(i  s()\(; 
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4. 

K«'.v  C. 

5^.72  S  . 1(1  )  (.VI   ,{  :,,;   )    ,,-,  _.    ,   .,j    ,  ,-    ,    .,   -    , 

H7J  S    Ui   )  (.-,!;{  .-,   ,    ,-,   --   n  7   )  (s  ^ 

Chorus. 

(<i()  ()7  s7.S(i  )  (.-):{  .-,,s  ji )  cii.'  L'.-.  :\2  jr,  )  ijs  s«i  .-,      ) 

(»i(j . (}7 . H7 . so  )  (.-,;{. -,s  :]     .)  i.ij  j.-,  :{j  _».•,  77^"         _  ^ 

'•('..inc  out,  littl,.  |,,,vc^,-  s;,y>  .1,,.  Mui-I,n„.  hridit. 

■■  Let  thf  (rcc-.  In-  m-cii  hi  liic:!'  cit-At^  ..f  ^mccii  " 

]•<'"""■<"".  Ii"l''  l"av..s.-  >;,ys  tl„.  suMshin.  l.n-l.i. 
"Ami  cmi  your  loii^j  winter  iii^lit.  " 

(C'Aon<.s.)-(Moys  wliistlc  and  ^nHs  >i,i-)      I,;,,  la,  b.  la.  cic. 

"Coino  out,  little  fiowors."  says  ih,'  s-.ft  spnim  rain, 
"Lift  your  faces  fair  to  the  fraf^raiit  air; 
"Como  out.  little  leaves,"  says  the  x.ft  spring  rain, 
"Come  out  over  liill  an.l  plain." 

"Come  hack,  little  l.inls,"  is  the  rliil.lren's  call, 
"The  .snow  is  gone,  and  the  spring  conies  on; 
"Conio  hack,  little  l.inls,"  is  the  chiidren's  call, 
"We  welcome  you,  (.ne  and  .dl.  ' 


5. 

Key   EK 


(iAV  mttm:  daxdkmox 


Chorus. 


(.").-.;{. 4.)  (-).-(),.-,.  )  (1      J    2.)     a.  -. 

(o.-.'.iA  )  (-).^(i~r,.  .)  (J  7  7.   (i  )       (.-,  - 
(5.-.2..S,)  (4.-:M>,         (.-,.-.().   f)   )       (7       - 

(7. -.6. 7.)  (S     li.'S  .)  (4#.-.;}.-4#.)  {-,   -  - 


-•) 


(5. -.3. 4.)  (5. -6. 5.-.)  (l,-.2.-2.)      (;{  -  - 
(8. -.7. 6  )  (5.-4.3.-.)  (5. -.2. -3.)      (1.-.- 


•-•) 
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PRIMAUY    WORK 


Gay  little  dandelion,  lights  up  the  meads, 
Swings  on  her  tender  foot,  telling  her  beads; 
Lists  to  the  robin's  mate,  poured  from  al)ove, 
Wise  little  dandelion  cares  not  for  love. 

Chorun. 

Gay    little    dandelion, 

Liglits  up  the  meads, 
S\vino:s  on  her  tender  foot. 
Telling    her    beads. 

Cold  lie  the  daisy  banks  clad  but  in  green 
Where  in  the  Mays  gone  by,  bright  hues  were  seen; 
W  lid  pinks  are  slumbering,  violets  decay. 
True  little  dandelion  greeteth  the  way. 

Brave  little  dandelion,  fast  falls  the  snow, 
Bending  the  daffodil's  haughty  head  low; 
Under  the  fleecy  tent,  careless  of  cold, 
Bhthe  little  dandelion's  counting  her  gold. 


6. 

Key  F. 


THE    VIOLET 

5(.5.;«. .5.6.)  (.5.-3.  L3.)  (2.6.5.4.)  (3.-. 
(5.34.5.6.)  (5.-3.1.3.)  (2.4.7.2.)  (1.-. 

Down  in  a  green  and  shady  bed, 

A  modest  violet  grew; 
Its  stalk  was  bent,  it  hung  its  head, 

As  if  to  hide  from  view. 

And  yaX  it  was  a  lovely  flower. 
Its  colors  bright  and  fair; 

It  might  have  graced  a  rosy  bower, 
Instead  of  hiding  there. 


.5.) 
■) 


MUSIC 
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Yet  thus  it  was  content  to  bloom, 

In  modest   tints  arrayed; 
And  there  diffused  its  sweet  perfume, 

Within  the  silent  shade. 

Then  let  me  to  the  valley  '^o, 

This  pretty  flower  to  see; 
That  I  may  also  learn  to  jjjrow 

In  sweet    humility. 

From  the  "Normal  Music  Course:  Second    Header,"  hy  permis- 
sion of  Silver,  Hurdett  it  Co.,  Now  York. 


1. 


C.     SUMMEU    SON-GS 

♦SONG   OF   THE  FROGS 


M.  B. 


CnAs.  E.  Boyd. 


-^^^W= 


-=rr:=i-^. 


i»    • 


1.  Ear  -   ly      frogs  in    slush  -  y    bogs.       Ili.l  .  den    safe     and 
3.    La  -    ter     frogs  in    slush  -  y    bogs,       Hi,l  .  den    safe     and 


$mmm 


-* 


•    • 


-/ — 


snug,       Now  come  crcfp-ing,  soft  -  ly    peep-ing,      -Ptep!      Per  - 
snug,      Now  come  leap  -  ing,  shril  -  ly    peep   iug,    "PcepI      Per  - 


^1^ 


-~^i 


E^5f^^ipgiri^3 


veep!  (short  pause)  Ker  chug!"  Slowly    creep  ing,  soft  -  ly      peep  -  ing, 
weep!  Ker  chug!'  Swiftly     leap-  ing,  shril  -  ly      peep  -  iugi 


•  .n .        T> ^  -_  ■*  ■♦ 


"Peep!      Per-weep!  Peep-peep! 
"Peep I      Per-weep!  Peep-peep! 


Ker  chug! 
Ker  chug! 


Ker  chug!" 
Ker  chug!" 


«1, 
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PRIMARY    WORK 


p 


*GYrSY   DAISIES 
(Air— "Coniin'  Through  tlie  Rye.") 

Have  you  seen  the  fiypsy-daisies 

Canipinjz;  on  tlie  hills? 
All  in  little  grass-pjreen  dresses, 

And  such   pretty  frills? 
Kiu-h  one  drops  her  little  ourt'sy, 

Says,  bright-eyed  and  bold, 
"As  you're  coniin'  through  the  daisies, 

Have  your  fortune  told?" 

So,  each  laufjhing  little  lassie 

Picks  a  little  flower, 
Pulls  its  pretty  petals  slowly, 

Drops  them  in  r  shower. 
Pulls  the  i^etals  slowly — slowly — 

From  its  heart  of  gold, 
And,  a-coniin'  through  the  daisies. 

Has  her  fortune  told. 

*FOR  A  DARK   DAY 


3. 

Key  G. 

~~5(3.3.2.2.)     (1.1.7.7.)(6.1.7.6.)(o.-.    .3.) 
(4.5.().7.)     (i~2.3.1.)(2.G.7.1.)(2.-.    .5.)  (33. .S3. 22. 22.) 
(11.11.7.7.)(6.1.7.6.)(o.- 
(11.22.3.1.)(2.6.7.o.)(l.- 


.3.)(44.5r).6G.77.) 
•) 


The  day  is  dark,  tlie  clouds  hang  low, 

The  sun  has  hid  his  face, 
So  let  us  choose  some  little  si)ot  and 
Shine  there  in  his  place. 
Chorus. 

Then  sing  a  little,  sing  a  little,  sing  a  little  song, 
To  cheer  tliis  dreary  day. 

{Repeat.) 


fV.^:.i'^Vii 


MI'SIC 
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Oh,  who  wouKi  waste  the  busy  hours, 

Or  (juarrel  in  their  phiy 
Wiieii  loviiifr  words  and  sunny  smiles  can 

Clear  the  dullest  dav! 


4. 


*SEASirKLL   SONTr 

(For  thri'i-  liiilc  ^.'irls  with  larirr  sIicIIh) 


M.  mrA  child  sinfiKjhe  hold,  .hdlup  to  her  ear.      VH.ole  nchool  mn^  ,inq  l„»t 
lineofe.irh  stanza  sojtly  </*  an  echo,  if  desind,  cnrri,,;,  haudx  i.rettity  under, arn, 

Uff  tj    CiaiC ft  i  ilQ ■  } 


A.  E.  A. 

-^  -e       ^T ^      -*>- r— ; 


"0 


lit   -   tie      shi'll   down      by       the         sea, 


As 


:!--] 


^     '     0     ^    ' ^       l\   -     ;,-^-^: 

soft  -  ly    as    soft  -  ly  could    be-  It  sang  of  green  waves  And  of 


--*«  -.''- 
-#-_*_ 


—  ^- 


w - 


'_0~ 


:^— 


zl: 


pink    cor  -  al    caves        In      a    won  -  der  -  land       un  -    der 
Hit.  ^ 


the 


sea—    the    sea—    A    won  -  der  -  land    un  -  der    the 


sou. 


Second. 


All. 


A  little  shell  down  hy  the  sea, 

Told  over  and  over  to  me 
Of  merry  mermaids. 
All  with  lonjr,  yellow  braids 

In  a  wonderland  under  the  sea— the  sea- 
A  wonderland  under  the  sea. 


msem 


m 
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Third. 


PRIMARY    WORK 


A  little  shell  down  by  the  sea 

It  told  of  \  tiny  gold  key- 
It  would  surely  unlock 
That  small  door  in  a  rock 

Of  that  wonderland  under  the  sea— the  sea- 
-1//.     That  wonderland  under  the  sea. 


Three  Girls. 


We  little  girls— one,  two  and  three— 

We've  searched  and  we've  searched  by  the  sea, 

Oh,  where  can  it  be — 

That  tiny  gold  key — 
To  that  wonderland  under  the  sea— the  sea— 
All.   To  that  wonderland  under  the  sea? 


5. 


UP  THE  AIRY   MOUNTAIX 

By  kind  permission  of  Mrs.  Alliiigliam 

William  Allinoham. 


Up  the  airy  mountain,  Down  the  rushy    glen,  We  dare  n't  go    a 


hunt  .  ing    For    fear    of      lit  .  tie      men;     Wee    folk,  good  folk, 

*      1^     -r     :j     ♦     ^     ^     *      "-^ — •   •  • — #— =• 


"^.•^V^ 


v:X  ^t)' 


ii-as 


:y=:^--->->  . . 


MUSIC 


12!J 


'^   >   ^   ''     r   r    r    •   ---'^    ;-  ^  '- •  ;'r^     —  Ii 

^Pi".  all  ,o.„,h  o,-;  n,-....„  j„.u  ..,,  n-l  cap.  A„.l  "  i,!.owl"f.i„H.r. 

From  tl.o   "  Xormal  Music  Courso:  So.o.hI   Mou^lrr''  hv  porn.i.. 
)n  of  Mlver,  Jiurdett  cV:  Co.,  Xew  V,„k.  " 


:i^» 


6. 


Shakespeare 


HAKK!   HARK!   THE   LAKK 


1.  Hark  :  hark  'the  lark  at  heaVn-,s  gate  .ings.  And  Phoebus  'gins  arise       His 

2.  An.l   -n.k.mgMa-ry-bud.be.gluToopc.theirgol,l..M,ves,        Wi,; 


^?^ 


steeds    to     «H  -  ter    at  those  .springs  ()„  .hal-ie'd  Hou-.ts  that  lies    ^ 
ev-  ry.  thing  that  pret-ty     bin.     My  La  -  dy  .s«eet,  a    -    rise! 


sP^^ 


From  the  "  Xormal  .Mt.sie  rour.«o:  Soe.,nd  Reader,"  by  permis- 
sion of  Silver,  liurdett  it  Co..  New  York.  J>   pernm 
I 


BR^!K-|^.32'l^£iev?«r2rr^> 
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I).     AUTl'MV  SoXfIS 

1.  *SWEET  SCM.MER  (iOODBYK! 

Key  C. 

5(.S.-.S. -,.-.;-).)     (7. -.6. ■).-.-.)       (-,.-.:}.l.-.G.) 

(o.-.-.-.-.o.)    (,S.-.S.r>.-^o.)      (7. -.«.-,.-.-.) 

(o.-..'M.-.2.)     (1.-.-.-.-   .;{.)     (4._.4.4._.4  ) 

(;{.-. 3.3. -,:{.)     (2. -.2. 2. -.2.)       (I.-.2.3.-.3.) 

(4. -.4. 4. -.4.)  (3. -.3. 3. -.3.)     (2.-.O.G.-.7.)  (5. -.-.-:-■.) 
The  trees  are  dresi^ed  in  colors  rare, 

Sweet   summer,   fjoodhyel 
Their  glory  cheers  us  everywhere, 

Sweet   .summer,   goodbye! 
The  leaves  are  falling  from  the  trees, 
Upon  the  gentle  autumn  breeze. 
The  gentian,  blue  as  summer  seas. 

Delights  us  everywhere. 

{Repeat  firi^t  four  lines.) 
The  baby  .seeds  in  garments  white. 

Sweet    summer,  goodbye! 
Are  floating  in  the  air  .so  light, 

Sweet  summer,  goodbye! 
They  left  their  cradles  decked  in  green. 
And  gently  rocked  by  hands  unseen. 
Within  the  palace  of  v  (jueen. 
They  took  their  tender  flight. 

2.  *MISS  THISTLEDOWN 

Key  G. 
13.(5.56.54.)  (3.1_ri_.)     (2..r55")  (3.2J3.)  (5.56.54  ) 

(3.1,11)     (2.5.5)       (1.-. 11.)  (2.5^)     (3.1.11.)     (2.5T.) 
(3.1.13.)     (5.56.54.)  (3,1.11.)  (2.6.7.)     (1.-.    .) 
Thistledown   is   very  sprightly, 
Swinging  liglitly,  oh.  .s(.  lightly, 
Thistledown  is  very  sightly 


MI'SK! 


vn 


In  her  sno-.y  wliito  ijown. 
Xo(l(lin«,'  this  way,  and  that  way, 
XoddiriK  this  way.  and  that  way. 
Thistle(h)wn   is   very   sprijrhtlv 

And  has  just  couiv  to  town. 

From  the  stem  she  would  he  flying, 
With  the  breezes  .softly  sifrhiiisr. 
Floating  still,  when  day  is  dyin;; 

Wry  faint  in  the  west, 
rioatinjr  this  way.  and  that  way. 
rioatinfr  this  way.  and  that  way, 
Thistledown  is  {jaily  flying 

She  is  never  at  n-st. 

But  alas!  .she'd  just  departed. 

When  the  raiiulrops  (h.wnward  started, 

It   was  really   too  hard-hearted 

The  way  they  came  down. 
Tapping  this  way,  and  that  way, 
Tapping  this  way,  and  that  way, 
ThLstleilown   was   broken-hearted, 

For  it  ruined  her  gown. 


3. 

Key  F. 
5~5.(3.- 

(1.- 
(8.- 
(5.- 
(4# 
(3.- 


*ArTrM\   LEAVES 

-.:3.2.)  (4.-.:3_2_2  (•^•--^■^•)  (>^.-.:G.-.)  (o.- 
-.:3.-.)  (2.  -:-..-,.)  (:r-;;M>.)  (4.-: 3.2  )  (3  - 
-. :6.-.)(o.-i.:3. .)(3.-.:2. -.)(!.-:-. ij(o. - 
■:3.1.)    (G.-:G__)  (o.-:3.-.)(2.2:3.-.) 
,-.;6-  .)  (o.-i-.-i.)  (3.-:  3.2.)  (4.-:  3. 2.) 
■:5.-.)    (8.-:6.-.)  (.5.3:1.-.)  (3. -.2.-.)  (i.-:- 

I  know  where  you  found  your  red,  little  leaves. 

So  merrily  danoing  by, 
You  caught  all  the  glow  from  the  rosy  clouds 

That  hung  in  the  sunset  sky. 


.:/5  ;!.) 

G.-.) 
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PklMARY    WOKK 


Chorus. 


Thon  (Janro  and   play 
Through  tlio  long,  bright  day, 
For  winter  is  coming  fast; 
When  playtinio  is  o'er 
You  can  dance  no  more, 
And  autumn  will  soon  he  past. 

I  know  where  you  found  your  gold,  little  leaves, 
That  shines  in  your  dresses  gay, 

It  glowed  in  the  sun  as  it  sank  to  rest 
Each  beautiful  sununer  da  v. 


4. 


to-?- 


♦TIIAXKSCJIVING 


^-^ 


^:z:zi 


1.  First,   a 

2.  Then,  a 

3.  Next,  a 

4.  Last,    a 


bit  of  si)iin','-tiiiif,  Giein  liaves    o  -  vcr  -  head, 

bit  of     sum  -  HUT,  Witli    its    sun    nml  showers, 

bit  of       (Ml  -  tumn,  Criiu  -son  skies     \  -    bove— 

bit  of     win    -   ter.   Time     of     gay  gocl   cheer, 


a— — ~ ^- 

t--    ^  -     I hj —  •— 


fcL 


Tr 


Birds  tliat  sing    and   buds  tliat  spring,    All      in    white  and    red. 
Days    a  -  glow    that   bud    and    blow    Sweet  as      fra  -  grant  flowers. 
Reddened  leaves  and  ripened  sheaves—  IJt  -  tie    songs    of      love. 
Sta  •  sons  small—  it   takes  them   all,       To    make  one  glad  year. 

rnoRis.  ^ 

1— i= 


kind    All  -  Fa  -  thcr.       On    Thanks-giv 


9-7 — r 9 f •- 


F 


-t 


% 


=F^"^F=i= 


i^^i 


For     the    hap  -  py,  hap  -  py     year,  Thank  you,  now,  we    say. 


j-.i^'iVfiti*  risi/s'jmz^ 


Mlsic 


»»  .» 


5. 


*i'A.\sii;s 


(Tunc:  "  Josus  Mds  us  sliiuo.") 

Littio  purplo  pansios  touclif.,1  with  frnld, 
(Irowiiij;  ill  one  conicr  of  a  {ianlcii  old,— 
"We  arc  vorv  tiny,  hut  wo  must  try 
Just  one  spot  to  ^'ladderi.— you  and  1." 

When  Septeiiihcr  sunlx-ains  lonj;  and  late 
Drive  the  httle  sliadows  from  tlie  garden  «ate,- 
"We  are  very  happy,  so  we  must  try 
Just  one  spot  to  jiladden,— you  and  I." 

When  the  skies  are  dreary,  chirk  and  cold, 
And  the  rain  falls  softly  on  the  i'ardcn  old, 
"Other  Howers  -irow  weary,  s(»  we  must  try 
Just  one  spot  to  gladden.— you  and  I." 

"  In  whatever  co  Mviy  ^row, 

Whether  cold  or  war.i^  the  winds  may  blow, 
Dark  the  day.  or  sum  y,  we  still  must  try 
Just  one  spot  to  gladt'en,— you  and  I." 


6. 

Key  C. 


*X()Vi:.MHEIl 

(5. 8. 87. 67.)  (8. .5.-.-.)     ((3.-7.87.80.)  (2    -  -       ) 
(3.-2.8.7.)     (r..78..5.    .)  (6.-6.2.8.)     (S.f.    .     ) 
(8.4.2.-8.)    (8.-.-.    .) 

Nights  are  cold  and  quiet, 

Days  are  warm  and  clear; 
Sunshine  melts  away  the  frost, 

For  November's  here. 

(Repeat  last  line.) 


l;j4 


IM.lMAIiV    WOKK 


Woods  are  hu.sho«l  and  silent, 
Lcavps  art'  lirown  and  sero; 

Flowers  all  have  jjone  to  .sleep, 
Tor  November's  here. 

Fruits  and  nuts  are  gathered. 
Winter's    drawinjj    near; 

Corn  and  ;irain  .  re  harvested. 
For  November's   liere. 

Hearth  fires  all  are  lighted, 
Homes  are  full  of  cheer; 

Hearts  sinj,'  fjlad  Thariks<riving, 
For  November's  here. 


E.     WiNTKR  Soxcis 


1. 


:| 


*JACK  FKOST's  PicrrREr; 

Fhancis  "Woodward  Oribble 


-I 


^ 


t: 


Oh,     ma  -  ma,  come  here  just    as       (|iiick    a.s     you     can.      Oh, 
T).Q.— And  (here     is       a       ntx  ■  (Ic     iritn      utee  -  pie     so     high.       Oh, 


N     ->, 


-*,_-•■ 


-^-^ 


r-N 


m 


come  to   the  win  dow  and      see     "What  our  old  friend,  Jack  Frost,  in  the 
hur-ry,   I    fear    it    wont  stnt,,       For  the     sun    in  just  peep  -  ina  un 


-m — I— 


just  peep  -  ing  up 
Fine. 


still  -  ness      of  ni>;ht,  Has  been  mak  ing      for  you     and    for    me. 
0  -  ver      the   hill     And  our  pic  -  (ure      is  /ad  -    ing     a  •  waif. 


MlSK- 


l.T) 


Tlit're's  tlif  prri  -  ti      r>t     liikt-      let    with  trees  on   the   shore,  And 


e's  the  prel  -  ti  ■  e>t     \ukr      let    with  tre 
G 


::JI    d 


9        »        »      J        #_ 


here     is    a  <leiir     lit  -  lie  poml,        Witli        11  lie*,  imd  fern  leaves  all 

I)   ('   ,ll  Fin,'. 


TI^ 


a 

0 


frlng-ing     it  round,  Aud  tow  •  er      iiig  mountains     bc-yond. 


8. 


♦ESKIMO    MJN(. 


:?.-? 


4-.  •  .  I   * 


«  • 


r\in 


1.  Down  i.  old       A  -  liis  -    ku,  so      far  ii      way, 

2.  We're    In  -    di  -    iiii    thil  -  dren,       in     blank  ets    and  skins. 


fe^ 


1  Ik-'t li  r\~^^4  t--^  i  n:i~j«!l 


We       ((ueer     lit   -    tie  folks       are      all      <  oni  -  iui,'    to  -  day, 

With    beads  and    with  feath  -    ers,     and    gay    nioc  ■  ea  •  sins, 

On        snow-shoes,    on  sledg  -  es,        in      ce  -    dar        ca  ■  noes. 

We're   clad     all        in  furs   from     our  heads    to        our     toes, 


[-^-^  . 


'm^^^S':=rj'¥^^U  h  ll 


To     greet    you,   to      preet    you,  eaeh    lit    -    tic     pap  -  ponsc. 
For    we       arc    the    queer    lit  -  tic    dark     Es  -  ki    -    uios. 


* 

-li»^ 


3. 

Key  ( '. 

(.•ri».i.)  C) 

(.'1.2.1.)  (.V 
(3.2.1.)  (-). 
(.S.8.8.)  {.S. 


)  I 


I'lMMAIfY    U(»|.'K 

*lii;.\l  Til  IL    S.\()\V 


(i.)  (.-,  -  -.)  fs  s.,s.)  (7.7.7.)  (r,.7.r,.)  (.-,. 
•  ••.)  (.">.-.-.)  i.s,7.«i  )  (.-..-.-i.)  (;{.;m>.)  (i. 

•i  X-V-.-.)  (.s.s.s.)  (7.7.7.)  ((i.7.0.)  C. 
'     )  'S, -,.-).)  (S. ,").;{.)  (.-).2..").)  (,H.-. 


•  -■) 
■  -  ) 
-•) 


••) 


'  '  vV  coiiip  hcaufifiil  things, 

'  '  ■''  ■''  I'        Aiinl  (III  fcatlii'iy  wing.s; 

''•'•'''.^    1  .l:i/zli(i>;  and  hrijilit, 

1'    s^^in^'  im-  outli  in  ganuciit.s  of  white. 

<  'horns. 

J{f:mtifiil    .^iiow!     Krautiful    miow! 
Cniiiiiif,'  from  cloudiaiKl  to  cliildron  hclow; 
(lod  bids  you  coiiic,  sparkling  and  fair 
Vou  silently  fall  through  tlio  air. 

Boautiful  fIako.<!     Downward  you  fly, 
Touching  us  lij,ditly  as  Mvift  you  ro  hy, 
Fallin^r  to  ro-t  on  fjarnients  and  curls, 
.Making  us  look  like  snow  boys  and  girls. 

Soon  in  our  sleigh  we'll  go  for  a  ride 
(p  to  the  hill  now  prepared  for  a  slide; 
H.ippy  are  we!     Joyful  we  go, 
Since  God  has  sent  the  beautiful  snow. 


^Sna^airs!^ 


4. 

Kev  A. 


5. 


MI-.sMJ 

tin;  SLKKJll   HIDK 

1  (.{ 3  M  4n )  VA  J  iTi)  (I  rm    rr«i7 1.-  .tt > 

(:j.:i.:i.4:{.)  (:{  j.TT.jj    (i.TO  :,  or.)  n   -      i.) 
(2J.2  2  2  )  (:{:i.;i  :{  :r)  (44  i  ;j.;{.)     jn'oTJ 
(:}.3  :i  4;{.)  (.i  j.fi  2  )    (12  ;Mv.-i  ^    ii.-.-.   .) 

Oh,  swift  wx'  fto  uVr  tlic  flooc\  siiow, 

When  tiKHHihcaiii^  sparkle  round, 
When  hoofs  k<'('|)  time  to  th«'  music's  chiinc, 

As  rnorrily  on  we  hound. 

Chorus. 

As  inorrily  on,  as  niorrily  on, 

As  merrily  on  we  h«)un(l,  we  hc.und, 

La,  la.  la,  la,  la  la.  la,  la,  la, 

La,  la  la,  la,  la,  la,  la. 

On  vvinter'.s  night  when  our  hean    are  light, 

And  breath  is  on  the  wind, 
We  loose  the  rein  and  sweep  the  plain, 

And  leave  our  cares  behind. 

With  laugh  and  song  we  glide  along, 

Acro.ss  the  fleeting  snow, 
W^ith  friends  beside,  how  swift  we'll  ridi- 

The  beautiful  tracks  below. 

♦FIRST  CHRISTAL\S  SOXCJ 
(Sung  to  the  tune  of  "  Auld  Lang  Syne.") 

The  twinkling  .stars  shone  clear  and  bright, 

Above  a  little  town, 
And  calmly  through  the  quiet  night 

The  silver  moon  looked  down. 


1;^ 


;i< 


^^w 


^ 
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I'KIMAUY    WORK 


6. 

Key  F. 


The  little  lambs  upon  the  hill 

Were  sleeping  safely  there, 
While  shepherds  "seated  on  the  ground," 

Watched  over  them  with  care. 

Then  suddenly  the  angels  came 

On  flashing  wings  of  white; 
Their  happy  chorus  echoed  wide 

Across  the  silent  night. 
Oh !  sweet  and  clear  the  angels  sang, 

The  sweetest  song  we  know, 
The  story  of  a  little  Child 

Within  a  manger  low. 

'Twas  long  and  long  and  long  ago— 

Oh!  very  long  ago. 
But  still  we  sing  the  song  they  sang, 

With  music  soft  and  low; 
For  Jesus  was  the  little  Child 

Who  in  the  manger  lay. 
And  Jesus  is  the  children's  Friend 

Who  loves  them  every  day. 

♦CHRISTMAS   BELLS 

:  (3.3.3.)  (4.3.2.)  (5.-.    .) : 
:  (4.4.4.)  (3.3.3.)  (6.G.6.)  (5.-.    .)  ; 
(3.3.3.)  (4.3.2.)  (5. -.5.)  (6.-.-.) 
(1.2.3.)  (4. 6.-.)  (5.-. -.)(!.-.-.) 


Glad  bells  of  Christmas,  ring  on! 

Cheerily,  merrily  chime. 
Weave  the  glad  news  into  rollicking  rhyme. 
Tell  every  heart  of  the  bright  Christmas  time; 
(ilad  bells  of  Christmas,  ring  on,  ring  on! 
Glad  bells  of  Christmas,  ring  on! 


I 


MUSIC 

Sweet  bells  of  Christmas,  rin^  on! 

Joyously,    fearlessly    ring. 
Tell  of  the  children  who  merrily  sing, 
Tell  of  the  gifts  and  the  greetings  they  bring; 
►Sweet  bells  of  Christmas,  ring  on,  ring  on! 
Sweet  bells  of  Christmas,  ring  on! 


13!) 


Dear  bells  of  Christmas,  ring  on! 

Tenderly,   lovingly  j)lay. 
Tell  of  the  star,  of  the  manger,  the  hay, 
Tell  of  the  Habe  who  in  Hethlohem  lay- 
Dear  bells  of  Christmas,  ring  on,  ring  on! 
Dear  bells  of  Christmas,  ring  on! 

Jov  bells  of  Christmas,  ring  on! 

Echo  from  valley  to  hill. 
Ring  till  all  heart-  with  your  message  shall  thrill 
"(Jlory  to  (iod!  on  earth  })ea('e  and  goodwill!' 
Joy  bells  of  Christmas,  ring  on,  ring  on! 
Joy  bells  of  Christmas,  ring  on! 


F.    MiscKLi.ANKors  S()\(;.s 


M.  B. 


♦LITTLE   TL\   80LDIEHS 


(itAs.  E.  Bovn. 


1.  We 

2.  We 
8.  We 


arc  lit  -  tie  sol  -  diers 
are  lit  -  tie  sol  -  diirs 
are    lit  •  tie    sol  -  dicrs 


made 
made 
made 


of  .sliin  -  ing 
of  shin  -  ing 
of    shin  -  ing 


tin, 
tin, 
tin, 


t 


• 


ti   -d- 


fe^^l 


Each  one 

now 

is 

read 

Each  one 

now 

is 

read 

Ob,    the 

gay  • 

est 

mu 

J',  Should  a  war  be  -  gin. 
y,  Vic  -  to  -  ries  to  win. 
eic      Is     the   bat -tic's  dio. 


4  i 
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PRIMARY    WORK 


^  u    Chorus. 

March  -  ing,     inarching,  marching.  Each  one  proud -ly    comes, 

.  i.  .^    J'^irst  Eliding. 


^  ]i     First  Time. 


-1^ 


«— -  -  - 


m 


To        the       blast     of  trumpets  And    the   beat    of     d7ums. 
,x  ij     Serimd  Eliding. 


#  -   0 .J 


Z0- 


^^^^:m'm^!:Mmm 


To       the        blast    of  trumpets  And  the  beat   of     drums. 


2. 


M.  n. 

1.  Lit 

2.  Ti- 

3.  Prct 

4.  Lit  - 


*SEWIXG   SOXG 


^^ 


mmm^^ 


Chas.  E.  Botd 


~*    -- 
0  — 


\i-^~ 


^?-? 


I 


tie  work  -  ers,  bus  -  y   .^-ork  -  ers.    All       coz  -  i    ly   rock  -  inir 
uy  tinm  -  ble,    sil  -  vcr  tl.im  -  ble.    You  just  lit      this    fin  .  ger- 
■  fy  stitch  -  es,  dain   ty  stitch  -  es.    A  straight  road  you're  traveling- 
tie  w,sh  -  es.    best  of  « ish  -  es,    To  each   gift       are  cling  -  ing 


iEiisii;^ 


zjrr 


E££? 


Making  pres-ents,  Christmas  jiresents.  For  some  bod  y's  stocking 
Slen  der  need  -  le.  shining  need  -  le.  You've  no  time  to  lin  -  ger' 
>nippmg  scis.  sors,  snapping  scissors.  You  cut  off  each  ravel-inK' 
Mor  -  ry  Christ-mas!  Mer-ry  Christ-mas ;  To       you  they  are  bring-ing. 

ClIORfS. 


i 


In     the  glow  Of  the  lamp  -  light,     While  the  cold  winds  are  blow-ing. 


Fi^-fc 


-1^  J- 


»=:^ifi_-- 


^ — 


With  a    long  thread  aad  a  strong  thread.   To  -  gcth  -  er  we're  sew  -  ing. 


m 


Mrsic 
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3. 

Key  Eh. 


BIRDIK  AXD   HAIJY 

(5.5.5.3.*)  (6.5.5.4.)  (2.:{.-t.2.)     (;^(i.-,. 
(5.5.5.3.)  (4.5.(),4.)  (S.~«i.r).3.)  (4,'J.l. 


.) 


What  doe.s  little  Ijinlie  .say.  in  her  nest  at  poop  of  day? 
"Let  me  fly,"  .say.s  little  binlie,  "mother  let  me  fly  away." 
"  Birdie  rest  a  little  lon^rer,  till  thy  little  \vinf,'.s  are  stronger," 
So  she  rest.s  a  little  longer;  then  .she  Hie.s  away. 

What  does  little  baby  say,  in  her  bed  at  peep  of  day? 
Baby  says  like  little  birdie.  "Mother  let  me  fly  away." 
"  Baby  sleep  a  little  longer,  till  thy  little  limlxs  are  stronger;  " 
If  she  sleeps  a  little  longer,  baby  too  shall  fly  away. 

— Lord  Tcnni/sdn. 


4. 

Key  C. 


scalf: 

(1.2.3.4.)  (5.6.7.S.)     (7.6.5.4.)  (3.1.2.    .) 
(3.3.4.4.)  (5.5.6.-.)     (7.8.7.6.)  (5. 4#. .-,..-,.) 
(8.5.3.5.)  (8.53.1.-.)  (3.4.5.6.)  (5.43.2.-.) 
(1.2.3.4.)  (5.6.7.8.)     (7.6.5.4.)  (3.2.1.-.) 

Do,  re,  mi,  fa,  .sol,  la,  ti,  do, 
Up  and  down  the  scale  we  go, 
Singing  softly  every  step. 
Keeping  time  and  pitch  quite  true; 
Then  lightly  step  from  do  to  do. 
Gaily  as  the  songbirds  do. 
Up  and  down  the  scale  we  go, 
Do,  ti,  la,  sol,  fa,  mi,  re,  do. 


i 
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PRIMARY    WORK 


Key  F. 


MY  PONY 

(1--3.-.)  (5.-.-.-.)  (r,.4_3_2.)  (I.-.-.-.) 
(2.2.7.0.)  (5.5.3.1.)  (2.2.7.5.)  (5.5.3.1.) 
(1.2.3.4.)  (5.-.-.-.)  (5.4.3.2.)  (1.-.-.-.) 

Hop,    hop,    hop! 

Nimble  as  a  top. 

Over  hills  and  valleys  bounding, 

And  your  clinking  hoofs  are  sounding. 

Hop,  hop,  hop,  hop,  hop! 

Nimble  a.s  a  top. 

WhoK,    whoa,    whoa! 

Oh,  how  fast  you  go! 

Stop  now,  stop  now,  when  I  tell  you, 

If  you  don't  I'll  surely  sell  you. 

Whoa,  whoa,  whoa,  whoa,  whoa! 

Oh,  how  fast  you  go! 

Here,   here,   here! 

Sure  enough  we're  here. 

Now  with  hay  and  oats  I'll  treat  you, 

With  kind  words  I'll  always  greet  you. 

Here,  here,  here,  here,  here, 

Yes,  my  pony  dear! 


* 


> 
t 
I 


,'1 
h 


Key  C. 


THE  CORAL  INSECT 

(3.5.8.-3.)  (28.70.5.3.)  (5.-6.5.3.)  (8.3.2.-.) 
(3.5.8.-. .3)  (28.76.5.3.)  (5.-8.5.3.)  (4.2.1.-.) 
(2.-3.4.6.)  (6.5.5.5.)  (8. -8. 7. 6.)  (2.6.5.-.) 
(3.5.8.3.)    (43.28^.6.)  (8.6.5.8.)    (7.^.8._^.) 

Far  adown  the  silent  ocean. 

Where  the  sunbeams  never  fall, 


MUSIC 

Never  comes  the  storm's  commotion, 
Dwells  the  coral  insect  small; 

\'erv  weak  and  small  is  he, 
Hut  he  wastes  no  time  away, 

Ever  toiling,  ever  busy, 

Huilding  up  to  meet  the  <lav. 


143 


Days  and  months  and  years  are  Koinj;, 

Still  he  clinil)s  to  seek  the  sun; 
Every  hour  his  work  is  {^rowing. 

Till  the  coral  reef  is  done. 
Onward,  upward,  progress  making, 

Hrandi  by  branch  and  cell  l)y  ceil, 
Till  above  the  billows  l)reaking, 

All  the  work  is  finished  well. 


7. 


THE  SE.\SOXS 


Key  C. 


5(5. -.4. 3.    ■3.H3.-.2.1.-..3.)     (3.2..S.,S.7.0.') 
(5. -.-.3. -.5.)  (5.  4#..-,. 7. -.().)  (5.4#.5.7%.7.) 
(7J).7_2_-.,S.)  (7.fi.7.2_-.5.)     (5.-.4.3.-.3  ) 
(2. 3. 2. 8. -.5.)  (6.-..-,  5.S.3.)     (2.-.-.,S.-.    .) 


O  blooming  Spring,  O  blooming  Spring, 
With  all  my  heart  1  love  thee! 
For  perfume  sweet,  and  colors  gay. 
And  verdure,  fresh,  shall  deck  the  May; 
O  blooming  Spring,  on  shining  wing, 
With  all  my  heart  I  love  thee! 
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PUIMARY    WORK 


O  Sutnmer-timc,  O  Summer-time, 
With  all  my  heart  I  love  thee! 
For  waving  corn  salutes  the  breeze, 
And  luscious  fruits  adorn  the  trees; 
O  Sunmier-time,   O  Summer-time, 
With  all  my  heart  1  love  thee! 

O  Autumn  brown,  O  Autumn  brown, 
With  all  my  heart  I  love  thee! 
P'or  varied  tints  will  clothe  the  wood. 
And  Plenty  yield  its  stores  of  good; 
O  Autumn  brown,  of  rich  renown. 
With  all  my  heart  1  love  thee! 

O  Winter  old,  O  Winter  old, 

With  all  my  heart  I  love  thee! 

For  sparkling  snow,  and  sportive  ice. 

And  Christmas  cheer  the  thoughts  entice; 

O  Winter  old,  though  sharp  and  cold, 

With  all  my  heart  1  love  thee! 


8. 


DONKEY  SOXG 


Key   Eh. 

5(8.-5.5.5.)    (6.-5.5.-5.)  (6.-5.5.-1.)  (1.2.3.4) 

(3.-2.2.-4.)  (3.-2.2.-5.)  (6.5.4.3.)       (2.-.I.-.) 
1(1.-3.3.-5.)  (5.-8.8.-5.)  (6.5.4.3.)      (2.-.I.-.) 

Solo.  A  donkey  once  was  nearly  wild, 
Chorus.  Was   nearly   wild — 

Solo.  And  constantly  his  tail  reviled, 
Chorus.  His   tail    reviled — 

Solo.  Because  it  hung  behind  him. 


Chorus. 


Ho  ho;  ha,  ha;  ha,  ha;  ho,  ho; 
Because  it  hung  behind  him. 


mmam 
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And  so  he  was  resolved  to  try, 
I'pon  his  head  to  make  it  He, 
Tho'  thus  it  hung  heliind  him. 

Hut  how  to  (h)  it  j)uzzled  him, 
How  could  ho  (•han<;;('.  hy  such  a  whim, 
The  tail  that  hun;:;  behind  him? 

At  last  he  thought  with  look  profound. 
He  miglit  reverse,  hy  turning  "round. 
The  tail  that  liung  Ix-hind  him. 

Uc  gave  a  twirl  with  motion  (juick, 
But  there  he  found  his  tail  would  stick, 
For  still  it  hung  hehind  him. 

So  then  he  sprang  as  (juickly  hack, 
'Twas  all  in  vain,  alack!  alack! 
The  tail  yet  hung  iu'hind  liim. 

He  turned  him  left,  he  turned  him  right, 
He  pranced  al)out  with  all  his  might. 
Yet  there  it  hung  behind  him. 

He  did  no  harm,  li(>  did  no  good, 
For,  just  as  when  he  (juict  stood. 
The  tail  now  hangs  behind  him! 

LADY  MOOX 


Key  C. 

(5.-4.3.)  (5.-4.3.)  (S. 7. ().)  (0.5.-.)  (fi.5.-4.)  (3.-.-.) 
(2.4#.-4#.)  (5.-.-.)  (5.-4.3.)  (5.-4.3.)  (S.7.G,)  (0.5.-.) 
(S.7.G.)         (5. -.3.)     (4. -.2.)    (I.-.-.) 

Lady  Moon,  Latiy  .Moon,  wliere  are  you  roving? 
Over  the  sea,  over  the  .sea. 
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Lady  .Moon,  Lady  Moon,  whom  are  you  loving  ? 
All  that  love  me,  all  that  love  me. 

Are  you  not  tired  of  roving  and  never 
Resting  to  .sleep  ? 

(Repeat.) 

Why  look  so  pale  and  so  .sad,  as  forever 
Wishing  to  weep  ? 

{Repeal.) 

A.sk  me  not  thi.s,  little  child,  if  you  love  me, 
Vou  are  too  bold. 

(Repeat.) 

I  must  obey  my  dear  Father  above  nie, 
Do  as  I'm  told. 

(Repeat.) 

GRANDPAPA 

5(3.5.5.5.)  (4.6.6.6.)  (5.5.4.-2.)  (3. -.-.5.) 
(3.5.5.5.)  (4.6.6.6.)  (5.5.7.-7.)  (8.-.-  8  ) 
(8.-8.7.-6.)  (5. -.-.5.)  (6.-6.5.-3.)  (2. -.-.5  ) 
(3.5.5.5.)      (4.6.6.6.)  (5.-5.7.-7.)  (8.-.-.    .) 

La.st  night  when  I  was  snug  in  bed, 

Such  fun  there    vas  for  mo; 
I  dreamt  that  I  was  (Jrandpapa, 

And  Grandpapa  was  me. 

Chorus.      Repeat  fourth  line  twice,  and  then  the  last  twc  .ines  once. 

I  thought  I  wore  a  powdered  wig, 

And  pants  and  gaiters  buff, 
And  took  without  a  single  sneeze, 

A  double  pinch  of  snuff. 


10. 
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And  I  went  walking  down  the  street, 

And  he  ran  by  my  side, 
And  'cause  I  wali<ed  too  fast  foi     m 

The  nttl(>  fellow  cried. 

And  after  tea  I  washed  his  face 

And  when  his  prayers  were  said, 
I  hlew  the  candle  out  and  left 

Dear   (Irandpapa   in    hed. 

11.  F I \' !■:  MTT id :  1 ' I  SS V  (  ATS 

Key  ('. 

r).-|.(,S.-.S.S.)  (7.7.7.7.)  0)  (i.O  0.)    (.-).---.    .)  (4.:?  •_':?) 

(4..').().- .)  (7.(5.7..').)  (s. -.-..-,.)     (S,     .,S.,S,)  (7.7.7.7.) 

(().r..7.G.)  (.-)--.    .)  (.-,.4#..5  G.)  (7.S_2.      ) 

(0  ,S.7.0.)  C). -.-..-).)  (()  -.0.6.)     (().().()»)) 

(7.7.7.7.)  (7.-.  -.7.)  (S.-.S.S.)  (S.S.S.S.)  (,S.S.S,S  ) 

(-'.-■-.-■)  (>f.  -.S.S.)  (7.7.7.7.)     (0,0. <).(».) 

(5.-.-.-.)  (1.;m'.:j.)  (4.r).o.   .)    (7.0.7..-).)  (s.-  -.-.) 

There  were  five  little  pu.ssy  cats  invited  out  to  tea, 

Tra  la  la  la  la  la  la,  tweedl(>-(luin  a  dee, 
And  each  had  a  howl  of  milk  as  nice  as  milk  could  l)e, 

Tra  la  la  la  la  la  la,  tweedle-<luni  a  dee. 
Each  wore  a  pretty  dress  of  .some  l)e<'oniin<r  fur, 
And  each  crossed  her  hands  like  this  and  then  hejian  to  ])urr; 

Five  little  pu.ssy  cats  invited  out  to  tea, 

Tra  la  la  la  la  la  la,  tweedle-duin  a  dee. 


There  came  five  Httle  niousies  out  of  holes  to  play, 

Tra  la  la  la  la  la  la,  tweedle-diun  a  dee. 
But  when  they  .saw  the  pu.ssy  c;(ts  they  scami)ered  all  away, 

Tra  la  la  la  la  la  la,  tweedle-dum  a  dee. 
"  Don't  hurry,  dears,"  tiie  pussies  s.'iid,  "we'd  c;ttch  you  if  we 

could. 
But  when  invited  out  to  tea  we  nmst  be  very  good;'' 
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Fivo  liftlo  pussy  oats  invited  out  to  tea, 
Tra  la  la  la  la  la  la,  tweedlc-duiii  a  dee. 

— Kiiuliniartrn  MdffuzitH'. 

Vi.  DIXd,  DO.Mi,  lilAA. 

Key  (;. 

(iTi   -  )    (l:{  21  2.-  )  (J  fi?i -J.   .)       (24.32.:^-.) 

(I   oT  1    -.)  (n  21   2.    .)  (44  22  a.Ml  .)  (22.77.1.-.) 

Ditif?,  dorif?  bell,  pussy's  in  the  well. 
Who  put  her  in?     Liltle  Johnny  (ireen. 
Who  pulled  her  out?     Little  Toiiuny  Trout. 

C'fionti^. 

What  a  naughty  hoy  was  that, 
To  drown  pi.ir  i)us.sy  r-at. 

I)in<;,  dorifi,  day,  pussy '.s  laid  away. 
Who  du<i  the  hole?     Little  Johnny  Cole. 
Who  sanjj;  the  sonjr?     Little  Lily  Long. 

Sing,  song,  sigh,  pussy's  had  to  die. 
Who  told  the  news?     Little  Charlie  Cru.se. 
Who  cried  the  most?     Little  Polly  Post. 

Fillmore — Cincinnati. 


13. 

Kev  C. 


WEARY  FIXCKR.S 

(-y.-.:]j.)  (/).-.:?.-.)  (:}.-. 2ji.)  (:5.-.i.-.) 
(I.-.2.-,)  G^S-TT).)  (().-.(;.-.)  (-,.-.-.-.) 
(.-,.-.-.4.)  (:}.-. 3. -.)(:}.-.-. 2. )(i.-.i.-.) 

(I.-.2.-.)  (:j.G..5..r)(l.-.2.-.)  (3.-.-.-.) 

Weary  now  the  little  fingers, 
Sink  to  rest  in  soft  emhnicf^; 
Sweetly  sleeping,  sweetly  sleeping, 
Hum 


MIM( 


U!) 


Rpstpd  now  the  littU-  liiijrrrs. 
Love  td  niovo  fnMii  place  to  place; 
Workinj;.  working,   workiiifr,  \\i  .kinp, 
Hum — - — 

U.  (iOl)  .sAVi:  THK   KINd 

Key  A. 

(1.1.2.)  T7.-1.2.)  (:{.;{.. I. )(:$.•_'.  1)  (2.1  T)     (I.-.-.) 

(-).■•.-).)  (.-,.  -4.;{,)  (4.4,4.)  (4.  :{  2.)  (:m:{,2I  )  (;{.-4.r).) 

((M,4M.2.)  (1.-.-.) 

(i()(l  save  our  lord  I  lie  Kiiiji; 
Loii^  live  our  uohle  K'uik; 

( iod  save  the  Kiii^: 
Send  liitn  victorious, 
Happy  and  fjloriou.**, 
Lonjr  to  reijtn  over  u.-<, 

(iod  save  the   Kin<i;. 

Thy  ehnicest  f^ifts  in  <t(ire 
On  iuni  he  pleastl  to  |)()ur; 

Lnn<:  may  he  rei^Mi: 
May  he  defeml  our  laws, 
And  ever  fi've  us  cause 
To  sing  with  heart  and  voice, 

(iod  save  the  Kini;. 
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"Number  is  a  product  of  the  thought  power." 

Six  iiiui  nine  were  fifteen  wlien    "v-idjja  was  a  little  boy,  too. 


C'FIAPTER    IV 

NlMUHIl     WORK 

So  much  has  been  written  ami  said  on  the  sul)joct  of  nunil)or 
work  tliat  I  huvo  thought  that  porliaps  tlic  most  helpful  tiling  I 
could  fiive  hero  would  be  a  few  specimen  less(.ns.  \Vhil(>  ihev  are 
actual  attempts  on  the  part  of  teachers  to  teach  ciuldren  to  thiuk, 
they  are  not  sriven  as  model  lessons,  but  with  the  hope  that  they 
may  be  suggestive  to  some  one. 

Ratios   in-  thi:   Ximiikh  Six 

Question. — How  many  ones  in  6? 

Answer. — G  ones. 

Q.—(S  is  how  many  times  one  ? 

^.  -6  times  1. 

C>.— When  6  is  divided  into  ones,  how  is  it  divided? 

A. — Into  6  equal  parts. 

Q.— What  is  each  part  called? 

A. —  \.   (dive  term  if  necessary.) 

^.— IIow  many  of  the.sc  parts  are  there? 

A.~  ()  parts. 

r^.— When  (J  is  divided  intodeciual  parts,  what  is  each  part  called? 

Q.-\    j)ole  is  ()  ft.  long.      .\  .spidf-r  crawls  ;ip  .-,  f(.,.t.     What    i)art 

of  the  distance  has  he  still  to  go?     A.   -  ,',. 
f/— What  part  of  the  distance  has  he  gone? 
.1.—  ii  of  the  distance. 
(^.    -How  many  twosjn  (i?     .1.     ;{  twos. 
(^.— When  ()  is  divided  into  twos,  how  is  it  divided? 
.•I. — Into  :\  equal  parts. 
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Q. 
A. 
Q- 
Q. 
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-What  do  you  call  each  part? 


Q. 

A. 

Q. 

Q. 

Q. 

A. 

Q- 

Q- 

Q- 

A.~ 

Q.- 
A.- 

Q.- 
A.- 

Q.- 
A.- 

Q- 
A.- 

(J. 
A. 
(J.  - 

A.— 

Q. 
A. 


—How  many  of  these  parts  are  there  in  6?     .4.-3, 

-When  G  is  divided  into  ^  equal  parts,  what  is  each  part  called? 
.i- 

-A  hoy  l)rinjrs  2  marbles  to  school.      This  is  ^  of  all  his  mar- 
bles.    How  many  has  lie  at  home? 

-Ho  lias  4  at  homo. 

-How  many  threes  in  6?     ,4.-2  threes. 

-G  is  how  many  throes?     ,4.-2  threes. 

-When  (i  is  divided  into  threes,  how  is  it  divided? 
— Into  2  etjual  i)arts. 
—What  is  each  part  called?     A.— I. 
—How  many  of  the.^e  {)arts  are  there?     .4.-2. 
-When  G  is  divided  into  2  equal  parts,  what  is  each  part  called? 

—If  half  of  my  money  is  .]  cents,  what  is  all  of  it? 
—All  of  it  will  be  twice  as  nmch,  and  that  is  G  cents. 
—4  is  what  part  of  G? 

—  t     Hecause  4   is  2  twos.  2  is  ,»ir  third  of  G,  4  will  l)e  two 

thirds  of  G. 
-Which  is  the  fjreater,  ^  of  G  or  f,  of  (i? 
-  \  of  G  is  2,  then  3  of  (}  is  4.     And  }■,  of  6  is  1,  so  ^  of  6  is  4. 

They  are  the  same. 
A  bov  has  G  marbles.     He  lo.ses  4.     What  part  did  he  lose? 

What  part  had  he  left?     How  many  has  he  left? 
-Ho  lost  4  marbles,  that  is  •  of  G,  so  he  will  have  I  left,     i  of 

G  is  2.     The  l)oy  has  2  loft. 
What  part  of  G  is  5?     J.—  f.. 
How  do  you  know? 
1  is  !■  of  G.  so  .")  will  be  f;  of  G. 
A  pole  is  G  foot  lonj:;  1  foot  of  it  is  in  the  pround,  what  part  of 

it  is  out? 
If  I  f()ot  is  in  the  ground  (here  nmst  be  5  feet  out.     So  that 

is  rt  of  tiio  whole  pole.  • 

What  is  the  difToronce  between  I  of  6  and  ;\  of  6? 
i  of  G  is  3, 1  of  G  is  2,  so  |  of  G  is  1  more  than  i  of  6. 
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Q. — Which  is  the  Rroator,  i|  of  (5  or  i;  of  G? 

A.—  \  of  (j  i.s  1,  so  il  of  G  is  o;  .'(  of  G  is  2,  so  5  of  G  is  4.     Then  I  of 

G  is  1  more  than  j;  of  G. 
Q. — If  G  apples  cost  3  cents,  what  niU  2  apples  cost? 
A.— 2  apples  will  cost  .•  as  much  as  G  apples  will.      .',  of  ;}  cents  is 

1  cent. 

Q. — John  catches  4  fish  and  James  catches  2.  Tluy  .■^ell  them 
for  G  cents.     How  shall  they  divide  t!ic  money'.' 

^4. — John  and  James  together  caf'-h  G  fish.  Then  John  catches 
,*  of  the  fish;  and  James  catches  i  of  them,  f^  of  G  is  4 
cents,  7,  of  G  irt  2  cent.-.     John  should  get  4  cents  and  James 

2  cents. 


Two  Lk.sso.ns  after  thk  Childkkx  know  thk  Xiwihkk  Tkn 


Lesson  I. 

The  children  know  ten.  Aim, — to  show  the.-ie  little  people  that 
they  now  hold  the  mafjic  key  which,  if  "itroperly  turned"  will  enahle 
them  to  unlock  the  storehou.scs  of  number  knowledfje  for  themselves. 

Teacher.  -l\  takes  10  children  to  j)lay  a  pame  of  "old  witch." 
If  there  was  one  jjame  beiiii;  ])layed  in  front  of  the  school  and  an- 
other at  the  hack,  how  many  children  would  he  playing? 

Pupil. — 2  tens. 

T. — \ow,  1  am  going  to  tell  you  a  new  and  shorter  way  of  saying 
2  tens.  After  this  we'll  call  it  twenli/,  and  we'll  make  it  like  this,— 
20.  When  we  write  ten  (10)  we  really  write  one  ten  and  mi  ones,  so 
when  we  write  twenti/,  we"ll  write  two  tens  and  no  oiks.  (20).  \ow, 
supfjosing  there  was  another  game  heing  played  in  the  ha.^ement, 
how  many  children  woulil  he  playing? 

r.     -.i  tens. 

T. — Our  short  way  of  saying  o  tens,  is  thirtif.  and  we  make  it  like 
this, — .'}0  (IHens  and  no  ones).  Xow,  who  will  make  tirenti/  on  the 
blackhoat'd  and  tell  us  what  it  tneans? 

P. — Making  a  2  and  a  0  says,  "Twenty  means  2  tens  ;iiid  no  ones." 

7'.— And  thirty? 

P, — Makinsx  a  3  and  a  0  savs.  "Thirty  moans  'A  teu>;  and  no  ones." 
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r.— MakiiiK  a  4  and  a  0  says,  "We  call  this  jorty.  Wlu.  can  tell 
what  forty  mean.s?  " 

/''.     4  tens  and  no  ones. 

7'.— If  I  -houid  write  43  I  should  call  it  forty-three.  What  would 
forty-three  mean? 

P.~A  tens  and  .'}. 

Then  follows  the  meaninj;;  of  several  numbers  as  the  teacher  puts 
tliom  on  the  hoanl,  naminfi  them  as  she  writes  them.     For  example: 

7'.— Writing  a  2  and  a  tJ,  "Twentv-six  is  a  short  wav  of  .saving 
what?" 

P. — 2  (ens  and  6. 

7\— And  2  tens  +  ()  make  wh  if? 

P. — Twenty-six. 

The  teacher  takes  40.  50.  60,  etc..  to  100  in  the  same  way,  drill- 
InR  pupils  in  breakinji  numbers  into  tens,  and  in  putting  them  to- 
gether again  to  make  a  given  numl)er,  as  above.  The  children  are 
then  asked  to  go  to  the  board  and  make  miml)ers. 

Lesson  II. 

7'mc/uT.— Yesterday  we  were  thinking  of  .some  children  playing 
"old  witch."  How  many  did  we  need  for  2  games?  For  .S?  Xow, 
suppose  that  each  old  witch  had  hidden  "Monday"  awav,  how  many 
children  would  still  be  in  sight? 

Pupil. — Nine  in  each  game,  or  3  nines. 

T. — Can  you  tell  me  then,  how  many  O's  in  30? 

P.—'M)  is  3  tens,  and  in  each  ten  there  is  a  9  and  a  I,  so  in  3  tens 
there  will  l)e  3  nines  and  ,3  over. 

7'— Well,  Arthur,  what  do  you  wish  to  tell? 

Arthttr.  -I  can  tell  how  many  nines  in  40  or  .")()  or  anytliing,  for 
all  you  need  to  know  is  how  many  tens,  and  then  it  is  casv. 

7'. -Why,  yes;  .Arthur  has  found  the  secret,  bet  us  try  a  few 
(juestions  and  .see  how  his  plan  works. 

The  teacher  gives  a  numlier  of  (piestions  as,  40  how  many  nines? 
40  how  many  eiglits?  .-)0  how  many  nines'  so  |iow  maiiv  nines? 
and  100  how  many  nines?  To  this  last  (luestion  th(>  answer  given 
is  10  and  10  over.  She  .says  it  is  right  and  leaves  it  at  that,  as  she 
hasn't  yet  taken  the  number  ileirn. 
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T'.— How  many  can  find  how  many  eights  in  23?  Laura  may 
tell  us  her  way. 

Laura.— \  thouf^ht  first  tliat  'J:?  was  2  rons  and  3.  Then  I 
th()u<,'ht  of  an  S  and  a  2  in  each  10.  That  makes  2  eights  and  4  over, 
and  the  other  '.\  aloii-j;  with  that  makes  2  eifjlits  and  7  over. 

The  teacher  jiives  a  numl)er  of  such  (luestions.  ix'imr  careful  !iot 
to  make  them  too  difficult  at  first. 

To   ])i;vi:i,()i'    .N'r.MisKus   i-hom    lo  to  i>o 

Teacher.— U  from  2  whole  tens  I  take  away  !»  ones,  how  many 
whole  tens  have   1   left? 

Pupil.  — You  have  one  whole  ten  and  i>/ir. 

7'.— I  have  a  short  way  <if  snylw^  I  ten  and  1.  I  call  it  ehren. 
What  does  eleven  mean? 

/■•. — One  ten  and   1. 

7'. — What  shall  we  put  with  11  to  make  20? 

/■•.—Nine:  becau.se  11  is  1  ten  an.l  1.  and  if  you  put  It  more  ones 
with  it,  it  will  make  another  ten,  so  that  will  he  2  tens  or  20. 

T. — Froni  20  take  S  ones.     What  is  left? 

P.—One  whole  ten  and  2  on(>s;  l)ecau.se  20  is  2  whole  tens,  and 
if  you  take  S  ones  from  one  of  the  tens,  there  will  he  2  ones  left, 
and  the  oilier  whole  10. 

7'.— When  we  have  one  whole  ten  and  2,  we  call  it  (welrr.  What 
does  12  mean? 

P. — One  ten  and  2. 

7'.— What  f;;oes  with  12  to  make  20? 

P.— S  ones;  hecau.-^e  12  is  .,-.(  whole  ten  and  2  and  you  need  to  put 
S  with  the  2  to  make  another  whole  ten. 

7'.— From  2  tens  take  7  «mes.  What  is  left.'  .\n.l  so  on,  until 
all  the  other  numbers  are  developed. 


TVPI.     (^IKSTIONS 

Teacher.— Uow  do  you  find  what  Of  9  are? 

Pupil.— I  first  find  how  many  lO's  there  are  in  0  and  0.  I'll 
need  4  ro  kg  with  0  to  make  10,  and  if  1  fake  this  4  from  the  9  I'll 
have  5  left.     One  ten  ami  o  =  l.">.     .So  (5  f-9  are  15. 
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T. — 27  and  36  are  how  many? 

P. — 27  means  2  tens  and  7,  and  36  means  3  tens  and  6.  2  tens 
+  3  tens  are  5  tens,  and  6  and  7  are  the  same  as  1  ten  and  3.  So 
altoKether  I  have  6  tens  and  3  or  63. 

T. — How  many  S's  in  12  ? 

P. — 12  means  1  t^n  and  2.  In  ten  there  is  1  eight  and  2,  so  in  12 
there  will  be  1  eight  and  4. 

7'.— Twice  27=   iiow  many? 

P- — 27  is  2  tens  and  7.  Twice  2  tens=  1  tens.  Twice  7  =  1  ten 
and  4.     So  twice  27  =  5  tens  +  4  =  54. 


Formal  Addition 

Let  us  suppose  that  the  chililren  have  "reached  the  hundreds" 
and  can  solve  simple  problems  bearing  on  their  study  of  pure  arith- 
metic. When  and  how  are  they  to  be  taught  formal  addition, 
multiplication,  etc?  They  can  add  such  immbers  as  146  and  395 
rapidly,  by  combining  the  hundre<ls,  and  reducing  the  tens  to  hun- 
dreds and  the  ones  to  tens.  But  supposing  that  one  morning  the 
teacher  puts  the  following  ui>  the  blackboard:  328  +  296+155  +  279. 
A  boy  says,  "I  know  how  to  do  that  if  I  could  just  keep  them  all 
in  my  mind,  but  there  are  so  many  that  I  get  all  '  mixed  up.'  "  Now 
is  the  accepted  time;  .so  the  teacher  says,  "Perhaps  it  would  help 
'!■  if  ve  would  put  our  numbers  down  under  each  other.  Let  us 
write  them  out  so  that  we'll  not  forget  what  they  mean."  At  the 
child's  dictation  the  teacher  writes  the  following,  omitting  the 
result  of  the  addition: — 

3  hundreds  +  (and)    2  tons +  S  ones 

2  hundreds  +  9tens  +  6ones 

1  hundred   +  5  tens +  5  ones 

2  hundreMls+  7tens  +  9ones 


8  hundreds + 

23  tens +  28  ones 

lU  hundreds  + 

5  tens +  8  ones 

1058 
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T. — You  see  we  are  going  to  keep  the  hundreds  in  a  column  of 
their  own,  and  the  same  with  the  tens  md  with  the  ones.  How 
many  hundreds  are  there  altogetiier? 

/-•.— 8  hundreds. 

T. — How  many  tens? 

P.— 23  tens. 

T. — How  many  ones? 

P.— 28  ones. 

T.~l  .said  that  we  would  fry  to  keep  the  hundreds,  tli(>  tens 
and  the  ones  in  their  own  column.  \ow,  in  2S  there  arc  some 
tcna,  so  we  will  have  to  take  them  from  the  otn^  row.  How  many 
tens  in  28? 

P. — 2  tens  and  8  over. 

T. — We'll  leave  the  S  ones  in  its  own  row,  and  put  the  2  ten.^i 
with  the  2:{,  making  2")  tens.  In  2.")  tens  how  many  hundreds 
are  there? 

P. — 2  hundreds  and  o  tens  over. 

T. — Yes,  and  S  hundreds  and  2  hundreds  make  ten  hundreds. 
Altogether  we  have  10  huiulreds  and  .">  tens  and  S  ones,  or  1(I.")S. 

Children  will  readily  understainl  that  it  is  not  necessary  to  write 
the  words  "hundreds,  tens  and  ones,"  l)ut  as  tlie  lit  lie  l)oy  said, 
it  keeps  one  from  getting  "  mixed  u|)."  When  children  can  easily  do 
the  work  in  this  form,  the  words  may  he  left  out.  1  liave  found  it 
a  good  plan  to  have  the  chiidreti  aild  the  hundn-ds  or  the  tens  first. 
rather  than  the  ones.  When  they  se(>  that  tlie  s;  me  result  is  ob- 
tained in  any  case,  then  they  may  lie  told  tiiat  for  conveiiieiice  we 
generally  begin  by  adding  the  ones,  and  that  we  bring  the  ones  to 
tens  at  once  instead  of  waiting  until  all  tlie  rows  are  addnj. 

Multiplication  antl  subtraction  may  easily  i)e  taken  up  in  ihe  sani<' 
way. 

Piioiu.r.Ms 

Problem  I. — If  .5  pencils  cost  \)  cents,  what  will  1()  eost? 

Teacher. — In  every  [)roblem  we  iiavt-  _'  parts:  we  are  asked  to 
find  something,  and  we  are  told  something  which  will  lie  of  lu'lp  to 
us  in  finding  what  we  are  a.sked.  In  this  problem  what  are  we 
a.skod  to  find? 
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P.— What  10  will  cost. 

T. — 1  want  you  to  clo.so  your  eyes  and  think  al)out  ')  pencils  and 
10  pencils.  Are  they  the  same'.'  Well,  can  you  tell  ine  anything 
about  them'.' 

/'.—I  know  that  10  pencils  are  twice  as  many  as  o  pencils. 

T. — Yes.     How  will  this  help  you  in  what  we  wish  to  tind'.' 

1'. — Twi(e  as  many  pencils  woulil  cost  twice  as  much  money. 

T. — Yes.     \v  ill  you  ^ive  me  the  work  in  full  for  this  problem? 

P. — I  kriow  that  o  jM'ncils  cost  0  cents,  and  that  10  pencils  are 
twice  as  many  as  .'i;  so  U)  must  cost  twice  as  much  money  as  ,').  Now, 
5  cost  0  cents,  so  10  will  cost  twice  0,  or  IS  cents. 

Problem  II.— .\  l)oy  has  .^1.1.').     lie  buys  '.\  pij^eons  at  'M)  cents 
each.     How  much  money  has  he  left".' 
Solution: 

We  are  to  find  (1)   What  the  pijjeons  cost. 

('_')    How  nmch  money  is  left. 
We  are  tohl  (1)  That  the  l)oy  has  Sl.bj. 

(2)  That  he  buys  .'5  pifjeons  at  30  oent.s  each. 
1  j)ifj;eon  cost  'M)  cents;  ."5  will  cost  ;}  times  ."iO  cents,  or  00  cents. 
CM)  is  '^  tens,  and  ;?  times  .S  tens  is  0  tens,  or  00).  The  boy  has 
Sl.lo  which  is  11  tens  and  ■').  He  has  spent  00  cents,  which  is  0 
tens.  Kleven  tens  and  .'),  take  away  0  tens,  will  leave  2  tens  and 
').     The  l)ov  has  2,5  cents  left. 


The  First  Book  of  the  "  I'rofjressive  Arithmetic"  by  William  J. 
Milne,  publislunl  by  the  .\merican  Book  Company,  New  York,  has 
some  very  .sufifJiestive  work  for  Primary  elas.ses.  The  price  is  ;i,j 
cents.  Book  1  of  the  "Arithmetic"  l)y  .1.  W.  A.  ^'(.ang  and  Lam- 
l)crt  L.  .Jackson,  published  by  I).  Appleton  tV:  Co.,  New  York,  con- 
tains a  complete  course  in  Aritlimetic  for  the  IViniary  firades.  The 
price  is  ',\h  cents.  "Xuml)er  Foundations"  by  Krwin  H.  Schuyler 
and  Janus  H.  Van  Sickle.  pul)lished  by  Xewson  A:  Company,  N(>w 
York,  also  contains  an  excellent  Primary  course.  The  price  is 
40  cents.  "First  Days  in  Number"  by  Delia  Van  Amburjih, 
published  by  Silver,  Burdett  i^-  Co.,  New  York,  at  'M)  cents,  is  also 
a  very  suggestive  book. 


CHAPTER    V 
BUSY    WORK 


Satan  finds  some  rniscliief  still, 
For  idle  hands  to  do." 
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MISV  WoKK 

Busy  work  is  not.  us  the  nainc  iiii<;lit  imply,  sorncthidj,'  iiioroly  to 
keo|)  .hiidrcu  l)u>y.  T(.  he  triilv  lu'lpfiii.  it  shouM  impress  onili.- 
cliild's  mind  the  work  done  in  the  class.  Or.  llimu^li  m.imc  power 
^iuiieil  in  class,  it  mi«lit  he  ilie  «ainin<:  of  new  knowiedir,..  if  ,i 
aecom|)lislies  either  of  these  end>.  or  if  it  yives  added  pow<-r  to  /A» 
or  to  .src.it  will  he  heneficial  husy  work.  |ti  addition  the  work 
it.self  must  iiold  .some  attraction  for  the  child.  It  iini>t  he  somc- 
thinji;  lie  enjoys;  it  must  he  interest in-r. 

The  following  su^'nest ions  have  heen  collected  fr,,i,,  my  own  e\- 
IM'rience  and  from  that  of  a  iiumher  of  my  teacher-friends  who  have 
very  kindly  Kiven  me  the  lu'iielit  of  their  experience.  Of  course  no 
one  will  attempt  to  a(h»pt  all  ol  these  suti,>ri'>tions,  l.wl  I  trust  that 
.some  of  them  may  he  found  hel|)ful.  .MthouKh  an  attempt  |,as 
been  made  at  ela.ssification.  it  will  he  s,.,'n  thai  lher<-  is  some  over- 
iuppinj,'. 

.\.        I\     CoWKCTIuV      Will!      Ul.ADlvc 

1.  Copying  familiar  words  from  the  hlackhoanl.  These  should 
not  he  selectiMJ  at  random;  tell  t  he  children  that  ihey  will  use  these 
words  later  in  their  composition  or  oih<  r  work. 

2.  Doins  Ticket  Work.  For  this.  t;ike  half-inch  s(iuares  of  card- 
board <m  some  of  which  are  written  words  with  which  the  cliildren 
are  familiar,  and  on  others  of  which  are  written  the  phonic  elements. 
The  former  are  for  the  use  of  tliose  children  who  are  .-till  l.ein-  tau-^ht 
by  the  word  method:  the  latter  for  tho.-e  who  have  i.ejrun  the  study 
of  phonics,  i'ut  words  and  .seiuences.  which  tlie  child  can  rea(i, 
on  the  blackboard,  and  have  the  children  build  thent  up  on  their 
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■653    Lost    Ma"^    St'eet 
'Rochester,    Ne*    Yo'K         U609        ijSA 
■'  ^'6;    ".S^   -  C30C  -  P'-one 
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desks  with  tlio  tifkots.  A  fliaiific  may  Ix'  iiiadc  l>y  preparing  at 
home  lists  of  words  or  sentences  on  sii|)s  ot'  paper  and  ,iii\  in;::  one  to 
{•acli  child.  Hy  havini!;  the  lists  dii'l'erent,  pu|)ils  may  exchanjro 
wlien  one  list  is  finished.  The  same  lists  may  he  used  ajrain  without 
chililren  losiiiy;  interest  in  the  work,  as  the  children  are  easier  to  see 
how  much  more  (juickly,  or  how  much  ix'tter,  they  can  do  the  work  a 
second  time. 

;i.  (living:  the  children  hooks  and  havinir  them  look  alonjr  the 
lines  imtil  they  find  a  word  which  they  know.  The  work  is  to  find 
a.s  many  as  possihle.     The  words  may  lie  underlined  and  then  written. 

4-.  After  learninii  a  new  element,  haviiii;  children  look  for  words 
eontaininj:  it,  c.  (/..  if  the  elem(>nt  sh  is  Ix'iny;  tauiiht,  havinji  pupils 
.select  words  such  as  fish,  ship,  wash,  or  whatever  words  of  the 
kind  they  can  find  on  the  paj^e  assiLmed. 


5.  l)oin<i  work  directly  preparatory  to  reading.  /.  c,  picturing 
and  interiH-eting  the  thought  of  a  given  lesson. 

(5.  Selecting  and  arranging  words.  Writ(>  two  or  three  sentences 
on  the  outside  of  an  envelope.  Write  five  or  six  copies  of  these 
sentences  and  print  a  similar  munher.  Cut  into  separate  words 
and  i)lace  in  the  envelo])es.  The  work  is  to  select  the  words  and 
arrange  them  in  proper  order. 


7.     Writing  the  .sentences  in  (». 

H,  (living  children  pictures  containing  ohjects,  the  written  names 
of  which  are  known  to  them,  and  having  them  write  the  names  of  all 
the  objects  in  the  picture. 

9.  Writing  sentences  which  have  been  printed  on  cards. 

10.  Matching  words  and  i)ictures.  Cut  picture.s  from  old  books, 
magazines,  papers,  etc.,  illustrating  words  which  have  been  taught 
in  the  reading  lessons.     Taste  the.se  pictures  on  cards  and  write 
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tliP  word  uiidcr  tlictii.  I'm  several  dl'  llie-e  in  an  i  iiveldpe  willi 
th(>  same  iiuinlier  <)[  slips  coiuaiiiini:  the  wnpl  in  >cri|it  ami  in  print. 
(T1h>  ])riiitini!:  iniy;iit  lie  dniie  in  red  ink.)  (iixc  an  enveli>|)c  to  eacli 
C'liild.  The  wwrk  i^  to  match  tlie  slip<  \vith  the  card.  The  child 
has  then  liefore  him  the  pi<'ture  and  the  weird  in  heiih  .-crip!  and 
jirint. 

11.     Writing;  the  words  on  these  cards. 

\'*.  Makinji  Reailinii-Scraiihooks.  The  cliildren  cnt  out  the 
s('ra|)s  and  paste  in  old  exercise  hooks. 

i:i.  lveadin,ir  from  supplementary  Read(M-s.  the  -torie-  I'cad  liv  the 
children  l)eiii^'  tolil  at  some  later  compo.-it  ion  period,  or  read  !>>■  tlie 
pujiils  to  the  class  some  I'riday  alternooii.  The  teactier  may  ])ro- 
vide  h(M-sell"  with  two  or  three  dozen  dilTereiit  I'rimer-  at  a  small 
cost,  and  there  is  nothinir  which  irives  more  pleasure  to  a  child  than 
to  1)0  allowed  to  borrow  one  ol"  the  teacher's  hooks.  Hlackhoard 
lessons  from  those  Primers  <:ive  adde(l  interest  to  this  work,  as  chil- 
dren are  ea^er  to  read  the  stories  afterwards  from  the  hook  for  thein- 
solvcs.  I'rohahly  the  host  husy  work  of  all  is  sup|)loiuontary  readinji, 
even  if  only  for  the  ])ractice  it  ixives  in  readini:. 

B.        I\     CoWKCriON     WITH     CoMI'llSITIOX 

14-.  Writing;  sentences  containini:  words  which  are  written  on 
the  hlackhoard. 

15.  ("opvinj:  sentences  from  the  hoard  and  |>uttinu  in  the  simi)le 
punctuation  marks,  such  as  periods,  (piotation  marks  and  interro- 
gation   marks. 

iO.     Copyins  from  Reader  the  "askinii"  sentences. 
17.     Copying  from  Reader  the  •'tellinii"  sentences. 

IS.  Writini:  answers  to  "asv  questions  hasod  on  the  readin.i:  les- 
son or  anv  other  lossson.     After  scatwork  have  these  au?iwer-j  read. 
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19.  Aiisworinii  in  wniiii::. -urli  -iiiiplf  ijUf-tioiis  as:  "What  ran 
you  (li>  to  help  MKUniiKr.'  What  woiili!  you  like  to  lie  when  yoil 
firow  to  he  a  man'.'  What  irfailf  arc  you  in  at  -choor.'  What  flowers 
can  \dU  hnd  on  \-oiif  \\,i\'  to  school'.'      What  liifds  do  you  ktiow'.'"  etc. 


"*{),      Drawing  iiicturcs  and  writin^^  stories  ahout   the 


ni. 


'21.  Writinii'  exainpii-;  of  honionyiii<,  as — dear,  deir:  to.  two; 
etc.,  and  writing  sentences  contaip'cir  the.-^e  wonh.  This  .-hould 
follow  an  oral  lesson  on  such  work. 


.>•> 


Ill  a  .-iinilar  inaiuier  treating  such  words  as, 

iiop.  hope.  run,  niiuiinfr, 

cot,  coat,  shine,  shininir, 

far,  fair,  storm,  storminj;, 

sliot ,  shoof ,  1>"".\  •  ponies, 

hake,  haker,  pretty,  prettier, 
wrap,  wrapper,  etc. 


28.     ("opyinir  familiar  ], rose  and  jKietry  with  the  purpo.sc  of  keep- 
iufi  even  luarfiiiis  and  paraj^raph  indentations, 

(',     1\  ("o.wKCTKi.N    WITH    W'nrri.\(; 

24-.     ('opyinK  words  or  .sentences  to  accjuire  ease. 

25.     Copyinjj;   words   or   sentences    to    acquire    accuracy    in   the 
formation  of  the  letters. 

J).        I\    CoNNKCTION   WITEl    .MlSIC 

2(».     Drawitifi    the   staff    and    copyinfi   siin])le    music.      Children 
enjoy  this  hecausi*  it  is  work  similar  to  that  done  in  hifilicr  grades. 

\i'i .     Havinji;   children   clo.se  their  eye.s,  and    imagine  they  hear 
son.j  one  twinging. 


-...S?^'*'*^'--^'"'^^3S 
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]■;.     I\   ('()\M;«  Tl(i\    wmi     XlMHKK 

2S.      Doiii;:  written  w.irk  similiir  tn  wliat  lias  already  heeii  flu.utilit 
ouf  and  taken  orally  in  rla.-s. 

V.    I\   ('<)\Ni:rTI(i\    UITII    |)|;\\\|\(,.    \M,    Mix  |,i,i,\\i;nr> 

29.      Drawiiiir  iiiia,Lriiiati\c  picture-  frmu  >turies  I'roiii  suppleiiieii- 
tary  iL-adcrs.  or  frnin  >t!iries  told  to  ih..  ehildreii. 

50.  Drauiiiii:  thiniis  in  tlic  school-ninin. 

51.  J)ra\vinj,r  some  ot'  the  child's  classmates. 

.32.      Drawinjj;  flowers,    insects,    >now(lakes,   eic. 

33.  I)rawin*r  from  memory,  houses  and  irroimd>,  elevators,  hiev- 
clos,  enfiinos.  etc. 

34:.     Drawiiifj:  from  c  )pies. 

35.  Illustratinir  prohleins  in  immlier.  as,--"  .Mary  ha<l  n  dolls. 
She  Rave  Lucy  :}.  Draw  the  picture  after  .Marv  had  ^Mven  Luev 
the  dolls." 

3().     Assortinji  pejis  according  to  color. 

37.  Makinji  simple  homers  similar  to  those  drawn  on  the  hoard, 
using  pegs  of  a  given  color. 

38.  Same  as  37,  the  children  choosing  the  colors. 

39.  Same  as  37,  the  design  being  original. 

40.  Laying  designs  with  pegs  and  then  coj)ying  on  paper  and 
coloring  with  colored  cravens. 


OS 


im;i.mai;v   \\oi:k 


•     I 


41.     Outlining  a  sf|uaro,  iisiiii^  pojis  of  a  ^nvoii  rolor  and  inakin<» 
the  (liainctcrs  and  diagonals  out  of  jx'gs  of  a  given  color. 

4-*^.     Same  as  41,  oiiiv  ailowi.'ig  the  cliildrcn  to  clioosc  the  colors. 

A>i.     Witli  cardlioard  cut  into  iTonictrical  forms  of  various  colors, 
-izcs  and  shain's,  assorting  these  according  to  sIkijk. 

44.     Same  as  11!.  assorting  ai'coi-ding  lo  .s/cc. 

4»").     ."^anie  as  ■l;^.  assort ing  a'^cording  to  cnlnr. 

4(i.     Same  as    1.'!,  arrangiiii:  those   haviiiii   tlie  same   numt)ei    of 
.sides. 


47.     Stringing  straws  of  various  colors,  arranging  colors  at  pleas- 


ure. 


48.  Modelling  with  clay,  fruit  or  geometric  solid,  after  lesson 
on   such. 

40.  Moulding  hills,  valleys,  farms  etc..  with  sand.  Anim;,ls, 
liuildings,  etc.,  may  l»e  drawn  in  color,  cut  out  and  placed  on  the 
farm.     Twigs  from  trees  may  represent  a  forest. 

50.  Looking  at  Picture  Hooks.  These  may  be  made  of  linen  on 
which  tl'.e  pictures  are  gummed  or  pasted.  The  I'erry  Pictures  Co., 
Maiden,  .Mass.,  have  a  splendid  assortment  of  pictures  suitable  for 
this,  one  class  at  120  for  a  dollar,  and  another  at  50  for  25  eent.s. 
The  Cosmos  Picture  Co.,  296  Broadway.  New  York,  have  pictures 
OxSs  inches  at  50  for  a  dollar,  and  another  class  lOXl-'i  inches  at 
20  for  a  dollar.  Children  will  read  their  own  .stories  from  these, 
and  thev  never  tire  of  looking  at  them. 


51.     Going  quietly  and  looking  at  any  picture  in  the  room. 


V.l-^Y      \\<>|;k 


ir.'.i 


't'*,      i.iHikiiiL:  ;ii  the   llowcrs  (If  at   ilic  u'rnwih  i>i'  any  pia'!!    t'mm 
.■«('('ii,  (•!(•. 

,');{.      Makinir  \viMiil|iil('-,  t'ciu'c-.  ::atr-.  etc..  trnni  [ii-ir-aiiii  -I'lints. 

54.      Makiiiu;  ilniiiitiMcs  i>\  ]ia|iiT  nr  carilliuai'il  a  nil  iiiali'liiii!::  i  licin. 

.').'».      I'uliliiiii  and  cnttini::  paprr  in  -traiu'lit  lines. 


5(i.      I'liMinir  and   cui  tinii 
and  dia^iiiials. 


ijiiai'c-  and  nMu!m~  iin  t  licir  ilianicicfs 


.»4.      1' I 


ildiriL':  ami  lait  tiim  cirrlc-  mi  i  licir  ilia  meter-. 


.'iS.      I'lildiiii!;  the  ul)l(in;:  papei'  .-d  a,>  tn  i:ei  the  -.(|uai-e. 
50.     Kulini:  strai,::lit  lines  and  ilien  (■uttinJ,^ 
60.     Cuttiiiir  jiictures  fmin  pajxTs. 

01.  Cutlintr  t'h(>  ])ictures  of  llnwer.-.  fruit  and  N'euctalile-  iVnin 
seed  catalojiucs.  pasting'  them  on  eard-  and  writim:"  the  name  under 
each. 

fti.  Makim:  cardlmard  patterns,  laxinii;  them  un  paper,  iiiark- 
iii!^  around  and  euttiiiir  out  tlu>  figure. 

{'i,i.      l-'oldin^  and  cuttini!;  ..re>ses  and  ha!<  I'nr  paper  dolU. 

64-.     Catling  paper  patterns  t'or  doll-'  dres-es. 

05.      Cutting  furniture  for  dolls'  houses,  as  chairs,  tables,  etc. 


()i\.     Sitting  two  in  a  seat   playing  cat ".s-cradle,  t"  mak-   the  fin- 
gers supple. 
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<  i.       I'll!    I  III.  'l'i:\i  Ill.lt 

Tlio  siiirircstions  iii;iil(>  iii  the  inrc^roitii:  iirc  such  as.  for  thp  most 
part,  may  he  catriiMl  o.it  with  little  cxiicnsc  ciilicr  to  the  fcafhcr 
<ir  to  the  childfcn.  'riicrc  i-,  however,  almost  an  emlless  supiily  of 
in;iteiial  which  lu.ay  lie  purchased  \.!y  cheaplw  The  Steitihurjicr, 
Heiuiry  Companx .  .")7  l^ichmotnl  si  n-et .  We>t ,  'I'orotito,  are  the  Catia- 
'li;iri  aiiciit-;  for  <ome  of  i  he  lari^est  supplx  houses  in  (ireat  liritain 
and  the  luited  Stales,  and  carry  a  complete  stock  of  sticli  material. 
They  issK"  ;i  caialoL:ue  which  is  sent  free  to  any  teacher,  on  appli- 
cation. Uus-ell.  I..iim  iV  Co..  W'inniiieir,  and  V..  I,.  Christie  tV  Co.. 
Jlrandoii.  have  al-o  lull  lines  of  these  froods,  and  issue  catiilojiues. 
The  local  dealers  in  .all  the  cities  and  towns  of  the  Dominion  carrv 
almost  eNcrythiiiLi'  needed. 

.\monjr  the  Ixv-t  hook-  f.-r  teachers'  use  in  coiiTioction  with  I?usy 
A\'ork  ;ire:  'Occupations  for  Little  l'inj;ers"'  Ky  tilizahetli  Sago  and 
Amia  M.  Cooley,  ])ulilished  hy  Charles  Serihner's  Sons,  New  York, 
at  SI. Hi);  '•  liainl  Work  for  Kinder>iartens  and  Primary  Hrhnnls  " 
by  .lane  !,.  Hit.xie,  pul)lished  hy  the  .Milton  Bradley  Company, 
S|>rin-;(iel(l,  at  .")()  cents,  and  "Plans  for  liusy  Work"  by  Sarah  L. 
.\rnold.  puMished  by  Silver,  Hurdett  !<:  Co..  Xow  York,  ac  50  conts. 
All  of  these  books  are  full  of  suj^uest ions  which  may  be  turned  to 
account  by  the  Primary  teacher.  "  Hlackboard  Skeloliing"  by 
Marjiaret  i:.  Webl),  published  by  A.  S.  H.arnes  A:  Co.,  New  York, 
at  2.")  cents,  contains  a  lar-ic  number  of  easy  and  attractive  (k'sij>;ns 
which  may.  with  very  little  troul)l»\  be  drawn  on  the  blackboard 
and  used  as  copies  which  the  children  may  reproduce.  "The  Flap;.s 
of  the  World"  by  1".  I'.dward  Hulnie,  published  by  Frederick  Warne 
A-  Co.,  \ew  "N'ork,  at  SI. 00,  provides  very  interestinji  material  for 
liusy  Work.  I'he  l)ook  is  beautifully  illustrated  with  twenty-yix 
coIohmI  |)late.s. 


J*_  V    'c^rrLt^t'ii  kMH 


cnAPTP:R   VI 


JiAIXV    DAYS   A.\"l>   OTHER   DAYS 


W3353P??: 


"CortK"  lot   us  with  mir  cliildrcii  live. 


"They  niijiht  nut   mcd  m.'- 
Vf't  they  inijrlit  — 

I'll  let  my  heart  Ix; 
Just  in  si>;lit. 

"  A  smile  so  small 

As  mine,  mijsilit  he 

Precisely  their 
Xeeessitv." 


-Fr<i(h(l. 


— Emily  Dickinson. 


■f^¥^ 


('HAPTi:i;  M 

liAlW    1>A\S    AM)    (Hlli;i!    I>A\S 

A.     Si  (;(;i:sri(i\s    i:\     \   Xi  mi:i;i(  i  )i'  'I'l  \i  ii  i  n«. 

I.  \\i  ii/himi.  When  I  lici'i'  ;iif  i.tily  a  lew  iliiMii'ii  |iii-ciil,  pi-o- 
ciirt' a  pair  ot"   scale-;  ainl  allnw    tlicm  in  ssciLrli  thirii;'  ^n  t  lit- -cIiukI- 

I'Olltll. 

'*.  liin/inij  mill  Sillimi.  -lii'iim..  nunilicr  nf  cmri^  ami  'illuw  chil- 
(Irori  ti)  pla\"  store — luiyiiiii;  ain!  selliiiir  ait  ides  in  the  schdol-rooni, 
and  iiiakiniT  ehaiiiic. 

',i.  lllitstrdl/iKj  Sl<iri(s. —\\\i)\\  cliililreii  t-i  liiaw  dm  the  lidanl, 
illustrating  stories. 

4.  I'djxr  CiiltiiKi  ami  Inilinii. — Tliis  is  i; /ot  iiilere-^tiiiL:  work 
for  the  children,  anil  very  di'liiiht'.'iil.  FkIiHhij  (iml  (  -.'li'/ii/.  in  the 
second  j,.  rt  of  Section  D.  Chapter  111,  deals  with  tiie  work. 

5.  Doll  or  Kill  I)ii'/s.  -\a'\  tlie  lessons  for  a  half  day  centr(>  in 
sonieUiing  intcrc.- tin^  to  ciiildiv'ti,  such  ;  ;  dolN,  kites  or  jackknives. 

6.  Utii'dri/  I'n  i/rttnunt  s. — This  in.'iy  consist  of  a  review  of  past 
work.  Children  uiv  always  delifiliteil  to  suiir  tlieir  everxday  soiif^s, 
to  recite  known  memory  ^ems,  to  read  froip  their  reader.-  tiio  >torie.s 
which  every  one  in  the  room  kno^vs,  to  tell  the  same  tales  which 
have  been  told  and  retold  many  a  tim  liefore.  'i'he  fact  that 
there  i.s  u  chairman  and  that  they  are  havin;:;  a  "concert"  creates 
interest.  The  teacher,  however,  should  e.'cerci.se  i  ic  strictest  super- 
vision over  the  children  in  connection  with  these  "concert <."  Xo 
little  selection  should  l)e  recited  or  little  son<i  sutifi.  without  p'-evi- 
ously  having  been   examined  by  the  teaclier  with  the  greatest  care. 

IT.i 


^•/"T^. 
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7.  1.1  III  r-W'i  iliHi/.  -AHiiu  rliililicii  III  wiiic  III  caili  miIicc,  tiKikc 
<'ii\c|(i|M-^  aiii|  ha\<'  a  littli-  |iii-t -ulllcf  ,lii-i  lici'irc  iii.iii  •  ImiiH' 
cadi  cliil'l  iiKi\   call  al   llir  nllii-c  ami  ^fl   lii>  IclliT. 

H,  >'(/((y(-^(i<i/,v.  'riicsc  may  lie  iiiaiic  iVnin  njil  exercise  Imok^. 
'I'lic  cliililrrii  cut  jiiciiin-i  ami  >tiiii('>  t'rnin  papcr^  ami  iiiair:t/iii<-i 
aiiil  pa-lc  lliciii  III.  liacii  cliiM  iiiav  iiiaki-  uiic  nt'  lii>  uwii.  Scraji- 
lMM>k>  iiiailc  III  jraii  ami  ti'lcd  uilli  Itii^lit  |iiclurf-.  arc  a  dcli^lit  In 
llic  cliililrcii.  'I'licy  iic\ci-  iir<'  uf  ciitliiiii  ami  |ia-liiiii.  ami  lin»|ii- 
t;ils  arc  always  L^ail  to  acccpl  llicsc  l>(>nk>  tor  tlic  -ii'k  iliililrcn.  A 
>crap-liii  ik  lit'  i'cri'y  picture^  lia^  alrca'l\'  liccn  ilc-crilicil. 

!).  SiiriiHi.  Tlus  is  a  sjilcmlid  ncciipaliun  fur  an  liniir  I'li  Iri'liiv 
or  (III  a  rainy  day.  It  is  a>tniiisliiiiy;  Imw  little  sninc  cliililrcii  kimw 
alioiM  llircadiiiii  needles,  liiildiii^f  tliein.  takiiiir  stitclic-,  etc..  and 
ci|iially  a-t(ini>liin^^  imw  quickly  tlicy  learn,  'i'lie  niakiny;  nt'  dull-' 
cidtlies  is  iiiii>t  interesting;  to  tlie  little  iiirU.  while  Imy^  dn  not  tliink 
it  fi;irli>h  to  make  liajrs  I'nr  marlile-.  .Mlnw  children  ti»  talk  \vhi!«! 
sewing.  .\  y:ti(id  plan  is  to  f^ive  live  miniiles  Inr  work  and  conver- 
sation, altcrnatinu'  with  work  and  (piict  nc.-s. 

10.  ChiiiisiiK/  nnt  In  /V<a(/.  -  When  there  are  only  a  few  at  scliool, 
instead  of  havinji  the  usual  classes  let  uiie  child  come  to  the  front 
and  read.  Wlicn  he  has  finished  let  him  choose  the  one  who  is  in 
read  next.      Any  one  from  any  class  ma>'  lie  chosen. 

11.  ('iiliirliKi  Eijifx. — .lust  licforc  I'lastcr  a  jrood  exercise  is  the 
colorinji  of  Ilaster  eiijrs.  With  the  colorinu;  matter  as  it  is  l)ou;rlit, 
tliere  are  directions  how  to  do  the  work. 


1*2.  Mdkinfi  r«/c«//«r.s\— Tliis  is  too  well-known  to  nood  descrip- 
tion, ("hildren  are  always  interested  ip  making;  anytliinji;  to  tak<> 
liome,  and  mothers  are  always  jKcased  to  see  the  efforts  at  i)aper- 
foldin^,  drawiiifi,  writinj;,  etc.  A  real  valentine  from  a  scfiool^iirl 
or  .sclioolhoy  to  the  mother  at  home,  es])ecially  if  the  valentine  is  a 
little  oni^uiai  note  of  thank.s,  will  do  much  to  brighten  life. 


\l\l\\         It\S    X 


I'lllllli;  ri  ri|,  I'Ut    llii'lli   mil    ;il|i|    Wlllr   llicir   Ii.i!mc-   i.|.    Ilnni 


i.r   ..I    ;i 


14.       W  r,liii<l  j,!!-  II    I'nji.r         \      i|hm.|    |.:   |irr    Mp.,-    -,',.|ic    !,,r   inter- 

c-tiiiii  work.      I'M't,  the  -iii:illr-i   I'liiM  i:,ii  un'c  -.iiiici  liiiiL.'  ii.r  n. 

I,"),  (till  iiiliir<.  \\  I  he  licirirKiiii::  ci'  'Aw  \\i>,\\\\\  li;i\r.i  c.ili  ii.l;ir 
llKI'lf,  i|<Tiir:ili'i|  with  ;i  ilf:i\\iir.  ;iliii  li.ciiini-\  i^ciii  Miriiiilc  i..  the 
IIIKlltll.       "  l'rnii:if\"     |]clur;it  lull  '      I  I'm-;  ,. II.     \I;i'-    i.i'iilit  ;i     lifer  \ 

(•alfii(|;ir  nearly  cxcry  iiMintli.  .\>  enrh  il:i\  |ia-  .  -  alinw  -^ine 
rliihl  to  [tut  an  niiliiiiie  line  I  liiniiL;li  tlie  .late.  A  \(  il'iA  iiiailx  nia\- 
tell  111"  a  >uiitiy  (la\  ,  a  l>liif  mark  ^i'  ;i  cluiiil',  '  \  ,  u  hile  hln.-  w  Jt  h  an 
edge  of  ^'rccii  inav  -how  ram.  If  aii\  ..f  ih.  liiMreii  ha\e  ;i  l.irth- 
ilay  iliirinu:  the  month,  the  initial-  n\  thai   '-InM  nia\    \>r  \Miiieii  he 

."'iilc   tin-  ilatC.        It    will    not    i  .e   ;,iih~    it'  ,|;|\     |,\    ,|;i\     :itie\ent    iilV.nli.l 

iin|iorlanc<'  (ir  hical  im|i(irt:itire  i,  nuieil  :iiir|  i|i,,i|-,ei|. 

10.      MdkiiKi  III  Ills'  .\  (  v/s',      lla\  r  t  he  rliildieii  In  ItiL^  mall 'rial-  and 

try  to  iiuikc  iiinl.-i'  nc-i-.      Ii    will  lie  i; I   loi-  ihr  hiii^er-  niid   will 

teacli  tlifiii  to  a|iiirccial('  the  -kiltul  wi.rk  of  the  lurd-  who  liaM- 
only  nioutli.s  ami  feet   to  work  with. 

17.  M<ikin>i  llorhii/  Stirl:x.  |,et  the  Ixiy-.  Iiriim'  kni\e-  and  wood 
and  nuikf  miniature  hockev  -tick-.  'I'lii'  L^irU  m:i\  lui-v  them^eUc-; 
with  their  crochet in.ir.  or  w  it  h  diauini:  ihieaiU.  .\11  thi-  work  make-; 
tlie  Uttle  hand.<  supple,  and  in  t  hi-  way  i-  a  hel|i  in  <,\  her  wurk. 


18.  Ctildi-  Dill). — Tell  the  children  earl\-  in  the  week  that  I'ridav 
Will  he  •"red  day,"  and  that  every  child  may  hrint:  -oniethins:  re(|  to 
help  decorate  the  table.  On  rrida\  tliev  will  he  deliirhted  to 
see  the  teacher  .<uh.<titule  re(l  cravon  lor  the  white  u-ed  on  other 
dny.s.  Tlie  .-nia!le,-t  children  ina\  -oit  the  pe;:-  and  -pliiit,-,  re.-erv- 
injf  all  those  tinted  red  tor  the  tahle.  Wlien  the  work  is  completed 
the  teacher  may  sufijiest  an  arraiiirement  of  tints,  hut  often  she  will 
be  surpri.-^ed  at  the  taste  di.vpla>ed  liy  the  little  ones. 
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1*)  Makinq  7)/V^onar(V.s.— Sheets  of  paper  cut  and  folded  may  be 
n.a<ie*  into  small  dictionaries.  Have  each  paf,'e  lettered,  and  let  the 
chil.lren  fill  in  each  new  word  learned,  markinj?  it  diacritically.  When 
readin-  h  new  lesson,  teach  him  to  look  in  his  dictionary  for  the  new 
word.  Simple  dictionaries  may  be  made,  even  in  Cirade  I,  and  are  a 
source  .)f  pleasure  as  well  as  profit  to  the  little  ones. 


B.     Gamks 

1^  Ouc!^.^.— One  child  comes  to  the  front  and  says,  "  I  am  think- 
in"  *of  an  object  in  this  room  beginning;  with  rl;  it  has  4  letters." 
The  other  children  f,'uess  the  word-desk.  The  one  gues>^in{?  it  first 
is  "//,"  for  the  next  game.  Instea.l  of  giving  the  number  of 
letters  and  the  first  letter,  the  child  may  describe  an  object. 

y  Numbers  Chanqc.—T\\e  players  are  numbered  and  stand  in  a 
circle  The  plaver  who  is  " /<"  stands  in  the  centre  and  calls  two 
numbers.  The  plavers  whose  numbers  are  called  must  change 
places,  while  the  player  who  is  "it"  tries  to  get  one  of  their  places. 
The  one  who  is  left  without  a  place  becomes  "(7." 

3  Memonj.— The  plavers  divide  into  two  sides,  one  going  out  of 
tie  'room  while  the  other  side  chooses  ten  things,  such  as  books, 
pencils,  knife,  plate,  pin,  etc.,  arranging  them  on  a  table.  The 
thin-s  on  the  table  are  then  covered  with  a  cloth.  Ihe  names  of 
the  people  on  each  side  are  i^ut  dowii  on  a  piece  of  paper  and  then 
the  side  that  is  out  is  called  in  to  stand  around  the  table.  The  doth 
is  then  taken  off  and  tho.sG  who  were  out  of  the  room  allowed  to  look 
■It  the  things  for  ten  seconds  only,  at  the  end  of  which  the  cloth 
must  again  be  thrown  over  as  quickly  as  possible,  the  side  going  out 
once  more  Thev  are  now  called  in  one  at  a  time  and  each  names 
as  manv  <.f  the  things  that  were  on  the  table  as  he  or  she  can  remem- 
ber The  numbers  for  each  player  on  the  side  are  added  to  make 
the  score  for  the  side.  The  side  that  has  remembered  the  highest 
number  wiiia. 


HAINV    DAYS 


1" 


4       Fh.irr   damc-Tho  forrfin^or  -f  tho  ri^ht   l>an.l   n.unl^   nlY 
tho'thun.l.  ana  follown.,  fin,.-rs  nf  tho  h-tt  han.l.  as  .a.-h  hn.-  -.1  ,1... 

following  is  recited: 

"This  is  tlie  mother  s(i  kiml  ami  ilear, 

"This  is  tlie  father  so  full  of  elieer. 

"This  is  the  brother,  strong  :mii1  tall. 

"This  is  the  sister  wh..  plays  with  her  doli. 

"And  this  is  the  l.ahy.  the  pet  of  them  all;    _ 

"Behold  tho  go(Hl  family,  ureal   and  >mall." 
At  the  lust  line,  the  ha.ul  is  held  u,.  with  all  .he  Infers  spread. 

5       The  Bean  Ha,,  BoanL-\n  i.telined  hoard    havh.g  two  Itoles 
th^  lower  one  al.out  the  si.e  of  the  Lean  hags,  the  upper  one  a  huh^ 
Hn^-r,  is  placed  ei,ht  or  ten  feet  from  the  thnnvuj,  hne.        he  pi 
has  fi  -e  ha.-.      Ba.s  thrown  i.ito  the  larger  hole  count   five,  those 
•;:.  ;;:  s^^dh.  count  ten.     The  player  scoring  the  largest  number 
of  points  win- 

(i.     (7HnvK/...-This   inteiTsting    ga.ne    needs  no  description.     It 
is  old,  hut  is  always  a  favorite. 

7.     Huk  the  Pc«r//.-inaye.l   in  the  same  way  as  hide  the  hand- 
kerchief. 

g  r/r«H/.-The  children  form  a  circle  by  joining  l>an.ls.  The 
nlaver  who  is  -if  is  blindfolded  and  stat.ds  wLlun  the  circle  hold- 
s'" k,  which  he  potnts  a,  one  of  the  other  plavers.  Ihe  o,u, 
vho  is  poi.  ted  at.  takes  hold  of  one  end  of  the  stick  and  grunts.  f. 
wU^  1  r.^uesses.  the  one  who  is  -  if  succeeds  m  gue^^ng  wh<. 
^IsUir^f  tlie  stick,  he  may  be '-/r-  once  more.      If  not ,  the  othei 

player  is  "  it." 

9      Removed  Ohlect.-kW  the  players,  except  one.  close  their  eyes 
Tl^i  who  is  Ar  removes  a  familiar  object   from  tlu^  room    a  I 
ojl  their  eyes,  and  the  one  who  guesses  the  name  of  the  obicct  . 
"i<." 
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11.     Clirrkcrs. 

l*i.     Crokiiinlc. 

These  last  throo  ncc<l  no  doscription.  They  are  amoiif;  the 
liest  1,'anies  for  scliool  as  well  as  for  Iioiiie.  I'ivery  school  should 
have  a  hoard  or  set.  The  children  can  make  their  own  dominoes 
and  checkerboards. 

llj.  Old  Witch. — This  is  an  old  favorite  which  neeils  no  descri])- 
tion. 

14.  Drop  the  Handkerchirf.—X  player  hoklino;  a  liandkerchief 
runs  an, and  the  outside  of  a  circle  of  players,  and  drops  the  hand- 
kerchief behind  some  one.  The  player  behind  whom  the  handker- 
chief i.s  dropped  tries  to  catch  the  first  player  before  he  ftets  to  the 
vacant  j)lace  in  the  circle,  if  caught,  he  nmst  be  "//"  ajrain;  if 
not,  the  second  j)layer  is  "  //." 

15.  Imitatiiiji  sounds. — Xame  a  bird  or  an  animal  and  have  chil- 
dren <;ive  the  sound  it  makes. 

16.  Ship  Catch.— The  ])layers  stand  in  a  circle,  holding  both 
hands  out  in  front,  palms  down.  A  j)layer  \n  the  centre,  who  is  "  it,'' 
tries  to  tajj  the  hands  of  the  players  in  the  circle,  who  may  move 
their  hands  sideways  or  bend  their  wrists,  but  may  not  draw  the 
liand  away.  When  a  player  is  taf^f!;cd  he  changes  jjlaces  with  the 
player  in  the  centre. 

17.  Actinq  Stories. — Read  a  story  to  the  class  and  allow  the  chil- 
dren to  act  it.  Many  of  the  lessons  in  the  cla.s.s  Readers,  such  as 
The  Three  Bears,  The  Pied  Piper,  etc.,  will  admit  of  being  acted, 
and  are  much  more  interesting  to  the  class  on  this  account. 

18.  Counting  So  nds. — I)ro{)  a  number  of  small  articles  on  the 
floor,  and  have  children  trv  to  y;uess  how  nuinv  there  were    iud^iii" 
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l)y  the  souikI.     Or.  ni])  on  ditfcrci:!  «(l))('cls  and  sec  how  many  can 
tell  the  naiiu'  of  the  object  from  the  sound  it  makes. 


I'.K  Slinii  Shot.  —Vitnn  a  hiriie  cirdiv  One  player  stands  in  the 
centre  and  whirls  a  rope,  with  a  Ix-an  hair  <>ii  the  end,  under  the  t'eet 
of  those  in  the  circle,  who  jump  as  it  comes  to  them.  \\'hoe\'er  is 
caujiht  with  the  rope  must  exchanuc  places  with  the  one  in  the 
centre. 


iO.  /^r/z/z-c  f^r(/wT.  —  .\fter  children  hiiw  studied  a  numlier  of  ]iic- 
tures.  a  picture  ;;aine  is  jielpful  and  interest  itiic  .'^ome  child  selects 
a  picture  which  he  keeps  in  his  mind  ami  the  rest  must  t;uess  what 
it  is.  They  may  ask  any  ipiestioii.  The  one  who  y;uess('s  selects 
another  picture  and  the  i^ame  proceeds. 


V.     (;i;\i;kai. 


* 


1.  Intfrcf^t  in  lionkf!. — I"or  two  or  three  inornintrs  read  aloud  fi>r 
a  few  miimtes  from  some  hook  which  is  simple  enouiih  for  the 
children  to  r(>ad.  'I'hen  leave. the  hook  in  the  school-room  ami 
allow  a  child  to  borrow  it  after  his  work  is  done,  lie  has  hail  his 
interest  aroused  and  will  read  the  remainder  for  himself. 


"2.  Rcpnxhicin;/  Sl<)ri(^.  —  Xever  ask  a  child  to  reproduce  a  story 
until  he  has  thoujiht  over  what  he  is  ^oinir  to  say.  .\  <;;ood  plan  is 
to  read  or  tell  the  story  and  then  have  th(>  children  close  their  eyes 
until  they  have  jione  over  it  all  to  themselves.  This  fz;ives  confi- 
dence to  the  timid  little  one.  and  jireater  lluencv  to  all. 


3.  Month  Bookf^. — Have  the  children  cut  and  fold  paper  to  make 
these  hooks.  Have  them  study  the  hacks  of  hooks  ami  make  de- 
signs for  the  covers  of  their  own.  On  the  first  pajie  they  mijiht  ])Ut 
the  name  of  the  owner,  and  on  the  followinji  pa<res,  poems,  stories, 
pictures,  etc.,  for  each  month.  The  leaves  may  he  fastened  to- 
gether with  paper-fa.steners,  ur.  stitched   with  wires. 
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4.  Cfinnsiufi  .S7or/f.s\— In  choosing  stories  to  lie  road  or  \<M  to  cliil- 
(Ircii,  do  not  let  us  foru'ct  tliat  those  illustrative  of  the  (•oul•a^'e  tliat 
is  too  stron.i:  to  do  -  mean  tliiiiii  are  just  what  is  iK-cded  Um  the 
coiiuuonplace  l)oys  and  jiirls  who  must  do  ail  thiiiiis  in  their  lives 
without  jiold  or  <:lory  as  a  reward. 

5.  Spcllin;!.-  In  addition  to  the  r(><;ular  speUinii:  lesson  it  is  a  j^ood 
jilan  to  have  one  word  written  on  tlie  hoard  (>ach  niornin<r.  lla\e 
children  look  at  it  closely,  tlien  close  their  eyes  and  try  to  write  it 
in  the  air;  then  look  at  it  aiiain.  After  haviiii;  done  this  several 
times,  have  them  write  the  wor<l  in  their  practice  hooks  without 
lookins^  at  the  hoard.  On  I'riday  morning  take  th(>  four  words 
learned  durini;  the  first  i)art  of  the  week.  Once  a  month,  review 
the  IG  or  IS  wonls. 
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(>.  irr/Z/Hf/.— Don't  allow  children  to  write  too  much  at  a  time. 
They  tire  so  (juickly,  and  often  it  may  he  tha'  \\  \<  the  teacher's 
fault  that  each  line  is  not  better  than  the  last. 

;.  7>'/;7//(/r///N-.— Teach  little  children  to  wi<h  tlieir  playmates 
'many  happv  returns"  of  their  birthday.  On  a  child's  (or  on  the 
teacher's)  l)irthday.  have  a  h-ssoii  on  pa|u>r  foldinj:.  and  when- each 
little  person  has  made  a  daint\  receptacle,  pass  around  the  birth- 
ilay  cake. 

S.  Exhihi'tion  Conur.—TWi^  may  be  made  by  hanfiin.i;  a  piece  of 
jean  or  denim  (m  an  umised  corner  of  the  board  and  piimin<!;  sam- 
ples of  p)od  work  on  it.  Children  should  b(>  made  responsible  for 
the  attractive:  ess  of  the  corner,  and  should  arranjie  th.e  work  accord- 
ing to  their  t)wn  tastes. 

9.  Comparhiu  »-o;7.-.— Occasionally  ask  the  cliildren  to  compare 
the  last  written  page  ■)f  their  i)ractice  book  with  one  nearer  the  front. 
They  will  draw  their  own  conclusions. 

10.  Tof/r/cs//.— Train  children  to  repeat  the  name  of  the  person 
thev  mav  be  addressing,  as,  "  Ves,  .Muss  ISlank."  ■•Thank  you,  Helen," 
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etc.  It  is  foinjiliiiHMitaiv  to  tlic  pcisnii  aililrc>>cii,  ;ihil  the  iiaiiic 
seen  >  t()  earn- a  wannlli  dt'  tVcliiii;  with  it  ili;it  the  culcl  ■■■rhaiik 
>i)U,  "  1)1'  ■•  ^'c-,  '■  la<'l<s. 

II.  IIiiiKu-  itnil  Silj-viiiitrnl.  Tlic  sense  of  InMiiiri^a  i^niwlli.  aii'l 
(t  ifi  li-cilhi  nrd  1,11  itiiic/inii  W'liat  cliallcc  i-  there  |'m|-  the  lifiiwtll  111' 
lioimr  nr  fm-  sell'-ront  I'ol  ii'  iiioiiiidi-s  arc  |)lacci|  ;ii  cwvv  ttirtiiim-  \n 
clicclx  the  (li-iifih'r  which  the  teacher  expect -.  It'  .-lie  ijid  \\n\  ex- 
pect tli^nrih'r.  she  uouiil  nut  have  placed  iiKUiitdr-.  to  watdi,  'IVm-i 
chijiireii  to  pa--  in  ami  out  like  re.-pectaiile  cili/.eii-  and  1  he\'  will 
not,  t hiiikiiiirly.  lid  wroiiu'. 

\'i.  h'isf  jiir  tin  /•,'//(\.  Several  titiies  diiritiir  the  i!av  allow  chil- 
dren to  clo>,' their  eves  and  rest  them  I'or  a  few  inoiiieiiis. 

l:{.  Ptniislniii  lit.  ~\\  is  iie\-er  wi.-e  to  jiuiii-h  a  child  hefore  the 
class,  except  in  very  rare  ca.-es.  Take  '■'in  Ky  hiin-ell.  ha\c  him 
understand  his  offence  and  the  need  of  |)uni-hment.  and  nine  tiin<'s 
out  of  ten  he  will  tell  you  tliat  yon  are  riuht ,  and  will  decide  on  his 
own  punishment.  If  jiupils  are  kept  Imsy  with  intere-tinu-  work, 
;uid  have  few  moments  to  spare,  there  will  lie  little  need  of  punish- 
ment. If  there  is  an  outdoor  recess,  Imve  e\cry  child  ,iio  out  and 
breathe  the  fresh  air,  and  work  off  his  .-urphis  eneriiv  in  a  j;ood 
hearty  pime  of  some  kind. 

H.  (iorrnniKnt.  -  It  is  a  <iood  ihino'  to  teach  "a  child  that  he  is 
responsible  for  the  success  and  prosperity  of  the  school.  Help  him 
to  feel  that  you  <lepend  on  iiim  to  d(^  what  is  riuht. 


15.  Mfitclihifi  l'ii-tiir(>i.'—('u\  .-mall  ])ictures  from  niair.'izincs. 
and  mount  eacli  se|>arate  one  on  he;ny  manilla  pap'r.  Select  pic- 
ture.s  which  will  interest  the  children.  a>  pictures  of  hahie-.  chii  Iren. 
cat.s  and  doj^s.  rnderneath  each  pictm-e  prhit  the  name.  .\ow 
uritc  12  names  tlie  same  as  tlie  printed  name.  The  child  selects 
the  12  alike  and  place?  ihem  under  the  proper  picture.  I'he  ohser- 
vatiou  of  so  many  of  the  same  word  impres.ses  it  iiidelil)ly  on  his 
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Ti.o  wmMll    I'crrv  Drints— .•)()  for  25  cents— are  very  suit- 
able  for  this  woi'k. 

Ki  n^..rra,//o».-'-lt  is  the  stimulus  of  finding  the  now  in  the 
,„„,;,,  and  the  fanuliar  in  the  n...  that  ^^^^.^^^^ ^'l.;;!'';^;^ 
,„„  i„  ,nv  sta.e  of  scionre."  The  constant  aim  of  the  teacher 
,nust  be  to";:<-t  the  ehil-lren  to  see  in  the  eonunon  1  lunj^s  aroun.l  hnn 
"hat  he  has  not  seen  befor  >.  thou.h  he  n.ay  have  had  Ins  eyes  upon 
them  hundreds  of  times  before. 

17        1„    \ri  /^.rrrr/sv.  -  llefore  Christmas  time  purchase  Perry  or 

(•osmos  pictures,  nw.unt    tluMn  on  «rey  board,  and  tie  wuh  pretty 

ribbons.     Han,  these  ar.mn.l  the  roon>.  and  allow  ,he  duldren    o 

'  k     paper  and  pencil  and  see  who  can  nanu-  .he  n.ost  and  f;.ve  , h e 

n„  oof  the  artist.     To  ,l>e  one  who  ,o,s  the  longest   hst   ,.ve  Ins 

!  le  of  the  pictures.     Nun.bor  the  pictun-s  and  wrUe  these  san.e 

;  lors  on  slips  of  paper  and  phu^e  i-  a  ba.  and  shake  Let  each 
"hild  draw  <.ne  slip  and  rece.v..  as  a  Christn.as  ren>embrance.  the 
picture  the  number  of  which  Uv  has  <lrawn. 

18  For  the  Srhonl-roon,  ]Vi,Hhu:^TAo  a  lar,e  carrot  and  cut 
nwav'the  lower  half  of  it.  Hollow  out  the  upper  half  and  fasten  a 
Trin.  in  each  side.  1-ill  ^vi,l>  water  and  suspen.l  n.  the  w.ndo.. 
It  will  soon  b^^  covere<l  with  beautiful  fireen  leaves. 

1<K  .lm,m//m/F/.Hm-s-.--Teach  children  to  arrange  flowers  Av.nd 
,Hilv-coloredmeptacles  and  ,reat  n.asses  of  fian^n,  eoh>red  i\^ 
\  si,rav  of  .^reen  with  just  a  dash  of  <-olor  .s  nu.re  pleasn,,  \  ..  lo  s 
:^,d  o  h  r  ;n.all  tlowets  seen^  n,ore  in  place  whe..  n.  a  low  d.^ 
"'li„,  an>on.  sorH>  cool,  .reen  leaves,  but  a  hly  rec,u|res  to  be 
alone  i^  a  tall  glass  in  order  to  n.aintain  Us  -queenly  d.,nU>. 

oo  1  Lost  Su,„c.tion.-Ut  us  think  n^ore  of  the  lijc  side  of  our 
.ol  It  mav  uL  nnnr  responsibilities,  added  burdens;  but 
:  t;.h  .:  lK^.r  them  will  <on.  when  we  ren..nber  that  .mrs^tj 
,;;;  Master's  work,  and  that  to  do  U  worthily  renuires  not  onl^  our 
time  and  thought,  but  ourselves. 
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1).      15ni)KN   MMt   Ti:a(  111  i!>'    Isi; 

As  many  toacliors  liinl  it  ditlicult  to  luakc  up  i:aiiu';-,  aii'l  otliors 
may.  |)crlia;)s,  wisli  for  a  unatcr  \arit'ty  than  i-  Iktc  liivcn  1  am 
mi'iitionin;;  a  numlicr  i>f  Imoks  wliicli  will  ln'  inunil  \cry  u-i'fui  I'nr 
sr-hool-roiiin  ami  playm'Dunil  purp<i>r>,  as  well  a-  for  special  ncca- 
siims. 


1.  S(i\ii-I{c)r\i)r.i.s     \\i)    (i\\ii>.      By    lliiini    Sudic.     r!iii'aL;!>: 

The   Uiianl  nl'   liilui'alinii.     .")()  (Viits. 

2.  MiPiioN    Si!\(is,    Duii.i.s    \M>   M\i!(1ij:>.      lin-tnn:   'i'lic    IMii- 

cational    ruliiisliinu;   Comjiany.     :?(!   (Vnls. 
;;.     l'\N<v   Dhii.i.^    \\i>   M\h<iii;>.      l?y   .!//(<    .1/.   A'l//"'/'/.      New 

^'nrk:   A.  S.    I'.ariics  »v  (',,.     :',')  ('cuts. 
4.     ()m>    i;\t.i.i>ii   (l\Mi-    \\i)    I'ln-H  \i.    I",\i;i;(  ISIS.      By    h'lnr- 

< iicr  Kirk.      New   Vurk;  i.'injj:niaiis,  (Irccn  iV  Cd.     •">()  cents. 
o.     (i\Mi:>  WITH  ,Mr>i(  .      liv  /."/s'  lUiti^.     New   ^Hrk.  I,(iii,ij.niaiis, 

(irccn  iV  Co      Hll  CciiH. 
G.     CiwiKs    Wrninir    Mi>i<     idu    ('iiii.uhkn.      liy    /."/^■    lidlitt. 

Xcw    York:    I.nmrmans.   (Irccn   <V    Co.      ")ll   CcMits. 

In  conncctiiin  with  Scv.ini:-  th.crc  is  a  wry  \\<vi\\\  cha])tcr  in  "Oc- 
cupations for  Little  Fiiiixcrs"  hy  Mliicahct  h  Sairc  and  Anna  M.  Co()l(>y, 
I)ul)lisl)c<l  l)y  Charles  Scrilmcr's  Sons  at  Sl.(H).  This  is  an  excellent 
book  for  tlio  i'rimary  tcaclier.  and  lias  already  l)ccn  mentioned 
several  times,  ■'lloinc  and  School  Sewina:"  hy  I'ranccs  I'atton, 
jmhlishcd  by  Xewson  iV:  Co..  Xcw  York,  at  (iO  cents,  contains  a  com- 
})lete  treatment  of  the  su  ject,  with  full  directions  and  illustrations. 
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"I  live  for  thoso  who  Iovp  mo, — 
For  those  wlio  know  ino  triio; 
For  th(>  hc.iviii  that  sm^'   '  alxivf  nic. 

And  awaits  my  spirit,  too; 
For  the  cause  that   lacks  assistance, 
For  the  wninji  that  needs  resistance. 
For  the  future  in  tJie  distance, 
Antl  tlie  good  that  I  can  do." 


-Banks. 


"Not  that  I  have  already  ohtained.  or  am  already  perfected;  but  I  press 
o>»     •     .     .     .     One  thing  I  do,  I  press  ()•>  towards  the  goal." 

I'hilip)>i(i,is  III.,   12-lt 


"     .     .     .     .     'On!  Stanley,  on!' 
Were  the  last  words  of  Marmion." 


Scott. 


("]i.\rn:H  vii. 

i()i{  Tin;  ri:.\(  iii.ii 

1     I'MIMMr.     Kl.r.  VTIUN.      l'ul.IiMH-,1    Kv    Thr    i:.lu.Mtion;.l    I'ul.- 
lishinir  (•nn.p...y,  :,(»   I'.rnn.licl.l   St.,   I'.oMuu.     Mnnfhh,.      Vw   ^.•.r 

•>     \M,in.  sN    I'lUMMiv    Ti  v.n.K.     I'uI.I.-Ih.I   Lv    N.'w    Kir.....! 

I'ul.lishiM-  CnlupMUy.    \\n<U>'.         Monlhlfl.        I'.T    V.'..r   SI  .(Ml. 

:;  Tix.n..u>'  Mv.a/iNi..  I'ut.li-lu.l  l.y  A.  S.  I'.nnus  .V:  Co., 
11  Knsi  LMth  St..  Xcw  York,      Mnulhl>i.      I'cr  Year  SI. no. 

4  S.  „....,,  vM.  Hum,:  Koi^  mi-n.  ruLMn"!  I'.v  Th..  I'ul.li.- 
Scliool  I'uhlishi..,-  Co.ni.ai.y.  Uloonm.^lon.  lllmnK.  .U.. //-///.  Uy 
Year  ?1. _'•',. 

-,  Till  Wi-IHN  S.  Mu.n.  ,I,.rKN\!,,  !'ul.li<luMl  Ivv  Til.'  W.-icn. 
s'hnol    .l.u.r.K.l    (-...npany.    W.nnip...      M»»lhhj.      I'.t    Yrar   M.dO. 

t).  K.Ni.i:u<iMrr>:v  1^:mi  w.  I'mLU^ImmI  l,y  MUio,,  Unulh-y  Co., 
SpriufiiicM-   Ma>s.     M.wthhj.     Wv  Year  Sl.dO. 

7  Thf  KiM.KK.iMrn:N  Mv.;szin,;.  l'ul.li>lu-a  l.v  The  Ki-wlrr- 
frarten  Majza/ino  and  iV-lajjo^i.-al  Di^^st.  o^.  West  -Hith  St..  New 
York.     Monthlii.     I'.-r  Year  Sl.UO. 

S  St.  Xi(H..i.\>.  l'nl.li~lH"'.  I'y  The  (Vnttiry  Company.  .•'"  ''iist, 
17th  St.,  New  York.     Montlih,.     Per  Year  S:i.lH). 
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"The  tnio  Primary  tcadior  .^ay.-^:  '  '{"lioujili  1  .<|M'ak  with  tlic  toiijiuo 
of  men  and  ot"  aiiifcls.  and  have  11. >t  love,  1  am  Kei'oine  a.-<  soutKliii^ 
bran?,  or  a  tinkhnir  ••ymlvak"  .\)\'\  'hoJij^h  I  ha^!•  JUMch  learTtitt!:, 
and  have  read  all  tcxt-luioks  on  |)<ycholoi:y  and  iM-dajiojiy;  and 
thouf^ii   I  have  all  knowledire  of  iahoratorv  ciiild-.-^tndy,  so  that   I. 
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^^,^,1  ^^^,,,^1,,,  ,„  ,„iMron.  an,l  U.vo  not  a  Y'^'^"-*;;; 
::;::;;,.Un.  of   .•iuia.n,  ana  ..annot    aa..>t  n.y     n^^^^^^^^ 

X       v^  of  luM-  Irarhin,  as  I'aul  saM  of   !ns  /»v„r/.m,--  \  c>t   I  had 

i^^ ;^  «v  -t  "■;;;::  ■:.;;";l;::r"-t;.r„;-:^r;: 

^  r    1      1-      1  „wiii<>   'I'l-c-i-uiTr  (>t  tic  Mothers   (luh.a 

S..|,„„l  r„i..n.  Su|,.nnl..,„l...,t  ol     '»',■:%•;,,,  ,.,„,,,  ,,„,l,av.. 
MM,  nil  the  Kvcciit  vc  Coiniiuttco  ol  tlu>  t  hild-MUHN      m 

,),>/   u    I'l-imai-y   teaclior.  '-AdnpUil 


1).     Tnr.  Tr.\<ni-.u's  Rkwahd 
<'Onlv  a  small  part  of  a  truo   t.>a.-hor's  r.M.o.nponso  .uoos  to  her  in 

sr,;:: ;::;:;::.;'..'  .;..i'... > ' 

has  hiH-n  arousiMl.  is  paynu>nt   uule.vi. 

What  is  nu,nev  ....nipared  with  the  .-onscaousness  u    u    o 

.1  .,  little  wider  the  door  of  some  narrow  lite,  that  >ou  tunc 
•^•^'■■'^^';;;M;:;;^.portmi.tv.t,iatvou  have  shown  the  ^ 

nniethi.m-  in  existenee  worth  stnvui-  toi .      ^^  hat 


let    ill 

(rifl  that  there  is 


crirl  t  iMt   there  is  so  neuuni;  m  v.-w-.^ 
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care,  who  pour  out  their  secrets  lo  you,  and  tell  you  freely  of  their 
hopes  tiiid  aml)itioiis'.' 

••  Speak  of  your  (pieeus  and  eiiii)ress('s. 

Or  otlier  lailies  ro\al. 
Xot  one  of  them  has  hah'  I  lie  jiower, 

Ot  suhjects  half  so  loyal 
As  she,  the  little  scliool-iiia'ani, 

Wlio  trips  alonu;  the  way 
To  take  (he  chair  she  makes  a  thicne 

At  nine  u'cloek  eaeh  day.  " 

—  Manjdiil  SdiHjutir. 
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